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Santuzza — — Maria Meneghini Callas 
Turiddu — — — — Giuseppe di Stefano 
Ebe Ticozzi 
Rolando Panerai 
Anna Maria Canali 
ORCHESTRA and CHORUS OF 
LA SCALA, MILAN 


conducted by Tullio Serafin 
Chorus Master: Vittore Veneziani 


( Recorded in co-operation with the 
“EB. A. Teatro alla Scala’’, Milan) 


33CXSIIS2 incie sive 
33CXIIS3 cwouste sive) 


(COMPLETE ON THREE SIDES) 


COLU 


with 


Margherita 
Carosio 


Amelia 

[| Marito 
L’'Amante 
L’Amica 
Ii Commissario di Polizia _ _ — Enrico Campi 


Margherita Carosio 
Rolando Panerai 


Prima Cameriera Silvana Zanolli 


Seconda Cameriera Elena Mazzoni 


ORCHESTRA and CHORUS OF LA SCALA, MILAN 


Conducted by Nino Sanzogno 
Chorus Master: Vittore Veneziani 





(Recorded in co-operation with the “‘E. A. Teatro alla 
S ”” Milan, on the occasion of the Milan premiere 
in March, 1954, with the original La Scala artists). 
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A Selection of Instrumental q 


FOR fot 
DENNIS BRAIN 


and the PHILHARMONIA ORCHESTRA 
conducted by HERBERT VON KARAJAN 


Concerto No. 1 in D, K.412; Concerto No. 3 in E flat, K.447; 
Concerto No. 2 in E flat, K.417; Concerto No. 4in E flat, K.495 — Mozart 





33CX1140 
WALTER GIESEKING GEZA ANDA 
and the PHILHARMONIA ORCHESTRA Dow Chie an 
conducted by HERBERT VON KARAJAN Volume 1, Nos. 1 to 40 — Barték ; 
Cencerto in A minor — Schumann 3361033 Sonatina— Bartéhk - 33C0X1176 





DENNIS BRAIN 


HUNGARIAN STRING QUARTET 


(Zoltan Szekely, Alexandre Moskowsky, Denes Koromzay, Vilmos Palotal) 
Beethoven String Quartets, Volume I: 
Quartet No. 1 in F, Op. 18, No. 1; 
Quartet No. 2 in G, Op. 18, No.2 - © © = = 33CX1 168 













DENIS MATTHEWS JOHANNA MARTZY 





and the PHILHARMONIA ORCHESTRA and the PHILHARMONIA ORCHESTRA 
conducted by RUDOLF SCHWARZ conducted by PAUL KLETZKI 
Concerto in A, K.414; 7 Concerto in D—Brahms 
Concerto in E flat, K.449 — Mozart 330X1165 


33SX1031 







WALTER GIESEKING 





i MUSICI 


Canzon in Echo Duocdecimi Toni — 
Gabrieli, rev. Giuranna ; 
Concerto in D for Violin and Strings — 
Albinoni, rev. Giazotto ; (Violin: FELIX AYO); 
Concerto Grosso in F for Strings and Cembalo — 
Marcello, rev. Bonelli ; 
Concerto in F for Three Violins, Strings and 
Cembalo—Vivaldi, rev. Malipicro ; 


(Violins: TAMPONI, AYO & GALLOZZ!I) 
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Jand Orchestral Recording 


FOCTOBER (AVAILABLE OCTOBER 1ST.) 


















HERBERT VON KARAJAN 


and the PHILHARMONIA ORCHESTRA 
Variations on a theme of Frank Bridge — Britten; 
Fantasia on a theme by Thomas Tallis — Vaughan Williams 


33C0X1159 


PAU L KLETZKI and the PHILHARMONIA ORCHESTRA 


Symphony No. 2 in B minor — Borodin ; 
Caucasian Sketches — Ippolitov-Ivanov _ - - 330X1167 


HERBERT VON KARAJAN 


GEORGE WELDON ana tne pHitnarmonia oncHEsTRA 
“« Enigma ” Variations — Elgar ; 
Overture “‘ Cockaigne ” (In London Town) — Elgar ; 


Pomp and Circumstance Marches : 
No. 1 in D; No. 4 in G— Elgar - 33SX1024 


PAUL KLETZKI 


— 





ANDRE CLUYTENS 


and ORCHESTRE NATIONAL 
DE LA RADIODIFFUSION FRANCAISE 












Le Tombeau de Couperin — Ravel ; 
(Prelude; Forlane; Menuet; Rigaudon ;) 
Boléro — Ravel 


3301034 


GEORGE WELDON 


- 
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ERICH KUNZ 


and the *“*KEMMETER-FALTL’’ 
SCHRAMMEL-ORCHESTRA 


ANDRE CLUYTENS 


‘¢ Viennese Songs ” 








| Es steht ein alter Nussbaum; 
Wenn der Herrgott net will; 

a *sNussdorfer Sternderl; Wiener Fiakerlied ; 

Du guater Himmelvater ; 


f —+/ay 7 ~ In Grinzing giebt’s a Himmel’ Strass’n; 


Secht’s Leut’ln, so war’s 




















| Anno dreissig ; 
Ps Mei Muaterl war a Wienerin 
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JIMMY DORSEY 


and his Original “‘ Dorseyland ’’ Jazz Band 


“ Dixie by Dorsey”: Jazz me blues; Panama; Tin Roof Blues; 
High Society; Struttin’ with some Barbecue; Chimes Blues; =) i A G Cc R Oo Ss B Y 
Muskat Ramble; South Rampart Street Parade “ Crosby Classics” : 


3381026 I’ve got the world on a string ; 
Thanks ; Down the old Ox Road; 
How deep is the Ocean ; 
My Honey’s lovin’ arms; 
Please ; Some of these days ; Shine 
3381036 


THE GREAT BIX 


At the Jazz Band Ball; Jazz me Blues (Bix Beiderbecke and his Gang) ; 
Goose Pimples (Bix Beiderbecke and the New Orleans Lucky Seven) ; 
Since my best girl turned me down (Bix Beiderbecke and his Gang); 
Margie (Bix Beiderbecke and his Orchestra); 
Royal Garden Blues (Bix Beiderbecke and the New Orleans Lucky Seven); 
Louisiana (Bix Beiderbecke and his Orchestra) ; 


Sorry (Bix Beiderbecke and his Gang) 
3381035 
“Lullaby of Broadway ” : 


Lullaby of Broadway (from the film); 
KEN GRIFFIN atthe organ Fine and Dandy (from the film); 


“ Melody Time”: In a Shanty in old Shanty Town; 
Let me call you sweetheart ; Somebody loves me (from “* George White’s Scandals”) ; 
The Syncopated clock; Always; Just one of those, things ; 
Sleepy time gal; Because; Louise; All alone; You’re getting to be a habit with me (from “ Forty-Second Street ”) ; 
In an Eighteenth Century Drawing Room; I love the way you say goodnight (from “ Lullaby of Broadway”); 
Side by side; When your hair has turned to silver Please don’t talk about me when I’m gone 
3381037 3381038 


The Choice is Complete on Pers Rn Oey 
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from Hon. Sec., 44 Oundle Avenue, Bushey. 
Camberwell Gramophone Society. Mects 
every Monday at 8 p.m. in Cambridge House, 
137 Camberwell Road, S.E.5. Comfort and 
first-class reproduction. Full details from 
Sec., 35 Elmswood Road, S.E.24. 

Cardiff Music Club Bel Canto Group. 
Specialising in recorded opera and _ lieder, 
meets in Central Y.M.C.A. on the fourth 
Thursday each month at 7.30 p.m. Details 
from Hon. Sec., 255 Heol Trelai, Cardiff. 
Chelmsford Gramophone Society. Mects 
at Mid-Essex Technical College on alternate 
Tuesdays at 7 p.m. Next meeting October 5th. 
Particulars from Hon. Sec., ‘‘ Thrae’’, Pines 
Road, Chelmsford. 
Darlington Recorded Music Club. Mects 
on alternate Mondays in the Public Library at 
7.30 p.m. Details from Hon. Sec., 49 Brink- 
burn Road, Darlington. 
Dollis Hill Gramophone Society. Music 
lovers who wish to hear a wide range of music 
will receive a cordial welcome at our Tuesday 
meetings in N.W. London. Particulars from 
Hon. Sec., 77 Mora Road, N.W.2. 
Dudley Recorded Music Society. Mects 
each Friday in the Art Gallery, St. James 
Road, at 7.30 p.m. Hi-fidelity LP equipment. 
Details from Hon. Sec., 20 Cedar Road, Dudley. 
Dulwich & Forest Hill Gramophone 
Society. Meets on October 8th and 22nd at 
7.45 p-m. at 161 Kirkdale, Sydenham. Founded 
25 years ago. Particulars from Hon Sec., 
87 Broadfield Road, S.E.6. 
Dundee Recorded Music Society. Mects 
fortnightly from October 5th. Syllabus of 
popular classics. Full details from Hon. Sec., 
120 Byron Street, Dundee. 
Eastbourne Gramophone Society. Mects 
on alternate Thursdays at the Cumberland 
Hotel at 7.30 p.m. Particulars from Hon. 
Sec., 63 Carlisle Road, Eastbourne. 
East Ham Gramophone Society. Mects on 
second Tuesday each month at Methodist 
Church Hall, Herbert Road, Manor Park, at 
7-45 p-m. Next meeting October 12th. 
Details from Hon. Sec., 67 Wards Road East, 
Ilford. 

Edinburgh Gramophone Society. Mects 
fortnightly on Thursdays in Film House, Hill 
Street, from October 7th. Particulars from 
Sec., 2 Eden Lane, Edinburgh, 10. 

Eltham Music Appreciation Society. Meet- 
ings held on Mondays at 246 Eltham High 
Street, at 7.30 p.m. The Hon. Sec. will gladly 
furnish full details. Write to 161 Herbert 
Road, Plumstead, S.E.18. 
Enfield Recorded Music Society. Mects 
every Friday at 8 p.m. at Enfield Grammar 
School, The Town. First-rate programmes. 
Why not join us? Details from Hon. Sec., 
41 Trinity Avenue, Enfield. 

psom Gramophone Society. Meets 2nd 
and 4th Fridays each month in the Oak Room, 
Westhill House, Epsom, at 8 p.m. Details 
from Hon. Sec., 31 Pound Lane, Epsom. 
Glasgow Recorded Music Society. Meets 
on October 8th, 15th and 29th and fortnightly 
thereafter at 19 Ashley Street, C.3. Syllabus 
from Hon. Sec., 5 Elie Street, Glasgow, W.1. 
Goodmayes Gramophone & Music 
Society. Meets fortnightly on Tuesdays in 
Seven Kings Public Library. Full details 
from Hon. -Sec., 98 Blythswood Road, 
Goodmayes. 

Great Yarmouth Recorded Music Circle. 
Recitals on alternate Mondays at 7.45 p.m. in 
St. Mark’s Mission, Nettle Hill, Nelson Road 
North. October 11th and 25th. Details 
from Hon. Sec., 14 Burleigh Close, Great 
Yarmouth. 

Greenock Gramophone Society.  Fort- 
nightly Saturday evening recitals in the Arts 
Guild, Campbell Street, from October 2nd. 
Full details from Hon. Sec., 5 Ashgrove 
Avenue, Gourock. 
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Grimsby & District Gramophone Society. 
This newly-formed Society held its first meeting 
on September 20th. Dates of future meetings 
and further details from Hon. Sec., 23 St. 
Hilda’s Avenue, Grimsby, or Mr. E. A. 
Midgley, 4 Stanhope Place, Cleethorpes. 
Handsworth Gramophone Society. Hon. 
Sec., 129a Villa Road, Handsworth, Birming- 
ham, 19. Meets each Monday at 8 p.m. in 
the Y.W.C.A., 180 Soho Hill. Programmes 
cover a wide range. 

Ilford Gramophone Society. Fortnightly 
meetings at the Gantshill Library, Cranbrook 
Road. For details of an interesting season 


write to Hon. Sec., 61 Kensington Gardens, 
Ilford. 

Hitchin Gramophone Club. Meets on 
alternate Thursdays at Little Benslow Hills 
(H.Q. Rural Music Schools Association), 
Benslow Lane, at 8 p.m. Next meeting 
October 7th. Full season’s programme from 
Hon. Sec., 43a Hermitage Road, Hitchin. 
Kilmarnock Recorded Music Society. 
Meets alternate Thursdays in The Club Rooms, 
5 John Dickie Street, at 7.30 p.m. Note change 
of meeting place. Hon. Sec., 107 Irvine Road, 
Kilmarnock. 

Lancaster Gramophone Society.  Fort- 
nightly meetings at Oliver’s Café, Penny 
Street, from October 4th. Programmes from 
Hon. Sec., 34 Barton Road, Lancaster. 

Leeds Gramophone Society. Meets every 
Tuesday at Fuller’s Café, Bond Street, at 
7.30 p.m. Now in its 11th year. Full details 
from Hon. Sec., 36 Grange Park Road, 
Leeds, 8. 

Letchworth Settlement Gramophone Club. 
Meets on alternate Sundays at 8 p.m. Light 
refreshments. Details from Hon. Sec., 46 North 
Avenue, Letchworth. 

Liverpool Recorded Opera Society. Mects 
each Monday at 7.30 p.m. in the Library, 
W.E.A. Rooms, 62 Hope Street, to hear all 
types of operatic works. Full details from 
Hon. Sec., 14 Enid Street, Liverpool, 8. 


Looe Music Society. Meets twice monthly 
on first Sunday and third Thursday. Member- 
ship 15s. per annum. Full details from Hon. 
Sec., “‘ Avalon ’’, Hannafore, Looe. 


North Manchester Gramophone Society. 
Recitals on alternate Tuesday evenings at 
Atlow Mount, Halfway House, Manchester, 8. 
Next meeting October 5th. Details from Sec., 
1 Breeze Mount, Prestwich, Lancs. 


Nottingham—The Record Club. Mects 
every Monday, 7.30 p.m. at the Sherwood 
Community Centre, Woodthorpe Road, Mans- 
field Road. Write for details to Hon. Sec., 
86 Nottingham Road, Keyworth. (Note 


change of address). 


Penge Gramophone Society. Meets every 
Tuesday at the Penge Library, Anerley Road, 
at 8 p.m. The season’s programme from Mr. 
H. Gomme, 4 Seymour Villas, S.E.20. 


Putney Gramophone Society. Meets on 
Mondays at three-weekly intervals at Zeeta 
House, Putney. Details from Hon. Sec., c/o 
Putney Public Library, S.W.15. 


Reading Gramophone Society. Meets on 
alternate Tuesdays at the Abbey Gateway (by 
Ferbury Gardens) at 7.30 p.m. Refreshments. 
Further details from Hon. Sec., 31 Talfourd 
Avenue, Reading. 

Recorded Vocal Art Society. Welcomes 
H.V.S. collectors to the Opera Tavern, 
Catherine Street, W.C. (opp. Drury Lane 
Theatre) at 7.15 p-m. on alternate Thursdays 
Next meeting October 7th. Details from Sec., 
373 Camden Road, N.7. 


Rosebery Club. Gallery “ regulars” of the 
‘‘ Garden ” and the “* Wells ’’ who like meeting 
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those of similar interests will find that the Club 
makes this possible. Meetings fortnightly 
adjacent to Sadler’s Wells. Particulars from 
Hon. Sec., 38 Whitby Road, Sutton, Surrey. 
Salisbury Gramophone Club. Meets on 
alternate Thursdays at 7.15 p.m. in the Recha- 
bite Hall. October 7th and 21st. Details from 
Hon. Sec., Bishop Down House, Salisbury. 
Sanderstead Gramophone Society. Meets 
on alternate Mondays at 8 p.m. at the Cran- 
leigh Restaurant, Cranleigh Parade. Full 
details and complete programme from Hon. 
Sec., 183a Upper Selsdon Road, Sanderstead. 
Southampton & District Gramophone 
Society. Meets alternate Fridays throughout 
the year at 7.30 p.m. in the Polygon Hotel. 
Details and programme from Hon. Sec., 
37 Orchards Way, Southampton. 

Southgate & District Recorded Music 
Society. Meetings second and fourth Wed- 
nesdays each month at the Crown Hotel, Chase 
Side at 7. 30 p.m. Finest equipment. Details 
from Hon. Sec., “‘ Burn Brae ’’, Morton Way, 
Southgate, N.14. Next meeting October 1oth. 
Southport & District Gramophone Society. 
Meetings at St. John Hall, 20 Scarisbrick 
Street, on Thursdays at 7.30 p.m. fortnightly. 
Thirty-fourth session commences October 7th. 
Syllabus from Hon. Sec., 120 Churchgate, 
Southport. 


Thingwall Gramophone Society. Mectings 
at the Thingwall Recreational Centre on 
second and fourth Fridays each month at 
8 p.m., commencing October 8th. Details 
from Hon. Sec., 35 Sparks Lane, Thingwall, 
Wirral. 

Verdi Society. Invites all Merseyside Gramo- 
phone Societies to visit them on Tuesday, 
October 12th, at 7.15 p.m. at their new venue, 
St. George Restaurant, Lime Street, Liverpool. 
Refreshments. Syllabus from Hon. Sec., 
39 Sutcliffe Street, Liverpool, 6. 

Wagner Society (England). Mectings twice 
monthly at the Craven Hotel, Craven Street, 
Strand. First-rate reproducer. Monthly news- 
letter. Full particulars from Hon. Sec. at 
above address. 

Wagner Society (England) Manchester 
Branch. Recordings and lectures on Wed- 
nesdays monthly at the International Club, 
64 George Street, Manchester. Meetings for 
members at 87 St. John’s Road, Manchester, 
16, the address of the Hon. Sec. 

Wallasey Recorded Music Society. Meet- 
ings every Friday at 7.30 p.m. at ‘“* Sunrise ”’ 
Restaurant, Victoria Road, New Brighton. 
Details and syllabus from Hon. Sec., 19 Rugby 
Road, Wallasey. 

Warrington Opera Club. Weekly meetings 
from September goth in the Small Art Gallery 
of Warrington Museum, Bold Street, at 7.30p.m. 
Details from Hon. Sec., 4 Orford Road, 
Warrington. 

Woking Gramophone Society. Alternate 
Sundays at 8 p.m. in the Y.M.C.A. Lounge, 
Bath Road, October 17th and gist. All 
enquiries to the above address. 
Wolverhampton Gramophone Society. 
Meets on alternate Mondays in the Civic Hall 


(Retiring Room) at.7.30 p.m. October 11th 


and 25th. efreshments. Hon. Sec., 25 
Benson Avenue, Goldthorn Park, Wolver- 
hampton. 

Woodford Green United Free Church. 
Public Recitals of recorded music given 
monthly in the Church. Highest quality 
equipment. Details and dates from Mr. D. J. 
Steven, 36 Glengall Road, Woodford Green. 
Worthing Recorded Music Club. Meets 
every Monday at 7.45 p.m. in the Connaught 
Studios (next to the Connaught Theatre). 
Classical and modern music. Hon. Sec., 
33 Orient Road, Lancing. 
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Reviewed by 


EDGAR JACKSON 


Louis Armstrong and his Hot Five 
***% Pyt ’Em Down Blues (Armstrong) (V by 
Armstrong) (Am. OKeh 81302) 
**** I’m Not Rough (Armstrong) (V) (do. 82040) 
(Columbia 78 DB3524—5s.; 45 SC 
5142—5s. 63d.) 

81302—Armstrong (cornet); Kid Ory (tmb); 
Johnny Dodds (cit); Lil Armstrong (pno) ; Johnny 
St. Cyr (bjo). 2/9/1927. Chicago. 

82040—As above, plus Lonnie Johnson (gir). 
10/12/1927. Chicago. 

Better examples of the jocular Armstrong of 
the Hot Five days cannot be found than these 
two sides, issued here for the first time. The 
crystal-clear recording makes them superior to 
his earlier efforts, and I couldn’t help feeling that 
it was a great pity when Louis found there was 
more money in commercial platitudes than in 
joyous music like this. Ory’s trombone, so often 
derided as lacking in technique, shows how 
untrue this contention is in Put ’Em Down Blues, 
and no one surely can overlook the pounding 
effect of Lonnie Johnson’s guitar, switching from 
plaintive single-string obbligato to massive 
chords at the end of the vocal, or the vigorous 
humour of the sudden increase in tempo 
towards the end of the side, relapsing into blues 
again for the final whipped-up coda. The 
whole spirit of New Orleans is captured in this 
disc for all time ; a true jazz classic. O.K. 


*Bix Beiderbecke and his Orchestra 

** At The Jazz Band Ball (La Rocca, Shields) 
(a); Jazz Me Blues (Delaney) (c) ; 
Goose Pimples (Waller, Trent) (d) ; 
Since My Best Girl Turned Me Down 
(Quicksell) (f); Margie (Conrad, 
Robinson) (h) ; Royal Garden Blues (C. 
and S. Williams) (6);  Loutsiana 
(Johnson, Razaf) (g) ; Sorry (Quick- 
sell) (e) 

(Columbia LP 3351035—24s. 6d.) 

(a) (Am. Okeh 81518b), (6) (do. 81519b), (c) (do. 
81520a)—Beiderbecke (cornet); Don Murray (cit) ; 
Bill Rank (itmb); Frank Signorelli (pno); Adrian 
Rollini (bass-sax) ; ; Chauncey Moorehouse (drs). 
5/10/1927. New York. 

(d) (do. 81568), (e) (do. 81569a), (f) (do. 81572b)— 
Same personnel. 25/10/1927. New York. 

(g) (do. 401138a), (hy (do. 401140a)— Belderbecke 
(cornet); Izzy Friedman (cit); Rank (imdb); Lennie 
Hayton (pmo, harmonium, tympani, cymbals) ; — 4 
Bargy (pno); Min Leibrook (bass-sax). 21/9/1928 
New York. 

As and where they apply, the above personnels should 
be taken as corrections for those given in error last month 
for the Bix Beiderbecke Columbia EP SEG7523. 

Previous issues (¢ deleted): (a) and (e) Parlophone 
R2711; (b) and (c) R2580; (d) R2465t, with Trumbologv 
by F. Trumbauer’s Orchestra ; (f) iar ae with Jubilee 
by Trumbauer’s Orchestra ; (gz) and (*) — (c) and 
(hk) also included in Columbia EP SEG 

No doubt Leon Bismarck sneha the 
college lad from Davenport, Iowa, was a great 
musician in the dance band idiom of his day, 
and had he not died in 1931 at the age of 28 
he might have gone on to fame, fortune and 
acclaim as one of the most progressive elements 
in the world of fashionable rhythmic music. 
Since this was not to be, however, we can only 
judge his work on the evidence before us, and 
while it is possible to make out a case for Bix’s 
excellence as a musician, his prowess as a 
jazzman seems limited to copying the golden 
tones of Nick La Rocca’s original Dixieland 
cornet, and driving helter-skelter through 
standard j jazz tunes and sundry “‘ pops ”’ in the 


and OLIVER KING 


HIS month this section of THE GRAMOPHONE 

introduces a new procedure. 

It will have been obvious that so many records 
coming in the categories of jazz and swing are 
being put out these days—including LPs, which 
otten contain eight or more selections, sometimes 
played by a number of different groups—that 
no one reviewer could find the time (even if he 
had the fortitude) to deal with all of them. 

So henceforth I am to have the assistance of 
Oliver King. His Jazz Collectors Corner has 
for long proved his knowledge and discernment 
regarding what is generally called traditional- 
style jazz, and he will cover most of these records. 

So that you may know whether it is he or I 
who have reviewed a record, and so not castigate 
him for any shortcomings of mine, our respective 
reviews will be signed with our initials. It is a 
well deserved coincidence that his happen to 
be O.K. E. 





ill-assorted company of the gentry listed above. 

Murray is the better clarinettist. He does try 
to keep out of Bix’s way, though not always 
succeeding. Friedman, with his irritating sharp 
tone, is not so able. The rhythm section lacks 
lift, even when one of the pianists officiates as 
percussionist also, and the use of a bass saxo- 
phone is not necessarily deplorable unless, as 
happens rather frequently here, the man in 
charge of it confuses his duty and attempts to 
assist both the trombone and the rhythm 
section, and succeeds in frustrating both. 
Rollini is the more able, and in My Best Girl 
things really swing, but Leibrook is very turgid. 
Bill Rank was at the time of the recording a 
member of Jean Goldkette’s band (in 1927) and 
Paul Whiteman’s (1928), as Bix himself was ; 
but though he tries hard, he has neither the 
courage of whatever convictions he may have 
possessed about jazz nor the ability to express 
them. Bix himself was not on these showings a 
great blues man. His ability as a jazz musician 
is thus greatly hampered. 

Yet, despite all this, there is a strong nostalgic 
flavour about these crude gropings that should 
appeal to all with memories extending far 
enough back to the days when jazz was not 
slick, smart and mass-produced. For all their 
weaknesses, they sound as if the participants 
were enjoying themselves, as if they were 
exploring new country and liking it. And 
despite their failings, and the years between that 
have made many of us wiser but much sadder 
listeners, it is still possible to enjoy the fun of 
experiments these chaps tried over twenty-six 
years ago. O.K. 


*Teddy Charles Quartet 
**** Variations On A Motive By Bud (Charles) ; 
Wailing Dervish (Rogers) ; Further Out 
(Charles) ; Etudiez Le Cahier (Charles). 
(Am. Prestige PRLP164-A, -B) 
(Esquire LP 20-034—27s. 34d.) 

Charles (vib); Shorty Rogers (presented as “Jolly 
Roger ’’) (tpt) ; Curtis Counce (bass) ; Shelly Manne 
(drs). Summer, 1953. 

** Variations On A Motive By Bud consists of 
constant fluctuations between F and Gb 
tonalities around a centre of C with resultant 
polyphonic melodic possibilities ”’ 
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That is an extract from the sleeve notes. 
written in America, by Ira Gitler, for the 
American release and repeated for this English 
issue. 

There’s plenty more like it. For instance Mr. 
Gitler says: “In Wailing Dervish Rogers used 
an F minor tonality with an interlude of C 
and Db whole tone basis and a chordal bridge 
section ’’, and ‘* Etudiez Le Cahier [free transla- 
tion: Vide The Textbook] utilises a white note 
modal idea with harmonic flux arising between 
5th and +5th which combines with a strong 
chromatic bridge and irregular drum rhythms 
to give it an unusual character and great 
freedom of improvisation ’ 

I hope you are duly impressed. I am afraid 
I am not. It is part of my job to know the 
meaning of technical terms, but some of the 
high falutin’ context in which they are used is 
beyond my comprehension. 

Nor are many likely to be much wiser on 
hearing the record. For what it boils down to, 
as Gitler says when he condescends to comment 
in a way understandable to the majority, is 
**a wedding of the elements of modern serious 
music and jazz’’, and modern “serious” 
music can want some digesting. 

Many will hail the sort of thing as an inevit- 
able, even laudable, outcome of the ambition 
to progress which is inherent in human nature. 

hey may even claim that this example of it is 
one of the most thoughtful, erudite and signifi- 
cant that has come upon the scene. 

I have rather different feelings. To my mind, 
jazz and “serious”? music are such totally 
different things that any attempt to blend them 
can result—or at any rate so far has resulted— 
only in a hybrid which destroys the essential 
character of both without producing anything 
worth while to take its place. It has still to be 
proved that oil and water can be mixed. 

There is one thing about this record however 
that cannot be denied: whatever you may 
think of the use to which it is put, Teddy 
Charles and his cohorts here reveal an instru- 
mental technique that it would be niggardly to 
describe as less than brilliant ; and I feel that 
if only for this plus their enterprise the record 
must have a four star rating. Whether it merits 
it also in other respects is a matter I leave to 
your judgement. 


** Curtain Calls ” 

****Ella Fitzgerald : A-tisket, A-tasket (Fitz- 
gerald, Feldman) (e); Undecided 
(Shavers) (/). 

****Mildred Bailey : Rockin’ Chair (Car- 
michael) (6); Georgia On My Mind 
(Carmichael, Gorrell) (a) 

***Connee Boswell : Ah / Se Pure (Flotow) 
(c) ; Stormy Weather (Koehler, Arlen) (d) 
**Francis Langford : Then You've Never 
Been Blue (Fiorito, Young, Langford, 
Lewis) (g); Baltimore Oriole (Car- 
michael, Webster) (h) 
(Am. Decca MG3407, MG3408) 
(Brunswick LP LA8665—23s. 1d.) 
(a) (Am. Decca 68819), a (do. 68820)—Mildred 
Bailey (voc) ; acc. by The Delta Rhythm Boys (vocs) ; 
probably Jerry Jerome (cit) ; unidentified gtr., bass 


drs. March, 1941. New York. 
(c) (do. DLA1066)—Connee Boswell (voc) acc. by 


‘Bob Crosby’s Bob Cats; Matty Matlock (cit) ; 


Eddie Miller (nr) ; Yank Lawson (tpt); Warren 
Smith (tmb) ; Bob Zurke (pno); Nappy Lamare 
(gir); Bob Haggart (bass); Ray Bauduc (drs). 
13/11/1937. Los Angeles, U.S.A. 

(d) (do. DLA2518—Connee Boswell (voc) acc by 
Joe Kretchner (cit); E. Elhert (tpt); Abe Lincoln 
(tmb); V. Arro, A. Konchester, L. Kosloff (vins) ; 
D. Steikin (viola); N. Ochi-albi (’cello) ; Charles 
Lavere (jno); Perry Botkin (gtr) ; N. Kosloff (bass) ; 
Snags Jones (drs). 9/7/1941. Los Angeles, U.S.A. 

(e) (do. 65039)—Ella Fitzgerald (voc) acc. by Chick 
Webb’s Orchestra: Garvin Bushell, Hilton 
Jefferson (altos) ; Wayman Carver (alto, tnr) ; ; Teddy 
McRae (inr); Mario Bauza, Taft Jordan, Bobby 
Stark (ipts); George Matthews, Nat Storey, Sandy 
Williams (tmbs) ; Tommy Fulford (pno); Bobby 
Johnson (gir) ; Beverly Peer (bass); Webb (drs.) 
2/5/1938. U.S.A. 
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This is the 327RG—a new addition to the 
Ferguson value-for-money range of radio- 
grams. And what a fine Ferguson it is! A hand- 
some, compact, 3-wave 3-speed console with 
an impressive performance on radio and re- 
cords. 


FERGUSON woo. 327RG 49ens 


TAX PAID 
for operation on AC mains only 

5-valve 3-waveband superhet. Garrard 3-speed 
auto-changer with turnover crystal head for 
standard or L.P. records. External speaker 
sockets with muting switch for internal 8” P.M. 
moving coil speaker. Handsome console cabi- 
net of figured walnut veneers lined with a con- 
trasting light wood. 
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Sung by the World-Famous MWL 313/6 
BOLSHOI OPERA COMPANY These records are supplied in an 


album, with free booklet 





DAVID OISTRAKH 
plays 
BRAHMS’ VIOLIN CONCERTO 
with the 
ALL-UNION RADIO SYMPHONY ORCHESTRA 


(CONDUCTOR: KYRIL KONDRASHIN) 


MWL 310 














BACH: Sonata No.5 in F minor SCHUBERT: Sonata in A major, Op. 162 
DAVID OISTRAKH (VIOLIN) with LEV OBORIN (PIAno) 
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(f) (do. 65039)—As for (e), except Dick Vance (tpt) 
replaces Bauza. 17/2/1939. U.S.A. 


(g) (do. DLA1286)—Francis Langford (voc) acc. by 
Harry Sosnick’s Orchestra. 25/4/1938. Los Angeles, 
U.S.A. 


(h) (do. DLA2864)—Francis Langford (voc) acc. by 
nua directed by Victor Young. Whistling 4 
Hoagy Carmichael. 28/1/1942. Los Angeles, U.S.A. 

Previous releases (f deleted) : (b) Brunswick 03198, with 
Sometimes I’m Happy; (c) do. 02566, with On the Range, 
(d) do. 03706, with Ole Buttermilk Sky ; (e) do. 02614 
with Liza (both as by Chick Webb’s Orch. ); (Ff) do. 
02743, with In the Groove (both as by Chick Webb's 
Orch.) ; (g) do. 02730t, with Hurry Home. 

It is Ella Fitzgerald and Mildred Bailey who 
will be getting from readers of this column the 
biggest ovations that will come to this collection 
of curtain calls, all taken, you will note, by the 
ladies of the company. 

Ella was making her first bows for her 
contributions over fifteen years ago, when she 
was the girl from Virginia singing with Chick 
Webb’s orchestra, under whose name the 
records were originally put out. 

At the time she was barely twenty, and while 
she had not quite the maturity of voice, polish 
and poise that came as she grew older, she was 
nevertheless a grand little vocalist who, like 
Chick Webb’s band, could swing with the best. 

On the other hand, the late Mildred Bailey 
(she died in December, 1951) was over thirty- 
seven when she recorded her donations to this 
record. She had become almost as renowned 
for the coaxing caressiveness of her sweet, pure 
voice as she had for her unexaggerated, but 
none the less obvious, sense of jazz, and she 
sings the two well-known Hoagy Carmichael 
evergreens with a charm that is irresistible. 

Although Connee Boswell is up to her best 
form, it is the accompaniment she gets in AA / 
So Pure from Flotow’s opera “ Marta” that 
swing enthusiasts will find the most attractive 
feature of her two tracks. 

Frances Langford ? Well, she is hardly what 
one could call a swing vocalist, and it is to her 
credit that she does not show up too badly, even 
in the superior company in which rather 
incongruously she has been placed. E.J. 


joe Daniels Jazz Group 
*** Tittle Brown Jug (arr. Daniels) (Parlophone 
E15005) 
** Mountain Wine (Daniels) (do. CE15007) 
(Parlophone 78 R3921—5s.; 45 MSP 
6129—5s. 64d.) 

Daniels (drs); Vic Ash (cit); Cyril Ellis (tpt) ; 
Laddie Busby (tmb) ; ; Stan Butcher (pno); Freddy 
Logan (bass). 25/5/1954. London. 

If you expect the Drummin’ Man to go one 
better in slick arrangement than the late Glenn 
Miller with Little Brown Jug, you will be dis- 
appointed ; the band is composed of modernists, 
in the main, going Dixie, and doing so com- 
petently and with enthusiasm, especially Laddie 
Busby, whose ensemble trombone is excellent. 

I found the modern harmonies at the 
beginning a little out of place, and in Mountain 
Wine I wondered if this was not some subtle 
leg-pull, but I don’t think it is. The tune is not 
wonderful, but the performance quite accept- 
able. 

As Edgar Jackson would say, add another 
star here if you are a middle-of-the-track jazz 
fan, interested particularly in clean, if boisterous, 
modern-cum-traditional music designed for jive 
dancing primarily rather than listening. O.K. 


*Miles Davis and his Orchestra 

**** Feru (Mulligan) (a); Moon Dreams 
(MacGregor) (h); Venus De Milo 
(Mulligan) (c) ; Deception (Davis) (f) ; 





Godchild (Wallington) (8) ; Rocker 
Mulligan) (g); Israel (Carisi) (e) ; 
i. Re (Am. Capitol 


(Capitol 7.66683—238. 1d.) 
4) (Am. Capitol 3395), (6) (do. 3397)—Davis (tpt) ; 
Les Konitz (alto); Gerry Mulligan (bar); Kai 
Winding (tmb); Junior Collins (French horn); John 
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Barber (tuba); Al Haig (pno) ; Joe Shulman (bass) ; 
Max Roach (drs). 21/1/1949. New York. 

(c) (do. 3764), (d) (do. 3765), (e) (do. es 4 
(tpt); Konitz (alto); Mulligan (bar) ; . Johnson 
Sandy Siegelstein (French Pos ; Barber 
John Lewis (pno); Nelson Boyd (bass) ; 
Kenny Clarke (drs). 22/4/1949. New York. 

(f) (do. 4346), (g) (do. 4347, (4) (do. 4348)—Davis 
(tpt) ; Konitz (alto) ; Mulligan (bar) ; Johnson (tmb) ; 
Gunther Schuller (French horn); Lewis (pno); Al 
McKibbon (bass) ; Roach (drs). 13/3/1950. New York. 

Previous issues: (a) and (6) on Capitol CL13156; (c) 
CL13429, with Darn That Dream; (e) CL13255, with 
Boplicity. 

Three of the items on this LP—/Feru, Venus 
De Milo and Godchild—are well known here, for 
they were put out on standard 78 Capitols not 
many months after they were recorded in 1949. 

Also from the same sessions we have had Budo 
and Move. In fact the fruits of the sessions came 
to be known as the Miles Davis Budo/Move 
series, and that these titles are not also included 
in this LP is probably due solely to the fact that 
they have already been reissued on others. Budo 
appeared in Capitol’s “‘ The Modern Idiom ”’ 
presentation (LC6561), Move in their ““Trumpet 
Stylists’? collection (LC6579). 

The records were considered as unusually 
significant when first put out. Time has proved 
them to have been even more so than was then 
realised. 

One of their features was the highly original 
and skilful exploitation by the arrangers of the 
various numbers of an instrumentation that at 
the time was new to jazz. It resulted in a new 
ensemble colour, the influence of which is still 
found even to-day. 

Yet another feature was the styles of the 
soloists as such. Here, too, was something new— 
an outcome, it is true, of what is still known as 
bop, but a more cultivated and musically 
worth while approach to it. 

The 1950 session (the outcome of which, like 
some of those from the 1949 sessions, now reach 
us for the first time) seems to have had much the 
same aims and employed the same modus 
operandi, for the results are similar and just as 
stimulating. 

Among the thoughts which sprang to my 
mind on rehearing the previously issued records 
were : 

First, that these really were the most successful 
attempt to date to create what has come to be 
known as the modern sound. 

Second, that compositions conceived in the 
name of modern jazz cannot only be much more 
tuneful than some people believe, but also 
treated so that one can appreciate the tunes. 

Third, that while these groups (which 
includes their arrangers) that Miles Davis lined 
up may not have discovered all they were 
searching for, they certainly got reasonably near 
to doing so, and with a light, swinging touch 
that is worth mentioning for itself alone. 

Fourth, thet LP can improve on reproduction 
shortcomings of 78 discs to an extent that it is at 
times almost unbelievable. 

All of which goes also for the performances 
that come to us for the first time via this LP. 

From Miles Davis of 1949 and 1950 we come 
to contemporary Davis in: 


*Miles Davis Quartet 
*** When Lights Are Low (Benny Carter) ; 
Tune Up (Davis) ; Miles Ahead (Davis) ; 
Smooch (Mingus). (Am. Prestige 1326A, 
1326B) 
(Esquire EP EP12—19s. 11d.) 

Davis (tpt); John Lewis (pno); Percy Heath 
(bass); Max Roach (drs). 19/5/1953. U.S.A. 

This EP is a very different proposition from 
the Capitol LP. 

For one thing it presents Miles Davis purely 
as a soloist, with just a rhythm section. There is 
no attempt at any pre-designed routining, let 
alone arranging, and to this extent it is all 
rather dully unenterprising and unoriginal. 
Also it shows that in at any rate one respect 
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Mr. Davis has not improved since his 1949 and 
1950 days. Indeed, if the title Miles Ahead is 
meant to imply the place he holds in jazz to-day, 
I can only describe it as unwarranted optimism. 

And I say that not only because the perform- 
ance finishes up about six bars per minute 
slower than it starts. That may not have been 
Mr. Davis’s fault. Someone else may have 
dragged the tempo. But it is he and he alone 
who forces me to point out yet again that his 
intonation is about as reliable as to-morrow’s 
weather—a remark which applies also to the 
other three tracks on this EP. 


There are, however, some compensations. 
The “ cooler’’ the jazz, the less it has that 
could be called emotionally moving, and Miles 
Davis has always been one of the “ coolest ”’ 
disciples of the *‘ cool’’ school. But if you are 
partial to music for the head rather than the 
heart you should find some interest in the way 
he says what he has to say. 


Tune Up is one of his better up-tempo frolics. 
The performance he gives of Charlie Mingus’s 
Smooch is certainly smooth. But the best thing 
about the disc is the accompanying group. 
Though hardly what one could call exciting, its 
taste and musicianship are irreproachable. It 
is mainly for this and pianist John Lewis’s solos 
in When Lights and Miles Ahead that I have given 
the record a three-star rating. ae 


*Duke on and his Orchestra 
- **Skin Deep (Bellson) (Am. Victor E4-VH- 


10053) 
*** Sophisticated Lady (do. E4-VH-10055) 
(H.M.V. EP 7EG8033—g9s. 34d.) 

Probably Ellington (pno); Jimmy Hamilton (cit) ; 
Russell Procope, Willie Smith (altos); Paul 
Gonsalves (inr); Harry Carney (bar); Harold 
Baker, Willie Cook, Clark Terry, Dick Vana, 
Francis Williams (tpts) ; Quentin Jackson, Juan 
Tizol, Britt Woodman (tmbs. ); Wendell Marshall 
(bass) ; Louis Bellson (drs). 25/3/1952. Seattle, U.S.A., 
at an Ellington concert. 

Both sides of this EP are taken from a Victor 
LP consisting of nine numbers recorded at a 
Duke Ellington concert in Seattle, U.S.A., on 
March 25th, 1952. 

Five of the numbers were presented to feature 
one or another of the band’s soloists, and Skin 
Deep is, of course, the Louis Bellson setpiece 
that we have already had from him with the 
Ellington ensemble on Philips PB243, reviewed 
last April. 


There is little to choose between the two 
versions. In fact, except that Bellson’s rhythm 
and tricks differ, and the Victor reproduction 
does not reach even the not very high standard 
of the Philips, they are to all intents and purposes 
identical. The routines are the same and both 
run for about the same time—approximately 
seven and a half minutes. Some (and you can 
include me among them) will feel this is un- 
necessarily long for what is chiefly a display of 
noisy drum pyrotechnics. But others who like 
the kind of thing will I am sure be thrilled at 
the agility and indeed technical brilliance with 
which Mr. Bellson gets around on his array of 
utensils, which include a bass drum played with 
two pedal beaters simultaneously. 

Sophisticated Lady is a showcase for alto saxist 
Willie Smith, and although the band behind 
him is not too well reproduced, the microphone 
has given him a more adequate deal. There are 
moments when he gets rather too flow’ry, 
and at the end a whole lot of ad lib 
cadenza business obviously put on to excite the 
concert audience, but less impressive when 
listened to in the less artificial atmosphere of 
one’s home. But except for this, the side is a 
worth noting example of the work of a man who 
has for long been recognised as one of the finest 
jazz alto saxists. 

Born in Charleston, South Carolina, U.S.A., 
in 1908, he first sprang to fame with the Jimmie 
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Lunceford orchestra which he joined in 1930 
and remained for over twelve years. From 1944 
to 1946 he was with Harry James. For some 
while now he has been with Norman Granz’s 
Jazz At The Philharmonic troupe. E. J. 


Duke Ellington and his Orchestra 
*** Satin Doll (Ellington) (Am. Capitol 11398) 
** Bunny Hop Mambo (Anthony, Auletti) (do. 

12580) 
(Capitol CL14153—5s. 64d.) 

11398—Ellington (pno); Jimmy Hamilton, Rick 
Henderson, Russell Procope (ailios) ; Paul Gonsalves 
(tnr); Harry Carney (bar); Cat Anderson, Willie 
» Ray Nance, Clark Terry (tfts); Quentin 
Jackson, Juan Tizol, Britt W man _ (tmbs) ; 


Wendell Marshall (bass); Butch Ballard (bass). 
64/1953. Hollywood. 


12580—Ellington (pno); Hamilton (cit); saxes as 
above; Anderson, John Cook, Nance, Terry, 
Gerald Wilson (tpis); Jackson, John Saunders, 
Tizol, Woodman (imbs); Marshall (bass); Dave 
Black (drs); Robert Collier (conga drum). 26/4/1954. 
San Francisco. 

These are, of course, studio recordings, and 
the reproduction is all you would expect in such 
circumstances. But otherwise neither side comes 
up to the best Ellington standard. 

Bunny Hop Mambo doesn’t hop, let alone jump. 
About all it does is let loose a platoon of Latin- 
American percussion instrument hitters and give 
someone an opportunity to indulge in some high 
note trumpet screeching that could well have 
been dispensed with. 

Duke’s Satin Doll is one of those sombre-eyed, 
voluptuous enticers decked out in the sepia 
plush of the Ellington ensemble with just a dash 
of Ray Nance’s more vivid-hued trumpet by 
way of embroidery. It’s a seductive tune and 
the full-bodied arrangement is competently 
played. But that does not add up to enough 
to make it one of Duke’s best efforts.  E.J. 


*Art Farmer Septet 

**** Work Of Art (Jones, Farmer) ; The Little 
Bandmaster (Jones, Farmer) ; Uam, Uam 
(Jones, Farmer) ; Up In Quincey’s Room 
(Gryce). (Am. Prestige PRLP162-A, 
-B 


(Esquire LP 20-033—27s. 34d.) 

Farmer (tpt); Clif Solomon (inr); Oscar Estell 
(bar); Jimmy Cleveland (imb); Quincey Jones 
(pno); William Montgomery (bass); Sonny 
Johnson (drs). 2/7/1953. U.S.A. 

The outstanding musicians on these sides, 
Art Farmer and Quincey Jones, both toured 
Eurepe quite recently with Lionel Hampton’s 
Orchestra. So, incidentally, did nearly all the 
other musicians on the record. But the music 
they produce here is very far removed from the 
way they played with Hampton. 

Work Of Art is one of three collaborations 
between Jones and Farmer. It is an attractive 
theme in slow tempo. Farmer is very obviously 
a Miles Davis disciple, but has enough individu- 
ality to avoid being dubbed a copyist. He is a 
little more lyrical in his work than Davis. 
Solomon sounds a little like Wardell Gray in his 
solo work on this side. The overall impression 
is pleasing. 

The Little Bandmaster is a blues theme in 
medium tempo with solos from Cleveland, 
Solomon, Estell and Farmer. Thematically not 
as good as the reverse, it is still an interesting 
performance. Uam Uam with Afro-Cuban 
rhythm is a swinging piece with a very nice solo 
from Farmer. As a composition it is the most 
impressive in the set. 

Gigi Gryce arranged and composed Up In 
Quincey’s Room. It is a pleasant number with 
good melodic content. Farmer and Cleveland 
have fine solos and the rhythm section is very 
good indeed. 

In many wavs this is one of the most interest- 
ing of recent modern style records. The music 
has a cohesion and content that is well worth 
study. The jazz content is never sacrificed for 
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trick effects and the impression given is one of 
real thought and care in presentation and 
performance. I await with interest the later 
work of these musicians. E. 


*Dizzy Gillespie and his Orchestra 

**** F'manon (Gillespie) ; Ool-Ya-Koo (Gilles- 
pie) (Scat bop V by Gillespie and 
Ernie Henry) ; Stay On Jt (Fuller) ; 
Good Bait (Dameron) ; One Bass Hit 
(Gillespie, Brown) ; Manteca (Gillespie, 
Pozo). (Am. Gene Norman GNP-109, 


-110) 
(Vogue LP LDEo76—27s. 4d.) 

Gillespie (tpt); Joe Brown, Joe Gayles, Ernie 
Henry, James Moody, Cecil Payne (saxes); Dave 
Brown, Willie Cook, Elman Wright (tjts); Andy 
Duryea, William Sheppard, Jess Tarrant (tmbs) ; 
James Fareman (pno); Nelson Boyd (bass) ; Teddy 
Stewart (drs); Chano Pozo (bongoes, conga drum). 
May, 1949. Civic Auditorium, Pasadena, U.S.A. 

Reincarnated from recordings made at a 
Dizzy Gillespie concert presented by Gene 
Norman at the Civic Auditorium, Pasadena, in 
May, 1949, here are six of the Gillespie bop 
classics that we first heard from him on Parlo- 
phone and H.M.V. in 1947 and 1948. 

As a rule I don’t go for concert recordings. 
Too often the audiences provoke the musicians 
to showing off, and the recording is seldom any 
better than one would expect when microphone 
requirements have to be sacrificed on the altar 
of a set-up designed mainly for eye appeal. 

To some extent this LP suffers from these 
drawbacks. But not entirely, and there are 
compensations. The reproduction is nothing to 
write home about, and there is a good deal of 
showing off. But the results of the latter are far 
less debatable than usual. Mostly they take the 
form of humour—e.g. the scat bop vocalising in 
Ool-Ya-Koo and the sly wit which abounds 
throughout Dizzy Gillespie’s trumpet playing— 
and seldom does it descend to being red nosed. 

Featured prominently as soloists are, in 
addition to Gillespie, alto saxist Ernie Henry, 
tenor saxist James Moody, baritone saxist Cecil 
Payne (Stay On It is almost entirely a showcase 
for him), bass player Nelson Boyd (One Bass 
Hit) and the late Chano Pozo. The sax men 
put on those horrible tones which some people 
seem to think is synonymous with jazz, but 
nevertheless play with style and drive. Pozo’s 
bongoes and conga drum work (highlighted in 
Manteca) is brilliant. 

But perhaps the main appeal of this disc lies 
in the invigorating, punching way in which this 
band of Dizzy’s—incidentally his last big 
regular American one—puts over a collection 
of items which are nothing if not varied in 
character, and which are pertinent reminders 
of Mr. John Birks Gillespie’s by no means 
negligible contributions to jazz, both as an 
instrumentalist and as the creator of what was 
in its day a new and highly influential departure. 

E. J. 


Kenny Graham’s Afro-Cubists 
**Cotton Tail (Ellington) (Esquire RS506) 
*** Fascinating Rhythm (Gershwin) (do. RS507) 
(Esquire 10-387—6s. 114d.) 

Graham (inr) ; Joe Harriott (alto) ; Eddie Mordue 
(bar); Dizzy Reece (tpt); Freddie Logan (bass) ; 
Reggie Dare (maraccas); Ginger Johnson (conga 
drum). 27/4/1954. London. 

Cotton Tail is a disappointing side and falls 
below the usual standard of Kenny Graham’s 
records. The Afro-Cuban rhythm sounds forced 
and the solo spots by Harriott, Graham, Reece 
and Mordue are very uninspired. In fact, the 
whole performance lacks drive. 

Fascinating Rhythm, a medium tempo version 
in this case, is a little better. Dizzy Reece seems 
the most forceful soloist, but Graham, Harriott 
and Mordue have more to say than on the 
reverse. Even so, one begins to wonder whether 
the Graham formula is not beginning to wear a 
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little thin. There is little doubt that long-piay 
records offer us the best of Graham the com- 
poser, and I feel that it is in this role, rather 
than that of an executant, Graham has most to 
offer. E. J. 


*Lionel Hampton and his Orchestra 
** Hot Mallets ”’ 

*** Hot Mallets (Hampton) (j) ; I Surrender, 
Dear (Barris) (d); Rhythm, Rhythm 
(Fred Fisher) (b) ; I Can’t Get Started 
(Gershwin) (1) ; I Just Couldn’t Take It, 
Baby (Holinar, Nichols) (V by Hamp- 
ton) (/) ; After You’ve Gone (Creamer, 
Layton) (V by Hampton) (e); 
Stompology (Hampton) (a) ; I’m On My 
Way From You (Burley, Hampton) (k) ; 
Ring Dem Bells (Ellington) (V_ by 
Hampton) (2) ; Confessin’ (Dougherty, 
Reynolds) (V by Hampton) (c) ; 
Shufflin’ At The Hollywood (Hampton, 
Reuss) (h) ; Memories Of You (Razaf, 
Blake) (i). (Am. Victor E3-VP-5364, 
5363) 

(H.M.V. 12 in. LP CLP1023—32s. 44d.) 

Hampton (vib) with : 

(a) (Am. Victor BS.07794)—Mezz Mezzrow (cit); 
Johnny Hodges (alto); Cootie Williams (tpt); 
Lawrence Brown (imb); Jess Stacy (pno); Allac 
Reuss (gir); John Kirby (bass); Cozy Cole (drs). 
14/4/1937. New York. 

(6) (do. BS.07865)—Buster Bailey (cit); Hodges 
(alto); Stacy (pno); Reuss (gir); Kirby (bass); 
Cole (drs). 26/4/1937. New York. ° 

(c) (do. BS.09644), (d) (do. BS.09647)—Eddie 
Barefield (cit); Jonah Jones (tpt); Clyde Hart 
(pno); Bobby Bennet (gtr); Mack Walker (bass) ; 
Cole (drs). 16/8/1937. Hollywood. 


(e) (do. BS.09684), (f) (do. BS.09685—Vido Musso 
(cit); Arthur Rollini (nr); Ziggy Elman (tt); 


Stacy (pno); Reuss (gir); Johnny Miller (bass) ; 
Cole (drs). 5/9/1937. Hollywood. 

g) (do. BS.018337)—Hodges (alto); Edgar 
Sampson (bar); Williams (tpt); Stacy (pno); 


Reuss (gir) ; Billy Taylor (bass) ; Sonny Greer (drs). 
18/1/1938. New York. 

(kh) (do. BS.035704)—Leon ‘*Chu’’ Berry (inr); 
Hart (pno); Reuss (gir); Milton Hinton (bass); 
Cole (drs). 5/4/1939. New York. 

(t) (do. BS.037630)—Harry Carney (bar); Rex 
Stewart (cornet); Lawrence Brown (imb); Hart 
{pne) ; Taylor (bass); Greer (drs). 13/6/1939. New 

r 


Ork. 

(7) (do. BS.041408)—Benny Carter (alto); Berry, 
Coleman, Hawkins, Ben Webster (tnrs); Dizzy 
Gillespie (tpt); Hart (pno); Charlie Christian 
(gtr) ; Hinton (bass) ; Cole (drs). 11/9/1939. New York. 
(k) (do. BS.042941)—Earl Bostic (alto); Henry 
Allen (tpi); J. C. Higginbottom (tmb) ; Hart (pmo) i 
Christian (gir); Artie Bernstein (bass); Sidney 
Catlett (drs). 12/10/1939. New York. 

(1) (do. BS.043248)—Toots Mondello (alto); Jerry 
Jerome, Webster (inrs); Elman (tpt); Hart (pno) ; 
Al Casey (giv); Bernstein (bass); Slick Jones (drs). 
30/10/1939. New York. 

Previous issues (f—deleted): (a) H.M.V. B865If, 
with My Last Affair; (b) do. B8597+ with China Stomp ; 
(f) do. B87477, with Baby, Won’t You Please Come Home; 
(g) do. B8928t, with I’m in the Mood for Swing, and 
JO.289, with On the Sunnv Side of the Street; (h) and (7) 
do. JO.18¢; (4) do. B9475t, with The Jumpin’ Jive; 
(1) do. B9152t¢, with Martin On Every Block. | 

Glance through the personnels of the groups 
Lionel Hampton recruited for these 1937/1939 
records and you will find enough celebrities of 
the period to start a Jazz Peerage. 

Naturally not all of them sound as great 
to-day as they did then. Even Chu Berry, Jess 
Stacy and Lawrence Brown are rather dis- 
appointing. The last-mentioned produces some 
pretty phrases in Memories Of You, but just about 
kills them by the syrupy way he puts them over. 
Of course he doesn’t play like that to-day. Also 
some of the rhythm teams sound pretty plodding 
in the light of the way rhythm sections play 
nowadays. 

On the other hand there are many to whom 
one can still listen without squirming—for 
instance, Jess Stacy, Cootie Williams and Jonah 
Jones. And when it comes to such as Benny 
Carter, Hawkins, Johnny Hodges and Henry 
Allen one can only say that they had something 
that time cannot stale. 

And there is of course the old man himself. 
Whether he ought ever to have been allowed to 
sing on a record depends on what you expect 
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VORTEXION tape recorver 





* The noise level is extremely low and 
audibly the hum level and Johnson noise 
of the amplifier and deck are approximately 
equal. Only 25% of this small amount of 
hum is given by the amplifier alone. 

* Extremely low distortion and _ back- 
ground noise, with a frequency response 
of 50 c/s.—10 Ke/s., plus or minus 1.5 db. 
A meter is fitted for the measurement of 
signal level and bias level. 


* Sufficient power is available for recording 
on disc, either direct or from the tape, 
without additional amplifiers. 

* A heavy mu-metal shielded microphone 
transformer is built in for 15-30 ohms 
balanced and screened line, and requires 
= 7 micro-volts approximately to fully 
load. 

* The 0.5 megohm input is fully loaded by 
18 millivolts and is suitable for crystal 
P.U.s, microphone or radio inputs. 

* A power plug is provided for a radio 
feeder unit, etc. Variable bass and treble 
controls are fitted for control of the play 
back signal. 

* The power output is 3.5 watts heavily 


damped by negative feedback and an oval internal speaker 
The amplifier, speaker and case, with detachable lid, is built in for monitoring purposes. 
measures 8}in. x 223in. x I5Zin. and weighs 30 Ib. * Facilities are provided for using the amplifier alone and 
using power output or headphones while recording or 
to drive additional amplifiers. 
PRICE, complete with WEARITE TAPE * The unit may be left running on record or play back 
EN 86. even with 1,750 ft. reels with the lid closed. 


POWER SUPPLY UNIT to work: from 12 volt Battery with an output of 230 v., 120 watts, 


50 cycles within 1%. Suppressed for use with Tape Recorder. PRICE £18 0 0 


FOUR CHANNEL ELECTRONIC MIXER 


is almost essential for the professional or semi- 
professional where a number of different items 
have to be mixed on one tape recording. 

It is recommended by a number of tape recorder 
manufacturers for this purpose. 

Any normal input impedance can be supplied 
to order, balanced or unbalanced, the standard 
being 15-30 ohms balanced. 

The normal output is 0.5 volt on 20,000 ohms or 
fess, but 600 ohms is available as an alternative. 
The steel stove enamelled case is polished and 
fitted with an engraved white panel suitable for 
making temporary pencil notes. 

An internal screened power pack and selenium 
rectifier feed the five low noise non-micro- 
phonic valves. 

Used in many hundreds of large public address 
installations and recording studios throughout 
the world. 


PRICE 
£36 15 0 


Manufactured by 


Minas, 





VORTEXION LIMITED, 257-263 The Broadway, Wimbledon, London, S.W.19 


Telephones: LiBerty 2814 and 6242-3 


Telegrams: ‘‘Vortexion, Wimble, London’”’ 
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UND SALES 
PHASE INVERTER SPEAKER 


Price £14.10.0 complete with cabinet 


TECHNICAL REPORT 
by P. WILSON, THE GRAMOPHONE” 


For its neal this is one of the most attenetive Ragan nr! 

combinatio I have yet come across. tandard 
of sennednetten ehtahnahhe must be heard ‘to -y bell eved.’ 

Not only is there a good, clean treble, well distributed 

by the diffusers on the front of cabinet; there is also a 

ss which extends below 50 c/ Clarity 

most. noteworthy characteristic of this 

as this quality that impressed itself on 

several ' visitors I had on the day when I was putting 

the speaker through its paces. That extra half octave 

above about 12kc/s and the corresponding one below 

about 30 c/s usually cost an awful lot of money. The 

range here is audible from x 30 up to above 13,000 c/s! 


OBTAINABLE FROM ALL LEADING STOCKISTS 


SOUND SALES LIMITED 


WEST STREET, FARNHAM 


Manufacturers of Electronic Equipment 


SURREY 


Tel.: FARNHAM 6461/2/3 
Established since 1931 


October, 1 95 
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from a jazz vocalist. But no such doubtful 
compliment applies to his vibraphone playing. 
His ideas vary from pleasingly tuneful to 
intriguingly imgenious; his_ technique is 
formidable ; and he seldom fails to swing. 
From Lionel Hampton of the ’thirties we 
come next to Lionel Hampton of to-day in: 


xLionel Hampton Paris All Stars 
** Jazz Time Paris—Vol. III ”’ 
*** Real Crazy (Hampton) (a); I Only Have 
Eyes For You (Warren) (b) ; Walking 
At The Trocadero (Hampton) (c) ; 
Real Crazy (Completely Crazy) (Hampton) 
(d). (French Vogue MS233, MS234) 
(Vogue LP LDE063—27s. 4d.) 

(a) Hampton (vib) ; MezzMezzrow (cit); Clifford 
Scott (‘nr); Walter Williams (tpt); James Cleve- 
land, Al Hayse (¢mbs) ; Claude Bolling (pno); Billy 
Mackell (gir); William Montgomery (electric-bass) ; 
Curly Hamner (drs). 28/9/1953. Paris. 

(6)—Hampton (vib); Mackell (gtr) ; Montgomery 
(electric-bass). Same date. 

(c)—Hampton (pno); Mezzrow (cit); Scott, Alix 
Combelle (tnrs); Williams (/pt); Cleveland, Hayse 
(tmbs); Mackell (gtr); Montgomery (electric-bass) ; 
Hamner (drs). Same date. 

(d)—As for (c), except Hampton (vib); Bolling 
(pno). Same date. 

Previous issues: (b) and (d) Vogue V2215, reviewed 
May, 1954. 

If you saw my review last April of the first 
record by the Lionel Hampton Paris All Stars 
(Free Press Oui and Blue Panassie, LP Vogue 
LDEo43) and report the following month on 
I Only Have Eyes and the Completely Crazy version 
Real Crazy when these came out on standard 78 
Vogue V2215, you will know pretty much what 
to expect from this latest Hampton disc. For 
the two newcomers, Real Crazy (without the 
“Completely ’’?) and Walking At The Trocadero, 
are on much the same lines as the items we have 
already had—solo sequence marathons running 
for ten and nine minutes each. 

Hampton wins the race with ten 12-bar 
choruses right off in Crazy. All the others named 
in the line-up for this track, with the exception, 
thank heaven, of the drummer, are: featured, but 
apart from Hampton none achieves anything I 
would call outstanding. But the record has the 
one thing that lured me into giving Free Press Oui 
four stars—the Hampton beat that really sets 
one rocking. 

Trocadero—a 32-bar routine on the chords of 
Fats Waller’s Honeysuckle Rose—has Hampton on 
piano. And not for the first time on records: he 
played the instrument in, among others, China 
Stomp and Piano Stomp respectively on now 
deleted H.M.V. B8597 and B88o0o. 

Then it was all fast “‘ single-finger ’’ business. 
Much of it is that here, too, in which Mr. H. 
shows that he can get around on the keyboard at 
least as nimbly and rapidly as he does on his 
vibraphone. He also shows that he has dis- 
covered how to play in a rhythm section in the 
modern ‘* punctuating ’’ manner. 

The remaining solos make a mixed bag. 
Trombonists Al Hayse and Jimmy Cleveland 
and guitarist Billy Mackell provide the better 
(but hardly wonderful) moments; Mezz 
Mezzrow and Alix Combelle . .. But perhaps 
the less said of them the better. The disc gets 
its three stars almost entirely for Hampton’s 
vibraphone and the way Real Crazy rides. E.J. 


Coleman Hawkins Quintet 
***1’ll Know ‘(Loesser) (Am. Royal Roost 


1039 
*** Youve Got Me Crying Again (Jones, 
Newman) (do. 1035) 
(Vogue V2266—s. ) 

Hawkins (tnr); Billy Taylor (pno); John Collins 
(gir); Percy Heath (bass); Art Blakey (drs). 
29/8/1950. U.S.A. 

It is pleasant to have a Hawkins record to 
review once again. I suppose that there are 
quite a number of jazz fans to whom he is only 
@ name from the past and who do not realise 
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that for over two decades he was quite un- 
rivalled as a tenor saxophone player. Even 
to-day, when some of the fire has gone from his 
playing, it is doubtful if there is any other 
musician on his instrument capable of more 
inspired improvisations. 

Both these sides have a short introduction by 
Billy Taylor and then are taken up by long 
rhapsodic solos by Hawkins. His work is not as 
inspired as on many of the masterpieces of this 
type that he produced in the past, but compared 
with most of the meanderings of to-day’s crop 
of tenor players it assumes considerable stature. 
Both the tunes are pleasant and there is nobody 
more capable than Hawkins of delightful 
variations on a good ballad. This is recom- 
mended as an antidote to those of you suffering 
from an excess of *‘ cool’ tenor saxists. E.J. 


*The Herdmen 
** Herdmen Blow In Paris ’’—Vol. 2 
**** Wet Back In The Left Bank (Burns) (b) ; 
Just Forty Bars (Renaud) (a) ; Embarka- 
tion (Coker) (b) ; Palm Cafe (Renaud) 
(a). (French Vogue MS317, MS318) 
(Vogue LP LDEog1—27s. 4d.) 

(a)—Dick Hafert, Bill Perkins} (tnrs); Dick 
Collinst (tpt); Cy Toufft (bass-tpt); Henri Renaud 
(pno); Red Kellyt (bass); Jean Louis Viale (drs). 
April, 1954. Paris. 

(b)—Jerry Cokert (inr); Toufft (bass-tpt); Ralph 
Burnst (pno); Jimmy Gourley (gir); Jean Marie 
re (bass); Chuck Florest (drs). 3/5/1954. 

> Bessber of the Woody Herman 1954 European 
tour orchestra. 

This is the second LP by sidemen from the 
band Woody Herman brought over for this 
European tour earlier this year, plus French 
pianist Henri Renaud, French drummers Jean 
Louis Viale and Jean Marie Ingrand, and 
American guitarist now more or less domiciled 
in Paris, Jimmy Gourley. 

It follows much the same lines as the first 
volume, reviewed last month. There are 
occasionally ensemble moments, possibly even 
pre-arranged in the case of Ralph Burns’s Wet 
Back. But otherwise the tracks are solo 
sequences, featuring in one or other of them all 
the players used for the sessions, and most of 
them have what it takes when it comes to jazz 
in the modern manner. There is plenty of good 
work by bass-trumpet player Cy Touff. Others 
I enjoyed are Jimmy Gourley and Henri 
Renaud, who takes in Palm Court the most 
tasteful of all the solos. 

As regards the compositions, the sleeve notes 
point out that they are all by members of the 
group. It is a rather superfluous mention, for 
there is only one good one—Palm Court, for 
which Monsieur Renaud can take another bow. 
Just Forty Bars (which seems to have anything 
but forty bars in most of its solos) is just another 
meaningless riff, and the best that can be said 
of the remaining two is that their chord 
sequences make adequate material for the soloist 
to improvise upon—but then that can be said 
of most of the so-called compositions contrived 
for such purposes. 

However, the use to which the compositions 
are put is fortunately much better than the 
compositions themselves, and it is for this that 
the record gets its four stars. E. J. 


*Billie Holiday 
***Tover Man (Davis, Ramirez, Sherman) 
(a) ; That Ole Devil Called Love(Roberts, 
Fisher) (5) ; You're My Thrill (Gorney, 
Clare) (g) ; Crazy He Calls Me (Sigman, 
Russell) (h) ; My Man (Yvain, Pollock) 
); I Wants To Stay Here (Porgy) 
(Gershwin) (e) ; No Greater Love (Jones) 
(c) ; Solitude (De Lange Ellington) (d). 
(Am. Decca MG2114 -2115) 
(Brunswick LP LA8676—23s. 1d.) 
Billy Holiday (voc) acc. by: 


(a) (Am. Decca 72404A)—Toots Camarata Orch. : 
Camarata (leader); Jack Cressy, Hymie Schertzer 
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(altos); Larry Binyon, Paul Ricci (tmrs): Russ 
Case (tpt); Dave Bowman (pmo); Carl Kress (gtr) ; 
Haig Stephens (bass); Johnny Blowers (drs). 
4/10/1944. New York. 

(6) (do. 72497A)—As for (a), except Dave Harris 
(tnr) replaces Ricci; George Wettling (drs) replaces 
Blowers. 8/11/1944. New York. 

(c) (do. W73793A), (d) (do. W73795A)—Bob 
Haggart Orch.: Haggart (bass); Bill Stegemeyer 
(clt, alto); Al Klink, Toots Mondello (altos); Art 
Drellinger, Hank Ross (inrs); Billy Butterfield 
(tpt); Bobby Tucker (fo); Danny Perri (g/r); 
Norris Shawker (drs) 13/2/1947. New York. 

(e) (do. W74652), (f) (do. W74655)—Tucker (pno) ; 
ag Levy (bass); Denzil (drs). 10/12/1948. New 

Ork. 

(g) (do. W75421), (hk) (do. W75422)—Gordon 
a Orch. Personnel untraced. 19/10/1949. New 

ork. 


Previous issues: (a) and (6) Brunswick 04389; (c) 
and (d) 03829; (e) and (f) 04263; (g) and (hk) 04422. 

In complete contrast to the Columbia long- 
play record which I reviewed last month these 
sides, with two exceptions, enable us to hear 
Billie Holiday accompanied by large studio 
groups with almost no solo work. The differences 
are notable. The jazz content of these sides is 
much less than on the Columbia recordings. On 
the other hand, Billie is featured at much 
greater length and her voice has matured some- 
what. The trouble is that some of her idiosyn- 
crasies have become eccentricities and her 
phrasing at times strikes one as self-conscious. 

The best sides are those with Bobby Tucker, 
John Levy and Denzil Best. Porgy is a beautiful 
and moving rendition with excellent support 
from Tucker. My Man is not quite so good. 

The six sides with big studio groups vary. 
Lover Man and Crazy He Calls Me are the 
outstanding performances. On Solitude and 
There Is No Greater Love there is some nice 
muted trumpet by Billy Butterfield. 

f you are a Billie Holiday fan you will 
certainly buy this for the much better surfaces 
and generally better reproduction one gets on 
a LP. E. J. 


*Pee Wee Hunt and his Orchestra 
** Swingin’ Around ”’ 

*Peg O’ My Heart (Fisher, Bryan) (d) 
Somebody Stole My Gal (Wood) (a) 
Easy Melody (Conley, Rodemich) (g) 
Please Don’t Talk About Me When I’m 
Gone (Stept, Clare) (f); Ida, Sweet 
As Apple Cider (Leonard, Munson) (¢é) ; 
The Varsity Drag (De Sylva, Brown, 
Henderson) (b) ; Spain (Jones, Kahn) 
(c) ; Swingin’ Around (Lentz, Harris, 


Hunt) (h). (Am. Capitol H492-Y, 


H492-Z) 
(Capitol LP LC6671—23s. 1d.) 

(a) (Am. Capitol 11001), (6) (do. 11002)—Hunt 
(tmb); Leo. J. Kaminsky (cit); Andor Bartha (tp?) ; 
Nelson H. Hall (pmo); Charles A. Karle (bass) ; 
Milton Steinker (bass). 28/1/1953. Kansas City, U.S.A. 

(c) (do. 11946), (ad) (do. 12000), (e) (do. 12001)— 
As above, except Clarence Brown (drs) replaces 
Steinker. 3/11/1953. Kansas City, U.S.A. 

(f) (do. 12006), (g) (do. 12008), (A) 
As for (c). 4/11/1953. Kansas City, U.S.A 

Somebody Stole My Gal and The Varsity Drag 
are played in the Twelfth Street Rag doo-wacka- 
doo style. The remaining sides are straight 
Dixieland of indifferent quality. Apart from 
some possible value as party music I fail to see 
any particular reason why record collectors 
should want to buy this item. It is dull and 
merely repeats a formula which, in any case, 
never had any great merit at the start. 


= 
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. 
s 
. 
* 


(do. 12010)— 


* Milt Jackson Modern Jazz Quartet 
**** The Queen’s Fancy (Lewis) ; Delaunay’s 
Dilemma (Lewis) ; Autumn In New York 
(Duke) ; But Not For Me (Gershwin). 
(Am. Prestige MREP-23A, -23B) 
(Esquire EP EP14—13s. 11d.) 
Jackson (vib); John Lewis (pno); Percy Heath 
(bass); Kenny Clarke (drs). 25/6/1953. U.S.A. 
Your first reactions to all this are likely to be 
that these are unusually easy on the ear and 
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catchy tunes, at any rate for modern jazz, that 
there is something quite delightful in the elfin 
tinkle of the vibraphone, and that this little 
combination knows how to play with a neat, 
light swing. You may also get a smile from the 
subtle humour of the eighteenth century-derived 
Queen’s Fancy. 

But listen more carefully and you will discover 
a good deal more than this. Here is a group that 
adds to unassailable individual musicianship a 
mutual understanding that gives its work a 
finished and ‘“‘ complete” character seldom 
found in quartet records. 

Much of the understanding is due to the fact 
that the performers knew in advance exactly 
what they were to do; and for that we can 
thank John Lewis. He not only composed two 
of the numbers ; he also set the routines for all 
of them, even, it is said, to writing out parts— 
an almost unheard of procedure for small units. 

The outcome, however, leads me to suggest 
that it is a pity more combos (as the Americans 
call them) do not go to the same lengths. It 
might give fewer causes for the continual 
complaints I have to make against the haphazard 
way they approach their record dates and the 
untidy and formless results this so often pro- 
duces. E. J. 


*Barney Kessel Quintet 
**** Fust Squeeze Me (Ellington, Gaines) (b) ; 
Tenderly (Gross) (a) ; Bernardo (Kessel) 
(b); Vicky's Dream (Kessel) (0) ; 
Salute To Charlie Christian (Kessel) (c) ; 
I Let A Song Go Out Of My Heart 
(Ellington) (d) ; What Is There To Say ? 
(c) ; Lullaby Of Birdland (Shearing) (d). 
(Am. Contemporary LKL-63, -64) 
(Vogue LP LDEo85—27s. 4d.) 
(a)—Kessel (gir); Arnold Ross (pno); Harry 
s~_; (bass); Shelly Manne (drs). 14/11/1953. 


()—As above, plus Bud Shank (flute, alto). Same 
session. 


(c)—As for (a). 19/12/1958. U.S.A. 

(4)—As for (6). 19/12/1953. U.S.A. 

Barney Kessel made a fleeting début here via 
his All Stars’s 1946 recordings of Slick Chick, 
The Man I Love and Atom Buster put out here 
on Parlophone R3103 and R3197 some five 
years ago. But what first brought him to the 
notice of most of us was his appearance with 
the Norman Granz Jazz At The Philharmonic 
troupe at their concert in London in March 
last year in aid of the Flood Relief Fund. 

Barney had his feature moments as a member 
of the Oscar Peterson Trio, and while it would 
be unjust to Peterson to suggest that he stole 
the Trio’s show, it is certainly true that he held 
his own notwithstanding the much wider 
a that the critics had given to the great 

r. P. 

Looking back on it all it is not difficult to 
realise why. Here was a young guitarist putting 
the most imaginative ideas into practice with a 
facility and poise the like of which was some- 
thing new to British jazz enthusiasts. 

This record does rather more than confirm 
these qualities. It reveais that Barney Kessel 
has inculcated in his light touch a cleanliness of 
“ articulation’? and an attack which make 
most of our guitarists sound as though they wore 
boxing gloves. 

Not everything in the record is perfect. Bud 
Shank’s flute provides effective tone colour, but 
seldom swings. But when Mr. Kessel is on his 
own with just the rhythm section, that is none 
the less successful because it is discreetly 
employed, there is nothing to mar one’s joy. 
He skips joyfully through George Shearing’s 
Lullaby Of Birdland, pays adroit tribute to his 
long admitted idol in the riff piece he calls 
Salute To Charlie Christian. And for sheer 
fragrance and charm you will have to look far 
- before you find anything to eclipse the tenderness 
with which he plays the ballads Tenderly and 
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What Is There To Say ?, both of which he opens 
gracefully in ad lib. style before the rhythm 
department comes in to mark the tempo. E.J. 


Humphrey Lyttelton and his Band 
**** Jelly Bean Blues (““ Ma” Rainey) (Parlo- 
phone CE15047) 
Mezz’s Tune (Lyttelton) (do. CE15046) 
(Parlophone 78 R3917—5s.; 45 MSP 
6128—5s. 64d.) 


Lyttelton (pt) ; Wally Fawkes (cit). Bruce Turner 
(clt., alt); Johnny Parker (jno); Freddy Legon 
(jo, gtr); Mickey Ashman (bass); George 
Hopkinson (dms). 9/6/1954. London. 

Mezz’s Tune has not so far arrived ; but the 
record is worth getting on the strength of the 
grand treatment accorded to “‘ Ma”’ Rainey’s 
classic blues on the other side. There isn’t a 
lot of solo work, but Humph. uses a subtle 
muted tone throughout, with some fine bowed 
bass from Ashman and the usual clarinet duet 
from Fawkes and Turner that caps even their 
best efforts. I could wish for a trombone of the 
Chris Barber calibre, but you can’t have 
everything, though in this record we very 
nearly have it. O.K. 


* Wingie Manone and his Orchestra 

** Downright Disgusted Blues (Manone, Shand) 
(V by Manone) (a) ; Sudan (Untraced) 
(b) ; Dinner For The Duchess (Dale, 
Kaye) (V by Manone) (c) ; When I 
Get You Alone Tonight (McCarthy, 
Goodwin, Fisher) (V by Manone) (d). 
(H.M.V. 7TAV-154, -155) 

(H.M.V. EP 7EG8034—49s. 34d.) 

(a) (Am. Victor BS.036534)—Manone (tpt); Buster 

Bailey (cli); Leon ‘**‘Chu’’ Berry (inr); Conrad 
Lanoue (jno); Zeb Julian (gir); Jules Cassard 
(bass); Cozy Cole (drs). 26/4/1939. U.S.A. 
(b) (do. BS.041972)—Manone (tpt); Gus Fetterer 
(clt); Berry (tnr); Buck Scott (tmb); Ernie Hughes 
(pno); Julian (gir); Sid Jacobs (bass); Cole (drs). 
6/9/1939. U.S.A. 

(c) (do. BS.049982), (d) (do. BS.049983)—Manone 
(tpt); unidentified cli; Babe Bowman (imb); Stan 
Wrightsman (fo); Russell Soule (gtr); Bill Jones 
(bass) ; Dick Cornell (drs). 6/8/1940. Los Angeles. 


It is quite a while since we have had any new 
records by the one-armed New Orleans 
trumpeter Wingston Manone. Although he is 
still playing very successfully in Hollywood 
clubs, he does not record as frequently as in the 
past and the few recent sides have been on 
labels with no European outlet. 

These sides come from three of the sessions 
which he undertook in America for the 
Bluebird label. Downright Disgusted Blues 
unfortunately degenerates into a vaudeville 
type performance on which Wingy fails to shine 
either as a vocalist or trumpeter. There is a 
short tenor spot from the late “ Chu” Berry. 

Dinner For The Duchess is a poor tune with 
indifferent solos all round. Wingy’s vocal is also 
rather weak. When I Get You Alone Tonight is 
another weak number with a not very dis- 
tinguished Wingy vocal with interjections from 
Nappy Lamare. There are short solos from Stan 
Wrightsman, Babe Bowman and an _ un- 
identified clarinet player, but none of these are 
very exciting. 

Sudan (erroneously named on the label When 
The Saints Go Marching In) has a more serious 
theme in the middle which is adequately dealt 
with. But the side starts and finishes with a 
whole lot of Eastern business which is best 
excused with the comment that Mr. Manone 
was obviously up to another of his larks. 

All round not a very outstanding Manone 
collection, and I hope that if H.M.V. issue 
another they will give an ear to such of his 
much better sides as, for instance, Blue Lou and 
How Long Blues. 


I hope, too, they will be more careful about 
their labelling. E. J. 
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Billy May and his Orchestra 
*** The Song Is You (Kern) (Am. Capitol 


12237) 
*** Anything Can Happen Mambo (Sherman, 
Wayne) (do. 12753) 
(Capitol CL14160—5s. 64d.) 

12237—May (leader); Fred Falensby, Charies 
Gentry, Arthur ‘‘ Skeets *’ Herfurt, Theo Nash, 
Wilbur Schwartz (saves); Edward Cusby, X. Di 
Naio, Pulman Pederson, Simon Zentner (ims) - 
Paul Smith (pmo); Alton Hendrickson (gir); Joe 
Comfort (bass); Alvin Stoller (drs); six vins, two 
violas, two ’celli. 8/1/1954. Hollywood. 

12753—May (leader) ; saxes as above ; Pete Condoli, 
Maynard Ferguson, Conrad Gozzo, Mannie Klein, 
Inian Rafey (tpis); Cusby, Murray McEachern, 
Pederson, Zentner (imbs); Smith (pno); Barney 
Kessel (gir); Joe Mondragon (bass); Stoller (drs) ; 
Frank Guerrero, Joseph Guerrero, Ivan C. Lopez, 
Mike Pecheco (Latin-American percussion). 26/5/1954. 
Hollywood. 

Despite the promise in its title, nothing out 
of the ordinary happens in the mambo side. 
However, it’s good Billy May of its kind and 
if you are looking for something from the ooh-uh 
department you could do worse than try 
this one. 

I doubt if Jerome Kern ever intended his 
ballad to be played at the pace Mr. May takes 
it, but the result is a good swinging performance 
in the familiar May manner. hans 

P.S.—Don’t be put off by the tact that there’s 
a ten-piece string section. They don’t come in 
too often, and when they do they don’t sound 
too syrupy. E. 


*Glenn Miller and his Orchestra 
**** The Spirit Is Willing (Jerry Gray) (a) ; 
Long, Tall Mama (Arietta May) (c) ; 
Rainbow Rhapsody (Benny Carter) (d) ; 
Take The *‘ A” Train (Strayhorn) (0). 
(Am. Victor E4-VH-0164, -0165) 
(H.M.V. EP 7EG8031—9s. 34d.) 

(a) (Am. Victor BS.060912)—Miller (tmb); Hal 
McIntyre, Wilbur Schwartz (altos); Tex Beneke 
(tnr); Ernie Caceres (bar); Ray Anthony, John 
Best, Billy May, R. D. McMickle (tpts); Frank 
D’Annolfo, Jim Priddy, Paul Tanner  (tmbs); 
J.C. McGregor (fno) ; Jack Lathrop (gir) ; Trigger 
a wt (bass); Maurice Purtill (drs). 19/2/1941. 


(6) (do. BS.061266)—As for (a). 28/5/1941. U.S.A. 

BS.068070)—Miller (tmb); Schwartz 
(alto); Al Klink, Babe Russin (inrs); Caceres 
Best, Alec Fila, May, McMickle (tps) ; 
D’Annolfo, Priddy, Tanner (tmbs); McGregor 
(pno); Bobby Hackett (gtr); Doc Goldberg (bass) ; 
Purtill (drs). 3/11/1941. U.S.A. 

(d) (do. BS.074746)—Miller (tmb); Lloyd Martin, 
Schwartz (altos); Beneke, (tnrs); Caceres 
(bar); Best, Steve Lipkins, May, McMickle (tis) ; 
tmbs and rhythm as for (c). 16/7/1942. Chicago. 

Previous issues (t—deleted): (b) H.M.V. BD65829, 
Vell Slip Horn Jive; (d) do. BD5847¢ with It Must Be 

elly. 

There can be little doubt that Glenn Miller’s 
Orchestra is the most imitated group in the 
history of popular music. Yet, as is apparent 
by listening to the above items, none of the 
imitators has achieved the freshness and 
spontaneity of the original. 


The selections on this extended-play record 
are well varied and show various facets of the 
Miller Orchestra. Jerry Gray’s The Spirit Is 
Willing is a medium tempo riff number featuring 
a great deal of interplay between two trumpet 
players, presumably John Best and Billy May. 


. Most of the time one plays open and the other 


muted. The performance is rather hotter than 
one usually heard from the Miller band and it is 
notable that the band swings more. Long Tall 
Mama is also a medium tempo number and has 
quite good solos from John Best on trumpet, 
Babe Russin on tenor saxophone and Ermuie 
Caceres on clarinet. The usual Miller scoring 1s 
not much in evidence and this is another swingy 
performance. 

Rainbow Rhapsody, a delightful Benny Carter 
composition, is more orthodox Miller. A slow, 
dreamy number, it is mostly ensemble with two 
short solos from Tex Beneke on tenor and Bobby 
Hackett on trumpet. Take The “A” Train, 
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taken at an unusually slow tempo, has solo 
spots from Beneke and an unidentified muted 
trumpeter. This is a typical Miller score. 
Although the latest of these sides was recorded 
some twelve years ago, they still retain one’s 
interest. They have a freshness and liveliness 
which comes from a genuinely creative approach. 
The host of Miller imitators might reflect on 
the fact that the secret of his success was that he 
pioneered in his field and did not live off the 
ideas of others. E. J. 


McKinney’s Cotton Pickers 
***Taughing At Life (N. and C. Kenny, 
Cornell, Todd) (V by Bill Coty) (Am. 
Victor OA64607) 
***Baby, Won't You Please Come Home? 
(Warfield, Williams) (do. OA64003) 
*** “onky (Andy Razaf, Fats Waller) (V by 
Dave Wilborn) ‘(do. OA59140) 
**#*7f I Could Be With You One Hour Tonight 
(Creamer, Johnson) (V by George 
Thomas) (do. OA58545) 
(H.M.V. EP 7EG8o041, gs. 3d.) 
58545—Langston Curl, John Nesbitt, Joe Smith 
{pts ; Ed. Cuffee (tmb) ; Don Redman (cit, alt); 
George Thomas, Prince Robinson (inrs); Todd 
Rhodes (jno); Dave Wilborn (bjo) ; Billy Taylor 
(tuba); Cuba Austin (drs). 31/1/1930. New York. 
59140—Same personnel. 3/2/1930. New York. 
64003—-Same personnel, except James P. Johnson 
“y+ er Rhodes. 28/7/1930. Camden, New Jersey, 


64607—Redman, Benny Carter (cits, alto); 
Thomas, Robinson (inrs) ; Rex Stewart, Joe Smith, 
Buddy Lee (pts) ; Cuffee, Quentin Jackson (tmbs) ; 


. Rhythm as for 58545. 4/11/1930. New York. 


Previous issue: If I Could Be on now deleted H.M.V. 
B6168, with Hello Lola by Mound City Blue Blowers. 

The appearance of this interesting record is 
perhaps due to the realisation in the E.M.I. 
ranks that McKinney’s Cotton Pickers played 
popular tunes of the early ’thirties in a way that 
was years ahead of their less-remembered 
contemporaries, so much so that the tunes 
themselves have lived. 

Baby is a standard, of course, but the others 
were simply the hits of the day, played with the 
impeccable skill of Don Redman as the master- 
hand behind them. I can’t help wishing, 
though, that good. as these are, they had not 
been quite so blatantly commercial. With 
wonderful records like Peggy, I Love It, Stop 
Kidding and I’ve Found A New Baby, from the 
same group, these seem a trifle pallid by com- 
parison. But perhaps we can have these later. 
The record is worth buying for the beauty of 
One Hour. I could spend a good many pleasant 
hours with this kind of music. O.K. 


James Moody and his Swedish Crowns 
** Lester Leaps In (Young) (Swedish Metro- 


nome MR33A) 
James Moody Sextet 
** Indiana ” (McDonald, Hanley) (do. 
MR34A) 
(Esquire 10-386—6s. 114d.) 
883A—Moody (inv); Arne Domnerus (alto) 


Per-Arne Croona (bar); Lep Sundewall (bass 
ph) ; Thore Swanerud (fno); Yngve Akerberg 
bass); Andrew Burman (drs). 12/10/1949. Sweden. 
84A—Moody (tnr); Ulf Linde (vib); Swanerud 
(pno); Rolf Berg (gir); Akerberg (bass); Burman 
(dvs). Same date. 

Lester Leaps In is the famous Lester Young 
showpiece. James Moody’s medium tempo 
version is unlikely to create much excitement, 
as his own solo work and that of Thore Swanerud 
is singularly devoid of interest. His tone leaves 
much to be desired on this side and the overall 
performance lacks any spirit. 

Indiana is taken fairly fast, but Moody and his 
co-soloists Ulfe Linde, Rolf Berg and Thore 
Swanerud sound rather bored and their work 
has little merit. It is curious, in view of the 
considerable reputation that Moody enjoys, 
how uninspired most of his European recordings 
have been. Perhaps his main talents would be 
more impressive within the framework of a big 
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band. It is certainly true that his solo efforts 
have failed to maintain the interest which one 
felt on hearing his earlier work with the large 
Dizzy Gillespie orchestra. ale 
xJelly Roll Morton and his Red Hot 
Peppers 
*#***Cambling Jack (j); Turtle Twist (d); 
Mississippi Mildred (b) ; My Little Dixie 
Home (e); Primrose Stomp (hk); If 
Someone Would Only Love Me (g); 
Smilin’ The Blues Away (c) ; Blue Blood 


Blues (i) ; That’s Like It Ought To Be 
(f) 3 jersey Foe (a). (All composed by 
Morton) 


(H.M.V. LP DLP1044—24s. 6d.) 


(a) (Am. Victor OA57801), (5) (do. OA57802)— 
Morton (pno) ; bert Nicholas (cit) ; 
Jnr. (tpt); J. c. oe (tmb) ; 

e 


(gtr); Geo ** Foster (bass); Paul 
Barbarin (drs). 13/11/1029. New York. 
(c) (do. OA57784), (d) (do. OA57785), (e) (do. 


OA57786), (f) (do. O0A57787)—Morton (pno); Barney 
Bigard (cit); Barbarin (drs). 17/12/1929. New York. 

(zg) (do. OA59505)—Morton (pno); Nicholas 
(clt); Ward Pinkett, A. N. Other (ipts) ; Wilbur De 
Paris (tmb); Bernard Addison (bjo); Billy Taylor 
(tuba) ; Cozy Cole A aig 5/3/1930. New York. 

(h) (do. OA62185)—Morton (pno); Nicholas, 
Joe Thomas (oles, altos); Walter Thomas (inr) ; 
Pinkett, A. N. Other (tmbs); Geechie Fields (mb) ; 
Lee Blair (gir, bjo); Taylor (tuba); Cole (drs). 
2/6/1930. New York. 

(t) (do. OA62341)—Morton (pno); Nicholas (cit) ; 
Pinkett (pt); Sandy Williams (tmb); oward 
Hill (gir); Pete Briggs (tuba); Tommy Benford 
(drs). 14/7/1930. New York. ; 

j) (do. OA64313)—Morton (pno); unidentified 
clt; Pinkett (tpt); Williams (tmb); Addison (gir) ; 
Taylor (tuba) ; Bill Beason (drs). 9/10/1930. New York. 

As will be seen, four of these Morton record- 
ings feature the splendid trumpet work of the 


late Ward Pinkett, who died in 1937, aged 31. 


This set of Morton melodies is indeed a prize 
for all professing an interest in jazz, albeit jazz 
played in Harlem style using New Orleans ideas 
and in many instances New Orleans musicians, 
and even instrumentations. Morton’s scoring 
for three-part reed teams may sound dated to 
ears accustomed to bleating and noises suggestive 
of treacle oozing from a barrel, but there is in 
this aspect of his work the correct approach, in 
that the saxes do not monopolise so much as 
complement the work of the front line. There is 
a nice balance between the brasses and the 
reeds that was customary in any large band of 
the period, a characteristic that has apparently 
fallen out of favour since. However, the saxes 
are heard only on Primrose Stomp, an attractive 
melody with plenty of excellent Pinkett. 


We are treated to the impeccable Bigard at 
his best in the four famous Trio sides, one of 
which, Smilin’, opens with a quotation from 
Sensation Rag, and proceeds to be a beautifulyl 
easy bit of small band jazz, not conceived as a 
clarinet solo, but as a true instrumental trio, in 
which Morton’s piano and Barbarin’s self- 
effacing drumming fulfil their respective 
functions perfectly. Seldom has more intimate 
jazz, played with such musicianliness and grace, 
been committed to wax. 


Gambling Jack, named after a friend of 
Morton’s, Jersey Foe and Mississippi Mildred are 
powerful vehicles for Morton’s individuality as 
a composer-arranger, the latter giving Foster’s 
bass a chance to shine. Blue Blood ranks as one 
of the most expressive blues ever recorded, with 
its sudden but effective contrasts between the 
low and high register of Nicholas’s New 
Orleans Creole clarinet, but I reserve special 
mention for Jf Someone Would Only Love Me. ‘This 
hauntingly sensuous melody, played with ease, 
grace and feeling for beauty, must be considered 
as perhaps the peak of Morton’s achievements 
in New York. The bass clarinet, the rolling tuba, 
the liquid variations, played in turn by all the 
melody instruments, make up what was for me 
one of the most exquisite moments in nearly 
twenty years of listening to jazz and semi-jazz. 
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That it is not better known is due perhaps to its 
having been issued (and immediately with- 
drawn) during the depression of 1932, and 
never reissued anywhere so far as I know. 
Now we can all delight in it, though delightful 
is not strong enough a word for a masterpiece 
of this kind. O.K. 


Jelly Roll Morton and his Red Hot Peppers 
*** Burnin’ The Iceberg (Morton) (Am. Victor 


OA49452) 
**** Fussy Mabel (Morton) (do. OA59643) 
(H.M.V. 78 Bro762—5s.; 45 7M256— 


5s. 64d.) 
49452—Morton (pno); probably George Baquet 
(clt); Joe Thomas (alt); Paul Barnes (sop); 


Walter Thomas (ten); ene ** Horsecollar ’’ 
Draper, Red Rossiter (tis) ; a Irvis (tmb) ; 
** Barney ’’ (last name unkno wn) (djo); Harry 
Prather (tuba); William Laws (drs). 9/7/1929. 
Ward Pinkett, Bubber 


Camden, New Jersey, U.S.A. 

59643—Morton (pno) ; 

Miley (tpts); Wilbur De Paris (tmb); Albert 
Nicholas (?) (cit); Bernard Addison (gir); unknown 
bjo; Bill Benford (tuba); Tommy Benford (drs). 
20/3/1930. New York. 

Two more big band Mortons for the collector 
who must have everything Morton ever 
recorded (like me). Much as I admire the 
great Mr. Jelly Lord, though, honesty compels 
me to admit that there are better records still 
to be issued here than these. 

Iceberg is Morton’s name for his arrangement 
of Artie Matthew’s Weary Blues, and its chief 
interest lies in the rare solo clarinet of Creole 
pioneer George Baquet. The ensembles move 
fluently, as always with Morton, but there is a 
lot of cymbal work that one feels might have 
been dispensed with without harming the 
character of the music. Morton himself is not 
heard at all. 

In Fussy Mabel, named after his wife, we find 
Pinkett in fine fettle, also Addison, supported by 
Jelly. The absence of saxes helps the music to 
move more freely, and this it does. Nicholas on 
clarinet (I would say) is blue and eloquent, 
and the whole side easily merits its extra star. 

O.K. 


*King Oliver and his Orchestra 

##*ECaIL Of The Freaks (Barbarin) (Am. 
Victor OA48333) 

**#** Viule Face Blues Oliver, Nelson) (do. 


A59749) 
**** The Trumpet’s Prayer (Composer unknown) 
(do. OA48334) 
Nelson) (do. 


**** Boogie Woogie (Oliver, 
OA59748) 
(H.M.V. EP 7EG8039—49s. 3d.) 


0A48333, OA48334—Louis Metcalfe (cornet); J. C. 
Higginbotham (tmb); Charlie Holmes (cit, sop) ; 
Teddy Hill or Greely ‘Walton (clt, ten); Luis Russell 
(pno); Will Johnson (bdjo, gir); iam Moore 
(tuba); Paul Barbarin (drs). 7/2/1999. New York. 

OA59748, OA59749—King Oliver, Dave Nelson, 
Henry Allen (tpts); James Archey (fbn); Hilton 
Jefferson, Glyn Paque (clts, alto); Walter Wheeler 
(ten); Norman Lester or Don Frye (pmo); Arthur 
Taylor Taylor (bjo); Clinton Walkes (tuba); Fred 
Moore (drs). 10/4/1930. New York. 

Previous issues: Call of the Freaks and The Trumpet’s 
Prayer on H.M.V. JF36 

King Oliver’s two-year contract with Victor 
was not commenced under the best auguries. 
He was ill, and Louis Metcalfe had to supervise 
the session and play all the cornet work on it. 
The results were superb, however, and this 
version of Call Of The Freaks, which some 
writers claim was the first work in jazz 
surrealism, is perhaps the best of three record- 
ings with Luis Russell at the piano. The 
trombone of Higginbotham is not as wild as 
some of his later playing, and it is a delight to 
find Holmes on clarinet and soprano instead 
of his usual alto. Really the blues! 

After another fifteen months had passed, the 
other two sides on this fine disc were made. 
Oliver was back in form, but it was Henry 
Allen, another Luis Russell star, who played 
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most of the solo work. Both sides are brisk, 
precise and to the point, though there is no 
connection between the second title and Pine- 
Top Smith’s piano number. The saxes sound a 
little dated now, even syrupy, but Archey’s 
straight-left trombone more than compensates 
for this, and there is some sprightly, clean piano. 
The beginnings of big band swing can be 
discerned here, but there is none of the monotony 
into which those bands drifted ten years later. 
Everything goes with a swing, in the best sense. 
OK 


*Quintet Of The Year 

** Jazz At Massey Hall—Vol. III ”’ 

Wee (Dameron) ; Hot House (Dameron) ; 
Night In Tunisia (Gillespie) (Am. Debut 
DLP-4A, -4B) 

(Vogue LP LDEo87—27s. 4d.) 

Charlie Parker (presented under pseudonym of 
Charlie Chan) (alto; Dizzy Gillespie (ipt); Bud 
Powell (pno) ; Charlie Mingus (bass); Max Roach 
(drs). 15/5/1953. Massey Hall, Toronto, Canada. 

Like Vols. I and II of “ Jazz At Massey 
Hall’’, reviewed last April, this Vol. III is 
more recordings made at the Toronto (Canada) 
Jazz Society’s First Annual Festival for which 
the above-named stars were brought from 
America. 

As there are only four numbers on the two 
sides of this LP, you can well imagine that each 
gets a good run for the money. Longest is Hot 
House, which would just have filled up nicely 
one side of the disc, but for some reason I am 
at a complete loss to explain it is split over two 
sides, thus causing an aggravating and un- 
necessary break. 

However that is the worst I have to say about 
it all. There’s enough exciting Parker and 
Gillespie to satisfy their most ardent supporters, 
and although the all too apparent audience does 
its best to egg them on to the usual public 
appearance show offs, on the whole they resist 
the temptation quite commendably. 

There isn’t as much Bud Powell as some of 
his admirers might like. But then he had his 
ration of the limelight in Vol. II, so who can 
fairly complain ? And anyway he does his full 
share in helping to make the rhythm section the 
driving, scintillating proposition it is. 

Except that Bud Powell’s solos are not as 
forward as they might be, the recording is 
unexpectedly good for hall recording, and, as 
the sleeve note points out, the balance is, for no 
apparent reason, better than in the earlier 
volumes. 

P.S.—In case you don’t recognise it, Hot 
House is the chords of What Is This Thing Called 
Love ?, and although accredited here to Tad 
Dameron, Wee seems to be very much the same 
thing as Denzil Best’s tribute to tenor saxist 
Allen Eager that first came out here, played by 
Coleman Hawkins’s 52 St. All Stars, on H.M.V. 
Bg639, under the name of Allen’s Alley. E.J. 


* Django Reinhardt Quintet 
** Minor Blues (a); Fantasy (c); House Of 
Dreams (b) ; Babik (a) ; Swing 39 (a) ; 
Twilight Melody (c) ; Enchantment (b) ; 
Dinette (c). (All Reinhardt) (French 
Vogue MS247, MS248) 
(Vogue LP LDEo48—27s. 4d.) 

(a)—Reinhardt (gir); Marice Meunier (cit) ; 
Eddie Bernard (pmo) ; Eugene Vees (gir) ; Emmanuel 
Soudieux (bass); Jacques Martinon (drs). August, 
1947. Paris. 

(6)—Reinhardt (gir); Hubert Rostaing (cit); 
Vees (gir); Soudieux (bass); Andre Jourdan (drs). 
september, 1947. Paris. 

(c)—Reinhardt (gtr); 
Vees (gir); Soudieux 
November, 1947. Paris. 


Gerard Leveque (cit); 
(bass); Jourdan (drs). 


These sides were originally made for a 
broadcast series on Radiodiffusion Francaise 
during the latter half of 1947. They are now 
_1ssued as a second volume in Vogue’s Souvenirs 


of Django Reinhardt. 
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Reinhardt was a great artist and a very 
interesting composer. All the compositions on 
this long-play record were written by him. It 
is therefore unfortunate that the sides as a 
whole are disappointing. Most of the themes are 
attractive, particularly the lovely House Of 
Dreams, Swing 39 and Twilight Melody. ‘The 
trouble lies in the nature of the accompaniment, 
which is far from ideal, and the fact that Django 
was by then playing an amplified guitar. 

The particular genius of Reinhardt lay in his 
welding of elements of gipsy guitar music and 
jazz proper. He possessed a fantastic technique 
and inventiveness, but he needed a proper 
setting. He does not get it on these sides. The 
clarinet players are, for the most part, com- 
petent musicians, but they lack the ability to play 
an integral part in Django’s musical setting. The 
amplified guitar depersonalised his playing to 
some extent and the musical results, although 
they still have moments of interest, are far 
removed from his greater moments. 

On all the sides there are, however, points of 
interest. It is interesting to note that even on 
the very fast Babik Django’s solo is completely 
integrated. House Of Dreams and Dinette have 
probably his best solos. It is a pity that these 
items do not give us the essential Django, for his 
was the only hybrid sound in jazz that proved to 
be completely successful. E. J. 
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Geoff Taylor Sextet 
* All Of Me (Simon, Marks) (Esquire 542-4) 
* Solitude (Ellington) (do. 544-1) 
(Esquire 10-385—6s. 114d.) 

Taylor (alto); Ken Thorne (vib); Al Mead (pno) ; 
Barry Fox (gtr); Bill Thorn (bass); Len Livesey 
(bass). 23/6/1954. London. 

When reviewing the last issue by Geoff 
Taylor in the May issue of THE GRAMOPHONE 
I pointed out that he was once an alto player of 
considerable promise for whom many of us 
predicted a great future. I mention this again 
because anyone hearing the above record would 
quite justifiably dismiss him as a musician of no 
merit. 

These two sides, an up tempo All Of Me and 
a slow Solitude, are frankly poor. The one 
merit in Earl Bostic’s own records is the 
tremendous drive he attains, but ‘Taylor’s 
imitations are entirely lacking in swing. The 
rhythm section is very weak indeed and I can 
think of no compensating factor on either side. 
It is to be hoped that Taylor will one day 
return to playing his instrument like an alto sax. 


*Bob Wilber’s Wildcats 
* Young Men With Horns ”’ 

*** Once In A While (Butler) (6) ; I Can’t Say 
(Armstrong) (6); Weary Blues 
(Matthews) (a) ; China Boy (Winfree, 
Boutelje) (a) ; When You Wore A Tulip 
(Wenrich, Mahoney) (6); Old- 
Fashioned Love (Mack, Johnson) (6) ; 
Salty Dog (Jackson) (6) ; Mixed Salad 
(Armstrong) (6) 

(London LP H-APB1026—27s. 34d.) 

(a)—Labelled as the Scarsdale Jazz Band: 

Wilber (sop); Johnny Glasel (cornet); Ed. Hubble 
(tmb); Dick Wellstood (po); Jeff Stewart (gir); 


Charlie Traeger (bass); Jim Gribbon or Ed. Phyfe 
(drs) respectively. 11/4/1946. New York. 
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(6)—Jerry Blumberg (cornet) added; Bob Mielke 
(tmb) replaces Hubble; Denny Strong (drs) rep):ces 
Gribbon and Phyfe; no gtr. 31/12/1947. New York. 

When the earlier of these two sets of records 
were made, most of the lads in the Scarsdale 
Jazz Band were in their ’teens. The recording is 
so poor as to sound like early electric, or even 
acoustic type. However, the amateurish sound 
associated with revivalist bands is not so obvious 
as I had feared. Fifteen-year-old Glasel puts up 
a very creditable show. 

The later ones show a growing appreciation 
that breakneck tempi are not the be-all and 
end-all of good jazz, and a certain maturity is 
evident, though the recording is, if anything, 
even worse. (But at least it makes one appreciate 
better how good the old Gennetts and 
Paramounts were; they couldn’t help being 
some way removed from full-frequency range, 
but there is no excuse for these not being better 
technically.) 

Bob Wilber shows how he had profited from 
lessons from Sidney Bechet. He hasn’t the 
power of the master, but he has much of the 
technique. The other fellows tend to copy 
records too much (e.g. I Can’t Say—it follows 
the New Orleans Bootblacks’ disc in everything 
except the lightness of approach) ; but there 
is much to be said for the trombonists, and all 
in all I can honestly recommend these as among 
the best examples of the younger generation 
playing the classic style. O.K. 


Clarence Williams and his Washboard 


Band 
*** High Society (Porter Steele) (Am. OKeh 
402489) 
Clarence Williams and his Orchestra 
****T eft All Alone With The Blues (Williams, 
Johnson) (do. 403630) 
(Columbia 78 DB3513—5s.; 45 SCM 
5134—5s. 64d.) 

402489—Williams (pno); Cecil Scott (cit); Ed. 
Allen (cornet); Floyd Casey (washboard). 2/7/1929. 
New York. 

403630—Williams (pno); with probably Arville 
Harris, Cecil Scott (cits, tnrs); Wayman Carver 
(alto); Ed. Allen (cornet); Russell Smith (¢pf): 
Charlie Irvis, Dickie Wells (imbs); Leroy Harris 
(bjo); Cyrus St. Clair (tuba); Floyd Casey (drs). 
15/1/1930. New York. 

After a quarter of a century in the vaults of 
the Hayes factory, these Clarence Williams 
records are offered for our study, and they are 
well worth studying, as there are too few discs 
of the Williams brand of jazz available to the 
jazz connoisseur in this country. 

High Society doesn’t seem quite right without 
a trombone, somehow, and the pattering wash- 
board tends to reduce to absurdity the rhythms 
of one of jazz’s grandest themes. But it has a 
joyful character that most of Williams’ wash- 
board records have. 

The big band jazz morsel on the other side is 
a particularly fine specimen of Williams’ 
arranging ; the jazz feeling, and more, the 
blues feeling, is there, and the fact of the work 
being scored does not detract from this. 
Melodically this tune deserves to be better 
known ; and Columbia deserve a special word 
of thanks for issuing it. The recording is 
first rate; it is streets ahead of much of 
to-day’s efforts for clarity and crispness. O.K. 


78s REISSUED ON EPs 


*Fats Navarro Quintet 
Infatuation (Lamphere (c) ; Wailing Wall 
(Lamphere) (a) ; Stop (Lamphere) (¢) ; 
Go (Lamphere) (6). (Am. Prestige 
1321A, 1321B) 
(Esquire EP EP13—13s. 11d.) 


(a) (Am. New Jazz JRC35D), (6) (do. JRC36), (c) 
(do. JRC37B), (d) (do. JRC38)—Navarro (tpt); Don 
Lamphere (inv); Al Haig (pno); Tommy Potter 
(bass); Max Roach (drs). 20/9/1949. U.S.A. 

Previous issues: (a) and (c) Esquire 10-309, reviewed 
October, 1953; (b) and (d) Melodisc 1120, reviewed 
August, 1950. 
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The PFo91 Amplifier with its PF91A Remote Control Unit has 
been specially designed for the music lover—a versatile and practical 
combination which will give realistic reproduction at different 
volume levels, whilst retaining all the beauty and atmosphere 
of an original performance. From record player, tape recorder, 
microphone or radio tuner sources, its performance is unsurpassed. 
For further details, cael 

please write. ge 


7\ 
Hi Fi 


For realistic repro- 
duction from High 
Fidelity sources these 
instruments are un- 
surpassed. 


t To: Pye Ltd., Box 49, Cambridge. Please send me free illustrated 














: 24 page booklet on the PF9I/PF9IA Amplifier. 
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Built to proved mechanical and electrical engineer- 
ing standards and suitable for continuous use even 
under tropical conditions. 


Frequency range substantially flat over entire 
audible range of 20—20,000 cycles per second, up 
io I2 watts output. 


Excellent oscillatory transient response because of 
balanced response characteristic from 2 cycles per 
second to 160,000 cycles per second. 


¥% Low noise level. 
High damping factor. 


Very low harmonic and 


intermodulation distortion. 


MODEL PF9I 28 GNS. 
MODEL PF9IIA 12 GNS. 


U.K. Prices only 


4ft. extension cable available free of charge 
20ft. extension cable available for 35/- 
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REAL HIGH FIDELITY at modest 


The GRAMOPHONE 


@ Manufacturer -to-Consumer policy saves you one-third cost ! ! 


We are now specialising in the supply of units for 
making up high-fidelity Radio and Record-repro- 
ducing Equipments for use in the Home, small Halls, 
Schools and Gramophone Societies and single items 
for replacing in existing equipments and radiograms. 


Our Chief Engineer, who is operating a Technical 


Guidance Service, is available daily including 
Saturdays from 10 a.m. to 6 p.m. or will deal with 
enquiries by return of post. Our new illustrated 
Catalogue and Supplement will be a great boon to 
those desiring high quality equipment for modest 
expenditure. Send two 24d. stamps for your copy 
now. It may well save you pounds ! 








No. | “‘ SYMPHONY ” AMPLIFIER is a 3-channel 5-watt 
Gram/Radio Amplifier with astonishingly flexible tone- 
control. You can lift the treble, the bass, or—and here is the 
unique feature—the middle frequencies to suit your own ear 
characteristics and the record or radio programme being heard. 
it is thus possible to arrange the frequency-response of the 
amplifier to a curve equal and opposite to the resultant curve 
of the other items in the chain so that what finally registers in 
the brain is as per original. This flexibility of control is far more 
important than mere nominal linear response of the amplifier, 
as the pickup, speaker, etc., are not linear. Independent 
Scratch-cut is also fitted and special negative-feedback circuit 
employed. The Amplifier can accommodate a wide variety of 
records from old 78’s to new LP’s. Input is for all types of 
pickup of 0.2v output or more and there is full provision (and 
power) for Radio Tuner. It is available to match 2/3 or 15 
ohms speakers. Price: 10 gms. (carriage 5/-). Fitted in 
Portable Steel Cabinet 35/- extra. 





No. 2 


No. 2 ‘SYMPHONY ”’’ AMPLIFIER as No. | but with 
10-watt Push-Pull triode output and triodes throughout. 
Woden mains and output transformers and choke. Output 
tapped 3, 7.5 and 1S ohms. Full provision and power for Tuner. 
Competes with the most expensive amplifiers on the market 
yet costs only 15 gns. (carriage 5/-). Fitted in Portable Steel 
Cabinet 2 gns. extra. 


Remote 
Control 
Panel 





“SYMPHONY ’’ AMPLIFIERS with REMOTE CON- 
TROL. Both the above model Amplifiers are available 
with all controls on a separate Control Panel with up to 
4 feet flexible cable which simply plugs into the amplifier. 
Enables the Amplifier proper to be sat in the bottom of a 
cabinet whilst the controls are mounted conveniently 
higher up. Extra cost 2 gns. 


*STUDIO SYMPHONY’ AMPLIFIERS, Models | 
and 2, new models specially designed to get the maximum 
out of the revolutionary new Collaro Studio pickups and heads 
type ‘'P’’. Specification as per our Standard Symphony models 
but with high-gain, low-noise, built-in Preamplifier stage with 
separate switched correctors for Std. and LP. Third position 
on switch provides input matching for Acos and similar output 
pickups. These remarkable new models thus provide all the 
facilities and matching of our Standard Symphony Amplifiers 
PLUS the specialised Collaro matchings. Send for copy of 
‘* The Gramophone ’’ review of these instruments. Price : 
No. |, 12 gns. ; No. 2, 17 gns. Carriage 5/-. 





CURRENT GARRARD PRODUCTS AVAILABLE FOR 
IMMEDIATE DELIVERY FROM STOCK AT PRESENT 


3-SPEED GRAM UNIT MODEL ‘“T’’ with new type 
turnover pickup head, £10/12/8, post 2/6. 


MODEL TA as above, but with plug-in turnover head, 
£10/16/-, or with two separate high fidelity Acos HGP35 
heads, £12/15/6. Unit less heads, £8/II/-, post 2/6. Heads 
42/3 each, post I/-. 


MODEL TB as above, but with long pickup arm. Less heads, 
£8/11/-, post 2/6. 
Heads to fit this unit : Decca XMS, 55/-, Decca Crystal, 35/-, 
Garrard Standard Magnetic, 25/-, miniature magnetic low 
impedance, 25/-, miniature magnetic high impedance, 35/-. 
Post on heads, I/-. Unit can be supplied with any com- 
bination of above heads and is carefully adjusted for stylus 
pressure on despatch. 


RCIIO0 NEW MODEL AUTO-CHANGER with new 
type turnover head, £13/19/6, carriage 5/-. 

MODEL RC75M, less heads, £15/4/6, with new turnover 
head, £17/9/6, with two separate Acos HGP35 heads, £19/9/-, 
carriage 5/-. 


RC80M, less heads, £17/1/7, with new turnover head, £19/6/7, 
with two XMS heads, £22/11/6, with Garrard head for miniature 
fibres for Standard, and Decca crystal for LP, £20/12/-, carriage 


COLLARO latest model AC3/544 3-SPEED oer 
UNIT, with new ‘‘STUDIO’’ Pickup type ‘‘O’”’ or “*P”’ 
£10/6/1, post 2/6. 


COLLARO latest model 3RC531 AUTO-CHANGER. 
We are pleased to say that after most careful and rigorous 
trial we can highly recommend these latest improved Auto- 
Changers by Collaro. The standard of engineering is of the 
highest and in addition to being very easy and quick and 
foolproof in operation, they are fitted with the revolutionary 
high-fidelity plug-in ** STUDIO ”’ Pickup heads of which the 

ype ‘‘O’’ is matched to radio sets and medium-gain amplifiers 
and the Type ‘‘P’’ is designed for high-gain amplifiers. The 
Type ‘‘P’’ is exactly matched to our new model Studio 
Symphony Amplifiers. The price complete with either type 
pickup head is £15/3/-. The 3RC532 as above, but mixes 
10-inch and 12-inch records, costs £17/10/-, carriage 5/-. 
Delivery from stock. Illustrated leaflet 23d. 


TRANSCRIPTION :MOTORS IN STOCK 


COLLARO MODEL 2000, less pickup, 
£13/9/6 


COLLARO 2010 with pickup complete 
on unit plate, £18/4/9. 


CONNOISSEUR, £21/17/3. 


GOODMANS CORNER CABINETS 
(right) for the AXIOM 150 Mark 2 manu- 
factured by us to Messrs. Goodmans 
measurements. Height 44 in. Price: 
complete kit in plain board with felt, 8 
gns. Price ready built, 10 gns. Finished 
in figured walnut, 16 gns. Other veneers 
to order. Carriage extra according to area. 





HIRE PURCHASE FACILITIES 
NOW AVAILABLE on orders of £15 or over 


Send one-third deposit with order, balance over 
6 or 12 monthly instalments. State which required. 


NORTHERN RADIO SERVICES 


it & 16 KINGS COLLEGE ROAD, ADELAIDE ROAD 
LONDON, N.W.3. Phone : PRimrose 8314 


Tubes : Swiss Cottage and Chalk Farm. 
Buses : 2, 13, 31, 113 and 187. 
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COSt .... 


REGD. DESIGN 


“SYMPHONY” BASS REFLEX 
CABINET KITS. 30 in. high, consist 
of fully-cut 2 in. thick, heavy, inert, 
non-resonant patent acoustic board, 
deflector plate, felt, all screws, etc., 
and full-instructions. 8-in. speaker 
model, 85/-; 10-in. speaker model, 
97/6; 12-in. speaker model, £5/7/6. 
The design is the final result of 
extensive research in our own 
laboratory and is your safeguard of 
optimum acoustic results. Carriage 
7/6. Ready built, 10/6 extra. 


“SYMPHONY” BASS REFLEX 
CABINETS, fully finished in figured 
walnut, oak or mahogany to our 
own design and to match our Console 
Amplifier Cabinet, enabling the housing 
of a whole equipment in a two-piece 
suite; cost: 12-in. speaker model, 
£11/10/-; 10-in., £11; *B-in. - £10/10/-. 
Carriage according to area. The 10-in. 
model is ideal for the WB HF 1012 (see 
** The Gramophone ’’ review, March). 





CONSOLE AMPLIFIER 
CABINETS (above), 33 in. high, 
lift-up lid with piano hinge, take 
Tape Deck, Gram Unit or Auto- 
changer, Amplifier, Pre-amplifier, and 
Radio Feeder Unit, finished medium 
walnut veneer. De luxe version, 
10 gns., carriage according to area. 
Other veneers 10/- extra. 
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* 
Make this 


THE HEART 


of your 


HI-FI EQUIPMENT ! 


TL/I10 POWER AMPLIFIER 


This 10-watt amplifier maintains, in every 
respect, the world-renowned Leak reputation 
for precision engineering, fine appearance 
and fastidious wiring. 


SPECIFICATION 


CIRCUITRY 
A triple loop feedback circuit based on the 
famous TL/12. The output transformer is the 
same size as in the TL/12. 


MAXIMUM POWER OUTPUT : 10 watts 
FREQUENCY RESPONSE + 1 db 20 c/s to 
20,000 c/s. 


HARMONIC DISTORTION : 0.1 %, 1,000 c/s, 


7.5 watts output. 
FEEDBACK MAGNITUDE 26 db, main loop. 
DAMPING FACTOR : 25. 
HUM : —80 db referred to 10 watts. 


LOUDSPEAKER IMPEDANCES: 16 8 ohms, and 
ohms. 


Telephone : SHEpherds Bush 1173/4 


‘POINT ONE” PRE-AMPLIFIER 


The handsome gold escutcheon plate contributes to the elegant appearance, and blends 
with all woods. 


* 





PICKUP 

The pre-amplifier will operate from any pickup 
generally available in the world. A continuously 
variable input attenuator at the rear of the 
pre-amplifier permits the instantaneous use of 
crystal, moving-iron and moving-coil pickups. 
RADIO 

The radio input sockets at the rear permit the 
connection of the Leak V.S. tuner unit. An 
input attenuator is fitted. H.T. and filament 
supplies are available from the pre-amplifier. 
DISTORTION 

Of the order of 0.1%. 

HUM 


Negligible, due to the use of recently developed 
valves and special techniques. 


% Write for leaflettG * 
H.J. LEAK & CO. LTD., BRUNEL ROAD, WESTWAY FACTORY ESTATE, ACTON, W.3 


Cables: S aealids London 


Telenene : : Sinusoidal Ealux London 


* 


+ + + 


TL/IO AMPLIFIER & 
“POINT ONE” 
PRE - AMPLIFIER 


27 GNS 


COMPLETE 


A price made possible only 
by world-wide sales. 


INPUT SELECTOR 

Radio, tape, records: any and all records can 
be accurately equalised. 

TREBLE 

Continuously variable, + 9 db to —15 db at 
10,000 c/s. 


BASS 

Continuously variable + 12 db to —13 db at 
40 c/s. 

VOLUME CONTROL AND SWITCH 

The switch controls the power supply to the 
TL/10 power amplifier. 

TAPE RECORDING JACKS 

An exclusive feature. Readily accessible jacks 
are provided on the front panel for instan 

use with Tape Recorders which have built-in 
(low-level) omutiien. 
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THE B J ARM 


SOLVES TRACKING ERROR 


* 


* 
* 
* 


PRESERVES the life of Records and Needles. 
EXTENDS Frequency Response. 

OVERCOMES Frequency Modulation Distortion. 
PRESENTS Ideal Condition for using Oval Needles. 


ASK YOUR DEALER FOR DETAILS 





3 pin adaptor? for use with ACOS fheads 


44/11 


Price 10/- P.T. 3/4 15/- Pur. Tax 


BURNE-JONES & CO. LTD. macnum House, 309-317 BoroucH HIGH sTR 





EET, LONDON, S.E.| 
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HIGH FIDELITY UNITS 








@ Here is a most notable advance in loudspeaker design, providing instant 
matching of the speech coil impedance at 3 ohms, 7.5 ohms and 15 ohms, and is 
at present available on the three models marked with an asterisk. 

This development will add immeasurably to the great popularity already 
achieved by the Cambric Cone range among Hi-Fi enthusiasts in many countries. 
The amazing performance given by these units has won the approval of experts and 
amateurs : they agree that the standard of reproduction is equal to that of speakers 
costing many times the price. Ask your dealer to demonstrate: alternatively, hear 
them at our London Office (109 Kingsway) any Saturday between 9 a.m. and 12 noon. 


BASS REFLEX CONSOLE CABINET 


Now we can offer an easily assembled polished walnut veneer cabinet, specially 
designed to give maximum reproduction quality from either the 10” or 12” 
Cambric Cone unit. It is supplied packed flat, complete with 

screws, ready for instant assembly. Size 32” x 22” x 16”. Price £10 - 10 -0 





Patent 


10037 $3 


THE WORLD-FAMOUS 
CAMBRIC CONE 


Prov. 


er een — 





AT REMARKABLY LOW COST 
Model HF51I0 


HFSIO 
HF610 
HF610 
HF81i0 


HF8i2* ... 


HF9I2* 


. 5” Steel Unit 
... 5” Diecast Unit... 

. 6” Steel Unit 

. 6’ Die cast Unit... 
. 8’ Steel Unit ... 
8” Die cast Unit ... 
.. 9 Diecast Unit... 
HFIOI2* ... 10” Die cast Unit... 


HFI214 ... 12” Die cast Unit... 


... £1.17.6 


£1.19.6 


... £2.10.6 


£2.12.6 
£3. 0.6 
£3. 5.6 
£3. 9.6 
£3.17.6 
£9.15.6 


(Tax paid) 


WHITELEY ELECTRICAL RADIO CO. LTD>-> MANSFIELD +- NOTTS 
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The GRAMOPHONE 


TECHNICAL TALK 


By P. WILSON, M.A. 


I must begin this article by telling a true story 
which was related to me at the close of the 
Exhibition by one of the Radio Council’s 
officials. She actually witnessed the incident 
herself, and regarded it as typical of the spirit 
of the times. | 

At one of the Stands on one of the last 
evenings of the Show, a woman was to be seen 
gazing intently at two television receivers. One 
was showing the ordinary B.B.C. transmission ; 
the other was showing an alternative programme 
in the form of an under water picture of a wreck 
with fishes swimming about. The latter was 
actually taken with the television camera which 
found the Comet, and which was itself to be 
seen in another part of the hall. 

Clinging to the woman’s hand was a small 
boy, and periodically he was to be seen tugging 
as hard as he could. Then impatiently he said : 
“Come on, mother. It’s only television !”’ 

Yes, it’s only television. One of the latest 
wonders of the age, a wonder that enabled the 
Comet to be found at the bottom of the 
Mediterranean when other means had failed, 
a wonder that bids fair to transform our domestic 
and social life, is passed by the younger genera- 
tion with that familiarity which has even now 
grown into a kind of contempt. One soon found 
that the small boy was much more interested in 
tape recorders and in the gadgets that were 
being displayed by the Services on the balcony. 


They excited far more wonder because they 
were unfamiliar. ' 

The generation a little older were likewise 
unattracted by the ordinary television receivers. 
They were interested in the things that are just 
round the corner (to them). They flocked round 
the Pye 3-D demonstration, even though it was 
admittedly only a stunt, because it indicated to 
them something that they might expect to see 
in their homes in years to come. And they 
bombarded the Pye “Hi-Fi” enclosure 
because the big splash that was made there 
set out to persuade them that what they had 
heard about as wonderful and beyond their 
means was not really out of reach at all. I call 
it an enclosure because it looked just like that ; 
as though Pye had set out to show that every- 
thing was in the open: nothing mysterious and 
secretive about it at all. And they succeeded. 
Undoubtedly, and quite properly, the Pye 
demonstrations were highlights of the Show. 

But they were not by any means unique. For 
the first time for many years there seemed to be 
a sustained interest‘in the possibilities of high 
quality reproduction. I wonder if Mr. Lewis of 

ecca knew what a revolution he was starting 
when he brought out the LP record four years 
ago ; 

At every session the Mullard demonstration 
room, in which the new 10-watt amplifier was 
being shown, was full to overflowing: so was 
the G.E.C. demonstration, though that was 
concerned with stereophonic reproduction 
from tape more than the new Osram “ 912” 
amplifier. Each day tickets were being booked 
before 4 o’clock for the 8 o’clock demonstration. 

So far as LP records were concerned, one of 
the most pleasing demonstrations was given by 
Collaro. It started, of course, as a demonstra- 
tion of the transcription motor with the latest 
Studio “ P”’ pickup (which is claimed to have 
a level response to 17,000 c/s and sounds like it) ; 
but the loudspeakers were so varied and well 
chesen and the records were so good (though not 
everyone liked the types of noise that some of 





them made) that the demonstration became an 
invaluable method of forming relative judg- 
ments. 

I liked particularly the demonstration I had 
of the H.M.V. de luxe radiogram, Model 3001, 
which had clearly been built to a standard and 
not down to a price. But then, it was demon- 
strated to me at a low volume suited to the 
size of room and showed that, although capable 
of large output when circumstances require it, 
it is quite at home in the gracious things of life. 

This demonstration was quite a contrast to 
that which I heard of the Ferranti masterpiece 
which was operated in a small room in such a 
way as to obscure the virtues which the design 
specification shows that it must have. The 
volume was much too large for a small room 
and the demonstration records were ill chosen. 
On such an occasion I can do without a 
succession of orchestral excerpts in which the 
brass is blaring at full strength and the drums 
and other percussion are competing to see which 
can make most noise ; and surely a pre-war 
brass band record is hardly the one to choose to 
show off a modern de luxe radiogram in a small 
room. I felt that here was a lovely instrument 
being spoilt. 

The Goodman demonstration of loudspeakers 
was most interesting ; it showed clearly the 
virtues and failings of speakers in a manner 
which single tests without direct comparison 
could never do. I had no doubt at all that the 
arrangement which stood out supreme was the 
double speaker system with the Audiom 70, 
to take care of the bass, and the Axiom 102, to 
carry on from there ; this combination had a 
grand, mellifluous quality with no harshness 
about it anywhere. 

Another interesting contrast was provided by 
the loudspeakers in the Whiteley demonstra- 
tion room. Here I got a distinct surprise, for I 
found myself definitely preferring the cheaper 
speaker unit in the new bass-reflex cabinet to 
the more expensive unit in the corner Klipschorn- 
type enclosure. I had no manner of doubt 
about it. So you see, it does not always pay to 
go in for the more expensive set-up. 

Incidentally the costliest radiogram in the 
Show was priced at over 600 gns. I did not 
have an opportunity of hearing it, but I have 
often wondered since whether it would give a 
nicer quality than the H.M.V. 3001 or the 
Ferguson 500. 

Mention of Ferguson reminds me of another 
novelty, namely that new versions of the 400 
and 500 have been produced under the numbers 
401 and 501 to include F.M. tuners for the 
88-100 mc/s band (Band II) in anticipation of 
the forthcoming broadcasts by the B.B.C. next 
spring. For the few extra guineas that addition 
to the usual ranges is well worth while: the 
quality from these F.M. transmissions is so 
much superior to that from the medium or long 
wave bands. 


It was a surprise to me to find how few of the 
firms had F.M. tuners. Apart from Ferguson 
I only remember a few receivers on the Philips 
stand, a range by Ecko and one by Cossor. Of 
course it could be argued that the full quality 
of the F.M. transmissions will not be secured on 
an ordinary ‘receiver which has an amplifier of 
very limited range ; and that there is plenty of 
time before the new transmissions come along. 
But I can’t help but think that that argument 
is rather short-sighted. 
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The announcement by H.M.V. of pre- 
recorded tapes created much less of a stir than 
I thought it would. It was almost entirely 
ignored by the accounts in the daily press. But 
then I found that reporters from the national 
newspapers missed several of the most significant 
features entirely. They seemed to be hypnotised 
with the prospect of commercial television and 
their stories of aerial and other problems seemed 
designed to cry it down. Be that as it may, the 
prospects of higher quality reproduction, 
whether from record or from tape, and the 
imminence of higher quality transmission by 
F.M. which (at any rate for some time to come) 
will be almost free from interference, seem to 
have escaped their notice. 

Is it that lordly reporters are not quite so 
discerning as small boys ? 

Apart from the really impressive display on 
the E.M.I. stand, four tape machines attracted 
my attention. First of all, in point of time, it was 
the Simon that once again impressed me ; an 
almost casual hearing in the middle of a show 
is not sufficient to enable one to give a con- 
sidered judgment, but I have every reason to 
think that when a model comes to my home for 
test during the next week or two I shall have no 
reason to qualify the high opinion I have already 
formed. Naturally the Ferrograph attracted a 
good deal of interest, too, but I did not spend 
much time there in view of the extended report 
I had already made for last month’s issue. 

The third high quality instrument that 
appealed to me was the Reflect ph. This 
has a novel form of drive through a ball coupling 
which enables a continuous variation of tape 
speed to be secured from about 3 in. per second 
to over & in. per second, and all without any 
noticeable ‘“‘ wow ’’. I only actually listened to 
the new reproducer model, designed for playing 
back pre-recorded tapes, which does not include 
any provision for recording. Here, of .course, 
the speed flexibility, while useful—just as a 
speed control on a gramophone motor is useful— 
does not achieve the value which a variable 
speed can have for home recording purposes, 
where a small, and known, reduction of tape 
speed may enable an act of an opera, for 
example, to be completely recorded on one reel 
without the interruption which occurs when one 
has to change over tracks in the middle. I hope 
to report fully on this instrument in due course ; 
I feel sure it will take its place high up amongst 
tape recorders and reproducers. 

The fourth instrument had no pretensions to 
give a long range of response for musical 
purposes. It has a limited range up to not more 
than 6,000 c/s at a tape speed of 3# in. per 
second and with no larger than 5 in. reels (600 
ft.) which gives about half-hour playing time 
per track. It is a recorder only. For repro- 
duction afterwards one must plug the output 
into one’s radio set ; and this in any case pre- 
determines the range of response. It is called the 
‘‘ Playtime”, but the modesty of that title 
should not by any means be taken as descrip- 
tive of its value. It is quite adequate for the 
recording of speech, and even on music it will 
bear comparison with most radio receivers. Since 
it costs only 26 gns. and weighs only 15 lbs., I 
cannot help but think that it has a bright 
future. 

So far I have said little about the television 
receivers and associated equipment which, of 
course, formed the greater part of the Show. 
I am often asked which make I consider to be 
the best. That is a question which I find even 
more difficult to answer than the corresponding 
one about radiogramophones. For I find the 
different makes of television sets to be more on 
a level than their elder brethren. One year, 
I remember, I thought Pye had a slight lead ; 
the next year it was Ecko ; the following year 
Bush. But in each case a good deal depended 
on the location. Of only two or three things am 
I certain this year. The standard is much higher 
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than before and many firms told me that at last 
they seem to have got to the end of the servicing 
troubles. The 10 in. and 12 in. tube receivers 
seem to be obsolescent. On the other hand I 
believe that a 21 in. tube (which I understand 
has become standard across the water) is too 
large for ordinary domestic use: one has to get 
too far away from it to get the best balance in 
the picture. For the ordinary household a 14 in. 
or 17 in. is all that one really requires. 

Now, what about the Show as a whole ? My 
conclusion is simple and definite. I thought it 
considerably more interesting, and indeed 
exciting, than those of the past few years. There 
was a feeling of optimism about both among 
exhibitors and on the part of the visitors. Most 
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firms told me that business was distinctly good. 
Decca, for example, had more orders than they 
could cope with all at once, and that same story 
was told by many others. 

I should like to think that it was the growing 
realisation of what can be done in the way of 
quality at a reasonable price that has caused the 
change. No doubt that has had something to 
do with it, as has also the fact that both Mullard 
and G.E.C. have indicated that the day of home 
construction has not ended. But candour 
compels me to admit that these are but minor 
matters. The one thing that stood out was the 
high hopes that the lifting ef the Hire Purchase 
restrictions has caused. 

Is there a moral to this ? I leave it to you. 





TECHNICAL REPORT 


By P. WILSON, MAA. 


The Pamphonic “ 1002” Amplifier and 
* 002A ” Pre-amplifier (Price 40 gns.) 


Specifications : 

** 1002 Ampli, 

Input: By octal socket which also provides 
H.T. and L.T. power for pre-amplifiers and 
thence for radio tuners, etc. 

Input impedance: 600 ohm signal source. 

Output power: 25 watts. 

Output impedance: 3.75 ohms or 6.6 ohms 
or 15 ohms or 60 ohms. 

Circuit: Three stages with cathode coupled 
phase reverser in second stage and push-pull 
tetrodes in “‘ultra-linear’’ circuit in output 
stage. First stage is two halves of double 
triode in parallel. Positive and negative 
feedback from output transformer to 
cathode of first stage. 

Valves: ECC83 (Mullard), ECC8:1 (Mul- 
lard), two of KT66 (Osram), GZ32 
(Mullard). 

Sensitivity: 0.35 V for 15 watts output. 

Frequency response: Flat from 2 c/s to 
80,000 c/s. 

Distortion: Less than 0.05% at 15 watts. 

Hum and noise: Better than minus go db. 

Output damping: Infinity. 


“* 1002A ”’ Pre-amplifier 

Circuit: Three stages plus cathode follower 
output. 
Fixed correctors for magnetic pickup input 
to compensate for recording character- 
istics. 
Variable bass and treble boosts and 
attenuators of Baxandall type. 
Steep cut filters. 

Valves: Two of Mullard ECC,4o. 

Controls: Input Selector for Tape, Radio, 
Mag. P/U, Microphone. 
Three positions for Mag. P/U: 78; 
N.A.B.; LP. 
Bass: From minus 15 db to plus 15 db at 
50 c/s. 
Treble: From minus 20 db to plus 15 db 
at 20,000 c/s. 
Filter: Roll-off at 4, 7 and 12 kc/s. Slope, 
22 db per octave. 
Volume: With ON-OFF switch. 

Input: 
Microphone : Highimpedance (1 megohm). 
Sensitivity 3 mV. 
Mag. P/U: Input impedance 1 megohm. 
Sensitivity 15 mV in 78 position, 10 mV 
in N.A.B. or LP positions. 
Radio/Tape: These inputs are equivalent 
with sensitivity 100 mV. 

At first sight it would seem that these two 

units are similar to the Pye units which I 


reviewed in June; but in fact they are different, 
though they had the same designer. The 
principal differences are in the main amplifiers 
where different valves are used for the early 
stages, and here the KT66’s are used as tetrodes 
in an “ ultra-linear”’ circuit, whereas in the 
Pye the more conventional triode circuit is used. 
Both have about 26 db of negative feedback and 
both have enough positive feedback (which is 
adjustable) to enable the damping factor to be 
infinite. 

The ultra-linear circuit is comparatively new, 
but it is becoming increasingly popular so as to 
enable the higher wattage output characteristics 
of beam tetrodes to be combined in large 
measure with the linearity and freedom from 
harmonic distortion of triodes. It makes more 
severe demands upon the output transformer so 
that the necessary feedback can be secured 
without instability; but the technique of 
transformer design has improved beyond 
recognition in the past few years. 

This Pamphonic unit shows how completely 
successful the new technique can be. An output 
of 25 watts has been secured with complete 
stability and a remarkably low distortion factor. 
To secure this a certain amount of range has 
been sacrificed in the frequency response ; but a 
flat characteristic up to 80,000 c/s should suffice, 
and more than suffice, for all audio applications. 
At the bass end of the scale the response is well 
maintained even to the fantastically low figure 
of 1 c/s; but of course there is no special virtue 
in going so low as that: it just happens to be 
the result of good design. Incidentally, it is 
important for the response to transients that 
the input impedance should be matched at 
600 ohms. This, apart from anything else, 
indicates the value of having a cathode follower 
in the output of the pre-amplifier. 

My own tests verified the makers’ specification 


in every particular. There was indication of a 


ringing above 100 kc’/s, but this did not affect the 
proper functioning for ordinary audio purposes. 

The range of effective response is of course 
affected by the setting of the pre-amplifier. At 
the level setting, when the pre-amplifier is 
switched to radio/tape, the range of response 
appears to be from about 30 c/s to 40,000 c/s. 
The designer tells me that he deliberately made 
as sharp a cut as possible below 30 c/s. I entirely 
approve this decision ; at present at any rate 
there is more to be lost than gained by extending 
the response below that point. I remember that 
a few years ago I was puzzled to know why an 
amplifier I had constructed on the most 
generous principles would persist in overloading 
with comparatively small input—as I thought. 
I found later that the loudspeaker cone could 
be seen to move in and out in time with a 
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“ swinger ’’ record ; I was reproducing 78 cycles 
per minute, 1.e. 1.3 c/s, at large amplitude and this 
very nearly overloaded the amplifier on its own! 

The number of pre-selected input conditions 
is smaller for this pre-amplifier than it is for 
some others. For all ordinary circumstances 
however, it is adequate; and the means of 
adaptation to other extraordinary purposes are 
simple enough to anyone who knows his way 
about these things. Some hints about this are 
given in the installing and operating instructions; 
but I feel that it would have been an advantage 
if these had been extended somewhat so as to 
refer to more particular applications, using 
different standard makes of pickup for example. 
Similarly, more detailed advice might have been 
given to indicate the appropriate settings of the 
bass and treble controls to give a fine adjustment 
for various recording characteristics. 

These controls are graduated from minus 5, 
4, 3, 2, 1, Flat and so on to plus 5. When I 
tested the response of the pre-amplifier I 
naturally set these controls at Flat and cut out 
the filter control altogether. I naturally 
supposed that this should give a level character- 
istic, but I was wrong. A square wave input, 
viewed on an oscilloscope from the output of 
the amplifier, showed a clear tailing off in both 
treble and bass. A completely level response was, 
however, obtained when the treble control was 
set at plus $ and the bass control at plus 14. At 
my instance, the makers checked up on other 
amplifiers in their research laboratories and 
found that the same settings were applicable on 
these as well. I mention these facts not at all 
because they could reasonably be regarded as 
faults in the pre-amplifier ; the consistency is on 
the contrary a tribute to the design ; but for the 
benefit of other users who have not my facilities. 

With this qualification my measurement tests 
were in entire accordance with the makers’ 
specification. 

In my listening tests; I have as usual enrolled 
many folk, to act as asort of jury. I found many 
years ago, when I was helping the School 
Broadcasting Council, that this method can be 
developed into as accurate a measuring 
technique as any instrumental method. And it 
has the advantage that the measuring instru- 
ments can give reasons for what is shown on 
their dials. There has been nothing but 
approval. 

If this is not ‘ Absolute Fidelity’’, it is 
only because we have not yet adventured far 
into the realm of 3D in sound. 

I cannot of course say that in this respect the 
“1002”? is unique. I can in fact think of 
perhaps half a dozen other amplifier systems 
which I would place alongside it ; and I should 
find great difficulty in deciding to which I should 
give my. casting vote if I were chairman in the 
equivalent of a beauty contest. 

But I am quite content to take it as my 
standard of reference for the future (or until I 
am persuaded that something else is definitely 
to be preferred). And in view of the extensive 
calibrations I have made of its performance, 
this is what I propose to do. 

Need I say more ? 

Note: I have just been informed that as 
from September 27th, Pamphonic Reproducers 


‘Ltd. have opened new offices and showrooms 


at 17 Stratton Street, Mayfair, W.1. Telephone 
Grosvenor 1926/7. 





L.P. CATALOGUES 


CLASSICAL 6th EDITION 
NOW AVAILABLE 


POPULAR 2nd EDITION 
AVAILABLE MID-OCTOBER 
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a, Azucarilios wm. Aguardiente (Chueca)—Rosado, 
lriarte. LON. W 


Amelia al Ballo Panerai, Prandelli. 
COL. 33CX1166 


Andres Segovia Programme—A. Segovia. BRU. AXTL1I060 

Arlesienne ° a 1 and 2 (Bizet)—Stokowski S.O. 
H.M.V 

Badner Madin’ (Komzak)—Deutschmeister Band. NIX. 
WLPY6705 


Sagnentien Two 1797 (Beethoven)—G. Johannesen. NIX. 
199 


mh... Op. 33/1-7; Op. II9/I-11; Op. 126/1-6 
(Beethoven)—G. Johannesen. NIX. CLPII99 

Ballade for Piano and Orch., Op. 19 (Faure)—K. Long. 
DEC. LXT2963 


Barber of Seville (Rossini)—Overture—Belgian Nat. Rad. 
T M 


Orch. 68024 

Barrel house Boogie and the Blues—E. M. Morse. CAP. 
LC6687 

Beatrice et Benedict Pip -Sane see. de la 

Suisse Romande. DE W5125 

Benvenuto Cellini, _ 23 a "en Orch. 
de la Suisse Romande. DEC. LW 

Blue Note Jazzmen Vol. IIl—S. Nesey OG. LDEO86 

Bolero (Ravel)—French Nat. Rad. Orch. COL. 33C1034 

Burleske (R. Strauss)—F. Jacquinot. PAR. PMC1005 

Cantata No. 76 (Bach)—Laszlo, Rossl-Majdan. NIX. 
WLPS5201 

Cantatas, Five Solos for Soprano (Buxtehude)—M. 
Guilleaume. VOX. PL7330 ee oy 

Canzon in echo duodecimi toni (Gabrielli}—! Musici. 
COL. 33CX1163 

Carnaval, Op. 9 (Schumann)—Badura-Skoda. NIX. 
WLP5105 

Carnaval, Op. 9 (Schumann)—G. Anda. TEL. LGX66029 

Catulli Carmina (Orff)}—Vienna Chamber Choir. VOX. 


Caucasian Sketches, Op. 10 
Philharmonia. COL. 33CX1167 

ee (Mascagni)—Callas, di Stefano. COL. 
33 - 

Chants de la France—L. Daultere. DEC. OL50047 

Cheminee du Roi Rene (Milhaud)—Pierlot, Lancelot, 
Hongne. DEC. DL53002 

Chorale No. | in E (Franck) —F. Germani. H.M.V. DLP1043 

Class cs in Jazz—B. Goodman. CAP. LC6680 

Classics in Jazz—T-Bone Walker. CAP. LC6681 

Classics in Jazz—M. Davis. CAP. LC6683 

Classics in Jazz—B. Butterfield. CAP. LC6684 

Cockaigne Overture, Op. 40 (Elgar)—Philharmonia. 
COL. 33SX1024 

Concertino for Piano and Orch. (Francaix)—K. Long. 
DEC. LXT2963 ; - 

Concertoin D for Violin and Strings (Albinioni)—! Musici. 


COL. 33CX 

Concerto No. | in C, Op. 15 (Beethoven)—F. Wuhrer. 
VOX. PL8400 

Concerto No. 4 in G, Op. 58 (Beethoven)—C. Curzon. 
DEC. LXT2948 

Concerto in D, Op. 77 (Brahms)—!. COL. 
33CX1165 

Concerto in D, Op. 77 (Brahms)—C. Ferras. DEC. 
LXT2949 


Concerto in F (Haydn)—Pougnet, Salter. PAR. PMAIOI2 

Concerto Grosso in F for ao and Cembalo (Marcello) — 
| Musici. COL. 33CXI 

Concerto Grosso (Martinu)—Vienna State Op. Orch. 
NIX. WLP5004 

we No. 9 in E flat (Mozart)—G. Novaes. VOX 


Concerto No. 20 in D min. (Mozart)—G. Novaes. VOX 
PL8430 


Concertoin G, K.216 (Mozart)—J. Fournier. NIX. WLP5187 

Concertoin A, K.219 (Mozart)—J. Fournier. NIX. WLP5187 

Concerto in F, K.242 2 (Mozart)—R. Gianoli, Badura-Skoda. 
NIX. WLP5095 

Concerto in E flat, K.365 (Mozart)—R. Gianoli, Badura- 
Skoda. NIX. WLP5095 


(Ippolitov-lvanov)— 


Martzy. 


“meee No. | in D, K.412 (Mozart)—D. Brain. COL. 
XI 
Concerto in A, K.414 (Mozart)—D. Matthews. COL. 


33SX1031 
“ent No. 2in E flat, K.417 (Mozart)—D. Brain. COL. 
| 


Concerto No. 3in E flat, K.447 (Mozart)—D. Brain. COL. 
33CX1140 


—— : . E flat, K.449 (Mozart)—D. Matthews. COL. 
31 

Concerto in E flat, K.449 (Mozart)—G. Scherzer. PAR. 
PMAIOI2 


Concerto No. 4 in E flat, K.495 (Mozart)—D. 
COL. 33CX1140 

a No. 26 in D, K.537 (Mozart)—G. Bachauer. 
H.M.V. D 


Concerto in A min., Op. 54 (Schumann)—W. Gieseking. 
COL. 33C1033 

Concerto in F for 3 Violins, Strings and Cembalo (Vivaldi)— 
| Musici. COL. 33CX1163 

oe Aranjuez (Rodrigo)}—N. Yepes. LON. 


Continental Cabaret—A. Clavean. NIX. LPY125 

Continental Cabaret—A. & E. Lorin. NIX. LPY126 

Continental Dance Music—A. Bernard. NIX. LPY129 

Cripple Clarence Lofton. LON. AL3531 

Crosby Classics—B. Crosby. COL. 33SX1036 

Danse de la Chevre , Sener eae. Schneeberger, 
Souvairan, DEC. LXT2849 


Brain. 
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RECORDS 


Decca Showcase, Vol. Il—Various Orchestras. DEC. LFII59 

Dixie by Dorsey—J. Dorsey. COL. , ee 

Ellington ’55—D. Ellington. CAP. L 

Etudes Symphoniques, Op. 13 (Schumann)—G. Anda. 
EL. LGX66029 

Fantasia in F min., K.608 (Mozart)—F. Germani. H.M.V. 
DLP1043 

Fantasia in C, Op. 17 (Schumann)—B8. Moiseiwitsch. 
H.M.V. CLPIOI7 

Fantasie on a Theme by Thomas — (Vaughan-Williams) 
—Philharmonia. COL. 33CXII 

Film Favourites—R. Goodwin. PAR. PMDIOI4 

Fireman’s Ball—j. Carr. CAP. LC6686 

For children (Bartok)—G. Anda. COL. 33CX1176 

Gigantes y Cabezudos (Caballero)—Prieto, Erdozain. 
LON. TW91021 

Gotterdammerung re Senaiey s Immolation— 

lagstad. H.M.V. ALPIOI6 

Gotterdammerung (Wagner)—Siegfried’ s Rhine Journey ; 
Siegfried’s Funeral Music—V.P.O. 4 ALPIOI6 

Goyescas (Granados)—Intermezzo—L.S.O. R. PMC1006 

Great Bix—B. Beiderbecke. COL. 33S! i035 

Great Blues Singers—Various Artists. LON. AL3530 

Greek Folk Songs—I/. Kolassi. DEC. wo 

Gypsy Songs—A. Kocze. NIX. WLPY 

Harold in Italy, Op. 16 yg Riddle — NLP9I1 

Herdmen Blow in Paris, Vol. ‘. 

Iberia Suite (Albeniz)—L.S.0. P AR. CPMCIO06. 

2 A ee (Rossini)—Milan P.O. and Soloists. 


8460 
Jazz at Massey Hall, Vol. ill—Quintet of the Year. VOG. 
LDE087 


Julius Caesar ar Musica Chamber Orch. and 
Soloists. VOX PL8012 

Kaiser and Schatz Waltzes (Joh. Strauss)}—D 
Band. NIX. WLPY6705 

Latin-American Dance Music—P. Nunez. NIX. LPY127 

Lied von der Erde, Das (Mahler)—V.S.O. and Soloists. 
VOX PL7000 


s ij _" 





Los de Aragon (Serrano)—Rossada, Munguia. LON. 
TW91027 ( 
Lover man—B. Holiday. BRU. LA8676 
Love Songs Italiane—T. Romano. CAP. LC6688 
Lullaby of Broadway—D. Day. COL. 33S1038 
Luisa Fernanda (Torroba)—Sola, Ausensi. LON. TW91022 
(Grieg)—Philharmonia. H.M.V. 


Lyric Suite, Op. 54 
CLP1020 


Macbeth, Op. 23 (R. Strauss)—V.S.0. NIX. WLP5004 

Maruxa (Vives)—Rosado, Lorengar, Ausensi. LON. 
TW91017-8 

Melody Time—K. Griffin. COL. 33$1037 

wane, Senna (Rossini}—Tuccari, Salvi, Besma. NIX. 


ot SS ee, Morison, Herbert, Lewis. DEC. 
Missa li in D, 


Op. Srna, 

Merriman, Conley. H. M1. Vv. ALP! 182-3 

Motets of the Venetian School—2nd Series—Capella di 
Treviso Chorus. VOX PL8610 

Music, Martinis and Memories—j. Gleason. CAP. LCT6007 

Music of Vivaldi—Vol. ll—Virtuosi di Roma. BRU. 
AXTLI06! 

Noches en los Jardines de Espana (Falla)}—G. Soriano. 
LON. TW91019 


Nocturnes (Chopin)—A. Rubinstein. H.M.V. ALP1170 





Philips Record Weeks 


Commencing on October 4th for the period 
of one month the Gramophone Record Division 
of Philips Electrical will be organising a series 
of “Record Weeks” covering some 1,500 
dealers in some 400 towns in the British Isles. 
Dealers participating will carry considerable 
stocks of Philips “‘ Minigroove ’’ and 78 r.p.m. 
records. 


Popular LP Catalogue 


The second edition of THE GRAMOPHONE 
PorpuLtaR LP CATALOGUE will be available by 
mid-October. This Catalogue lists every 
Popular LP record issued in this country from 
June, 1950, to October, 1954. There is a com- 
plete Artists Index, together with a Title Index 
which lists every title alphabetically which has 
appeared on 33} or 45 r.p.m. discs. Recorded 
Tapes are also included. Demand for the first 
issue was extremely heavy and readers and the 
trade are advised to place their orders early to 
avoid disappointment. 

The Catalogue may be obtained from Record 
Dealers price 2s. 6d. or 2s. gd. direct from the 
publishers, General Gramophone Publications 
Ltd., 49 Ebrington Road, Kenton, Middx. 
Annual subscriptions 1os. post free. 
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Nocturnes (Faure)—K. Long. DEC. LXT2963 

Notturni for Voices and Woodwind (Mozart)}—Six— 
on Baroque. PAR. PMB! 

= , ry (Gluck)}—Berger, Klose, Streich. NIX. 


/ 
1 in G min. (Bach)—E. Telmanyi. 


Partita No. DEC. 

P ag 2 in D min. (Bach)—E. Tel DEC 

artita No. in min. Cc . Telmanyi. ; 
LXT2952 ' 

Partita No. 3 in E (Bach)—E£. Telmanyi. DEC. LXT2953 


Partitain D (Dittersdorf)—London Baroque. PAR. PMBI008 
a naw O° ciara Schneeberger, Souvairan. 


Pohjola’s Daughter, Op. 49 (Sibelius)}—Symphonic 
Fantasia—L.S.0. LON. TW91020 

Pomp and Circumstance March No. | in D (Elgar)}— 
Philharmonia. COL. 33SX1024 

Pomp and Circumstance March No. 4 in G (Elgar)— 
Philharmonia. COL. 33SX1024 


Preludios e Intermedios, No. |—Orquesta de Camaro de 
Madrid. LON. TW91020 


Procesion del Rocio, Op. 9 (Turina}—LS.0O. PAR. 
PMC1006 
Quartet No. | in Op. id tae 


String Quartet. col heer? 
Quartet No. 2 in C, Op. ray . re 
String Quartet. COL 33CX1168 
Quartet No. | (Regamy)— Winterthur String Quartet. 
DEC. LXT2849 
Quintet in F (Bach)}—Collegium Pro Arte. DEC. OL50046 
Quintet in D (Bach)—Collegium Pro Arte. DEC. OL50046 
Quintet in E flat (Bach)—Collegium Pro Arte. DEC. OLS50046 
Recital (Bellini and Gounod . Danco. DEC, LW5128 
Recital (Brahms)—W. Kempff. DEC. LX3134 
Recital (Brahms)—Lieder—8. Boyce. DEC. OL50044 
Recital (Brahms)—Lieder—A. Poell. NIX. WLP5053 
Recital—Operatic—M. del Monaco. DEC. LXT2964 


a > i Merrill, Markow. H.M.V. 
Recital—Piano—P. Spagnolo. DEC. LXT2947 

Revoltosa, La (Chapi)—Iriarte, Rivadeneira. LON. 
Rodelinda (Handel)—Sailer, fFehringer, Titze. NIX. 


Rondo for Piano and Orch. in A Op. posth. (Beethoven) 
—F, Wuhrer. VOX PL8400 

Rosenkavalier, Der, Op. 59 - Strauss)}—Reining, Weber, 
Jurinac. DEC. LXT2954- 

Serenades—L. ell BRU. LA8679 
Renaud. VOG. LDE0O88 

VOG. LDE085 

VOG. LDE089 

1!I—D. eee VOG. LDE084 

lll—L. Hampton. VOG. LDE063 

Valentine. DEC. LFI163 


Wolverines. LON. AL3532 
M.V. DLP1044 











H.M.V. 
Miller. H.M.V. DLP1049 
13 in C, K.525 (Mozart)}—Bambergh S.0O. 


i—Los Angeles P.O. 


Serenade No. 
TEL. LGX66025 

Showpieces for Orchestra—Vol. 
BRU. AXTLI062 

Sinfonia Sevillana (Turina)—Orquesta Nacional de Espana. 
LON. TW92013 


1-16 (Dvorak)—Philharmonia. 


Slavonic Dances Nos. 
V. CLPIO19-20 

deintane ‘de tres Picos (Falla)—Orquesta Nacional de 

Espana. LON. TWS9I01 

Something Cool—J. Christy. CAP. LC6682 

Sonata in D (Bach)—Collegium Pro Arte. 

Sonata in G (Bach)—Collegium Pro Arte. 

Sonata No. | in G min. (Bach)—E. Telmanyi. DEC. 


Sonata No. 2 in A min. (Bach)—E. Telmanyi. DEC. 
LXT2952 


Sonata No. 3 in C (Bach)—E. Telmanyi. DEC. LXT2953 
Sonata No. | in F min., Op. 2/1 (Beethoven)—F. Gulda. 
DEC. LXT2958 


Sonata No. 2 in A, Op. 2/2 (Beethoven)—F. Gulda. DEC. 
LXT2958 


Sonata No. 14 in C sharp min., Op. 27/2 (Beethoven)— 
Solomon. H.M.V. BLPIOS! 

Sonata No. 16 in G, Op. 31/1 (Beethoven)}—W. Backhaus. 
DEC. LXT2950 

Sonata No. 17 in D min., Op. 31/2 (Beethoven)}—G. Novaes. 
VOX PL6270 


Sonata No. 18 in E flat, Op. 31/3 (Beethoven)—W. 
Backhaus. DEC. LXT2950 

Sonata No. 26 in E flat, Op. 8IA (Beethoven)—G. Novaes. 
VOX PL6270 

Sonata No. 26 in E flat, Op. 8IA (Beethoven)—Solomon. 
H.M.V. BLPIOSI 

Sonata No. 30 in E, Op. 109 (Beethoven)}—Dame M. Hess. 
H.M.V. ALPI 169 

Sonata No. 31 in A ry Op. 110 (Beethoven)—Dame M. 
Hess. H.M.V. ALPI169 

Sonata No. 23 in F (Haydn)—G. Anda. TEL. TM68023 

Sonata No. 1, Op. 62 (Moeschinger)—Schneeberger, 
Souverain. DEC. LXT2849 

Sonata No. 17 in D, K.576 (Mozart)—G. Anda. TEL. 
™M68023 


Sonatina (Bartok)—G. Anda. COL. 33CXI176 

Song hits from Broadway Songs—B. Crosby. BRU. LA8675 

Songs of Inspiration—F. Waring. BRU. LA8678 

South Side Chicago Jazz—J. ag LON. AL3529 

Speak to me of love—A. Shaw. U. LA8677 

Strict tempo for dancers—B. Wey DEC. LFI190 

Student Prince seas Selection from—M. Lanza. 
H.M.V. ALPI186 


DEC. OL50046 
DEC. OL50046 
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Suite d’apres Cornette—french Wind Quintet. DEC. 
DL53002 


aie y % No. 8 in F, Op. 93 (Beethoven)—Los Angeles 
P.O. BRU. AXTLIO58 
Symphony in C (Bizet)—Stokowski S.0. H. M.V. ALPIISI 
Symphony No. 2 in B min. (Borodin)—Philharmonia. 
COL. 33CX1167 
ae y No. mS in E flat (Bruckner)—Netherlands Rad. 
TEL. 


an. 2. No. 96 in D (Haydn)—Vienna State Op. Orch. 
NIX. WLPSI11 

Symphony No. 98 in B flat (Haydn)—Vienna State Op. 
Orch. NIX. WLPSIII 

Symphony No. 5 in D, Op. 107 (Mendelssohn)—Los 
Angeles P.O. BRU. AXTLI058 

Symphony No. 25 in G min., K.183 (Mozart)—L.S.O. 
DEC. LXT2946 

Symphony No. 30 in D, K.202 (Mozart)—Bambergh S.O. 
TEL. LGX66025 


Symphony No. 38 in D, K.504 (Mozart)—L.S.O. DEC. 
LXT2946 


Symphony No. 4 in C min. (Schubert)—Los Angeles P.O. 
BRU. AXTLI059 

Symphony No. 5 in B flat (Schubert)—Los Angeles P.O. 
BRU. AXTLIOS9 

Symphony in C (Schubert)—Halle Orch. H.M.V. ALPI178 

ae Ay 3 in C, Op. 52 (Sibelius)—L.S.O. DEC. 


Symphony No. 4 in A min., Op. 63 (Sibelius)—L.S.O. 
DEC. LXT296 ; 

Symphony No. 7 in C, Op. 105 (Sibelius)—L.S.O. DEC. 
LXT2960 


Symphony No. 7 in C, Op. 105 (Sibelius)—Netherlands 
Rad. P.O. TEL. LGX66027 

Take your partners—S. Thompson. PAR. PMDI013 

Tancredi (Rossini)—Overture—Belgian Nat. Rad. Orch. 
TEL. TM68024 

‘Tombeau de er (Ravel)—French Nat. Rad. Orch. 
COL. 33C1034 

Tombeau de eg tl aos Orch. de la Suisse 
Romande. ~~_" LW5I 

Trio in D, Op. Riddle, Pini. 
NIX. WLP5219 

Trio in C, Op. 9/3 (Beethoven)—Pougnet, Riddle, Pini. 
NIX. WLPS5219 

Trio No. 7 in B flat, Op. 97 (Beethoven)—Rubinstein, 
Heifetz, Feuermann. H.M.V. ALP1I184 

Trio i L A; =} LS 40 (Brahms)—Barulli, Kock, Holetschek. 


Trio “ rt a yo 114 (Brahms)—Kwarda, Wlach, 
Holetschek. NIX. “an 

Trio in B flat, Op. 99 (Schubert)—Fournier, Janigro, 
Badura-Skoda. NIX. WLP5188 

Trio ene, Six (Stradella)—Trio di Bolzano. VOX 


Variations and Fugue on a Theme by Handel, Op. 24 
(Brahms)—B. Moiseiwitsch. H.M.V. CLP1017 

Variations on a Nursery Song, Op. 25 (Dohnanyi)—F. 
Jacquinot. PAR. PMC1005 

Variations on a Theme of Frank om Op. 10 (Britten)— 
Philharmonia. COL. 33CX115S9 

Verbena de la Paloma, La (Breton)—lIriarte, Rosado. 


Vida Breve (Falla)\—Interlude and Danza—L.S.0. PAR. 


Viennese Songs—E. Kunz. COL. 33C1032 

‘Viennese Waltzes—A. Bernard. NIX. LPY128 

Voices in Modern—Four Freshmen. CAP. LC6685 
a to Josef Gung’i—London Prom. Orch. DEC. 


1188 
‘Wiener Madin’ (Zicher)—Deutschmeister Band. NIX. 
WLPY6705 


ss 


45 R.P.M. 


Acclamation waltz—A. Sandler. COL. SEG7530 

Ain't she sweet—B. Berigan. H.M.V. 7EG8036 

Am | blue—W. Herman. COL. SEG7532 

Amours de printemps—Y. Giraud. H.M.V. 7EGF50004 

Angels in the sky—Herb & Kaye. PAR. CMSP23 

Angels in the sky—Herb & Kaye. PAR. MSP6127 

Angels sing—R. Ronalde. COL. SCM5141 

April played the fiddle—G. Miller. H. M.V. 7EG8043 

At the spring outside the gate—Obenkirchen Children’s 
Choir. PAR. MSP6123 

Ave Maria (Schubert)—R. Ronalde. COL. SCMS5!41 

Ave, verum aa, K.618 (Mozart)—Robert Shaw Choral. 
H.M. V. 7EP7012 


‘Baby won't you please come home—McKinney's Cotton 
Pickers. H.M.V. 7EG804I 

Barber of Seville (Rossini)—Overture—Philharmonia. 
COL. SEDS5517 

Barnacle Bill—H. Carmichael. H.M.V. 7EG8037 

Bear cat crawl—A. Ammons. COL. SEG7528 

Beautiful Galathea (von Suppe)—Overture—Boston Prom. 
Orch. H.M.V. 7EP7003 

Beautiful spring—A. Sandler. COL. SEG7530 

Bella ragazzina—T. Rossi. COL. SEG7529 

Blaze away—H.M. Grenadier Guards Band. COL. SEG7526 

Blue rain—G. Miller. H.M.V. 7EG8043 

Blues for Brando—S. Rogers. H.M.V. 7EG8044 

Blues in the night—W. Herman. COL. SEG7532 

Boheme, La (Puccini}—Che gelida manina; Quando 
me’n vo’; Donde lieta usci ; In un coupe ; O Mimi, 
tu piu non torni—Stefano, Munsel, Albanese. H.M.V. 
7ERS028 

Boogie woogie—K. Oliver. H.M.V. 7EG8039 

Burnin’ the iceberg—j. R. Morton. H.M.V. 7M256 

"By the sleepy lagoon—T. Jenkins. H.M.V. 7EG8035 

Cafe Society Rag—A. Ammons. COL. SEG7528 

Call of the freaks—K. Oliver. H.M.V. 7EG8039 

hee a. min., Op. 1/24 (Paganini)—!. Haendel. H.M.V. 
EP701 
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Catari ! Catari !—T. Rossi. COL. SEG7529 


ee ae (Mascagni)—Philharmonia. COL. 

Chanson de matin, Op. 15/2 (Elgar)—A. Sandler. COL. 
SEG7530 

Chanson de nuit, Op. 15/1 (Elgar)—A. Sandler. COL. 
SEG7530 

Chino—S. Rogers. H.M.V. 7EG8044 

Cinnamon sinner—F. Vaughan. H.M.V. 7M252 

Come down to earth, my angel—F. Waller. H.M.V. 
7EG8042 

Comparsa, La—Semprini. H.M.V. 7EG8040 

Concerto Symphonique No. 41 (Litolff)—Scherzo— 
M. Lympany. H.M.V. 7EP7014 nen 


one X x eee )—Mazurka—S. Thompson. 

Coppelia (Delibes)—Valse lente—G. Anda. COL. SELI516 

Crucifixion (Stainer)}—God so loved the world—Robert 
Shaw Choral—H.M.V. 7EP7012 

Cuban boogie—/. Fields. H.M.V. 7EG8038 

Cuckoo’ cries—Obenkirchen Children’s 
MSP6123 


Darn that dream—L. Feather. ESQ. EPI7 
Darn that dream—D. Day. COL. SEG7531 
Doe eyes—L. Feather. ESQ. EPI8 
Domino—D. Day. COL. SEG7531 
Don Giovanni (M renee : 
Schwarzkopf. COL. SELI5 

Don’t try your jive on me—F. Woller. H.M.V. 7EG8042 
ne, Op. 18/4 (Grieg)—K. Flagstad. H.M.V. 


Choir. PAR 


Non mi dir—E. 


7 
Elijah er watcheth over Israel—Robert 
Shaw Choral. H.M.V. 7EP7012 
Esa es la neta: tne H.M.V. 7EG8040 
meee se — No. 3 in D flat (Liszt)—G. Anda. COL. 
Feet draggin’ blues—H. James. COL. SEG7527 
Finlandia, Op. 26 (Sibelius)—Symphonic Poem—B.B.C. S.O. 
H.M.V. 7ER5029 


Flying the coop—G. Mulligan. ESQ. EP2! 

Funiculi, funicula—K. —o ey EP22 

Fussy Mabel—J. R. Morto V. 7M256 

Fyremal, Op. 33/12 (Grieg) OK ‘Flagstad. H.M.V. 7EB6007 

Gay 20’s anniversary two-step—H. Davidson. COL. 
$CD2038 

Gipsy Carnival—T. Jenkins. . M.V. 7EG8035 

Golondrina, La—K. Griffin. ESQ. EP22 

Goodnight, well it’s time to go—Johnnie & Jack. H.M.V. 


net No. “ai maja y ruisenor—M. 
Lympany. H.M.V. 7EP7 

Green years—E. Fisher. H. M. v. 7M257 

Gipsy Baron (Joh. Strauss)}—Overture—Boston Prom. 
Orch. H.M.V. 7EP7003 

Hansel and Gretel (Humperdinck)—Overture—B.8.C. 
S.0. H.M.V. 7ER5029 

Happy wanderer medley—S. Thompson. PAR. MSP6124 

Heaven was never like this—E. Fisher. H.M.V. 7M251 

High and mighty—P. Prado. H.M.V. 7M255 

Highway to happiness—J. Witherspoon. PAR. MSP6125 

Hold my hand—R. Harris. COL. SCM5138 

Honey | need you—Johnnie & Jack. H.M.V. 7MC2I 

Honeysuckle rose—E. Garner. COL. SEG7533 

Honky tonk train blues—A. Ammons. COL. SEG7528 

Hopelessly—Ames Bros. H.M.V. — 

Hot dog—G. Mulligan. ESQ. EP2 

How high the moon—E. Garner. ‘COL. SEG7533 

| believe—Y. Giraud. H.M.V. 7ZEGF50004 

| cried for you—B. ue H.M.V. 7EG8036 

I don’t cry any more—H. Snow. H.M.V. 7MC24 

| love Paris—R. Harris. COL. SCM5139 

| need you now—E. Fisher. H.M.V. 7M251 

| repent—F. Waller. H.M.V. gg ot 

1 still believe—R. Harris. COL. SCM5139 

I’m not rough—L. Armstrong. COL. SCM5142 

idomeneo (Mozart) — Zeffiretti lusinghieri —E 
Schwarzkopf. COL. SELI515 

lf | could be with you one hour tonight—McKinney’s 
Cotton Pickers. H.M.V. 7EG804 

If | give my heart to you—D. Shore. H.M.V. 7M250 

Invention—L. Feather. ESQ. EPI7 

It—J. Witherspoon. PAR. MSP6125 

It’s only a paper moon—L. Feather. wy EPI9 

Jazz Club U.S.A.—L. Feather. ESQ. EP 

Jazz me blues—B. Berigan. H.M.V. 7EG8036 

Jelly bean blues—H. Lyttelton. PAR. MSP6128 

Jones’ bones—Swedish-American Stars. ESQ. EP20 

Laughing at life—McKinney’s Cotton Pickers. H.M.V. 
7EG804 

Laughing violin—T. Jenkins. H.M.V. 7EG8035 

Langs ei aa, Op. 33/5 (Grieg)—K. Flagstad. H.M.V. 
7EB6007 


Lazybones—H. Carmichael. H.M.V. 7EG8037 

Let me know—D. Shore. H.M.V. ig 

Let’s try again—T. Martin. H.M.V. 7M254 

Little brown jug—/. Daniels. PAR. MSP6129 

Lohengrin (Wagner)—In fernem Land ; 
Schwan—R. Schock. H.M.V. 7ERS0O31 

Melaguena—!. Fields. H.M.V. 7EG8038 

Malaguena—Semprini. H. e Ss oa 

Margie—K. Griffin. ESQ. E 

Maria dolores—Semprini. H. iM. V. 7EG8040 

Mazurkas (Chopin)—V. Horowitz. H.M.V. 7ER5006 

i jeg venter, Op. 60/3 (Grieg)—K. Flagstad. H.M.V. 


Messiah (Handel)—Hallelujah—Robert Shaw Choral. H.M.V. 
7EP7012 


Messiah (Handel)—Behold the lamb of God ; Surely he 
ath born our griefs ; All we like sheep ; He trusted 
in God—Huddersfield Choral Society. COL. SELI517 
a Walker, R. Lewis. COL. 
Mezz’s tune—H. Lyttelton. PAR. MSP6128 


Mein lieber 
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Miami beach rumba—1. Fields. H.M.V. 7EG8038 

Moten’s swing—H. James. COL. SEG7527 

Mountain wind—Jj. Daniels. PAR. MSP6129 

Mule face blues—K. Oliver. H.M.V. 7EG8039 

My Arabian baby—H. Snow. H.M.V. 7MC24 

My everything—E. Arnold. H.M.V. Lope 

My son, my son—F. Vaughan. . M. * M252 

New York—G. Mulligan. ESQ. E 

Nobody’s sweetheart—D. Day. COL. SEG7531 

Nocturnes (Chopin)—A. Rubinstein. H.M.V. 7ER5030 

No one can change destiny—R. Harris. COL. SCM5139 

Oh, lady be good—E. Garner. COL. SEG7533 

Old comrades—H.M. Grenadier Guards Band. COL. 
SEG7526 

One more time—Ames Bros. H.M.V. 7M253 

Pantin’ in the panther room—F. Waller. H.M.V. 7EG8042 

Parlez moi d’amour—T. —e H.M.V. 7EP8035 

Peg o’ my heart—B. Berigan. H.M.V. 7EP8036 

Planting rice—Ink Spots. PAR. MSP6126 

Play fiddle play—G. Taylor. COL. SCM5137 

Polonaise No. 2 in E flat min., Op. 26/2 (Chopin)— 
Malcuzynski. — SELISI4 

Polonaise No. 4 C min., Op. 40/2 (Chopin)—A. 

- a Be Mv. ogy ag ™ (Ch 

olonaise No. 6 in at, . Opin alcuzynski. 
COL. SELI514 . dint . 


Put ‘em down—L. Armstrong. COL. SCM5142 

Put your arms around me, ww Griffin. ESQ. EP22 

Quartet No. | in D, Op. I1 (Tchaikovsky)—Andante 
cantabile—Philharmonia. col. SED5518 

Red wails in the sunset—L. Feather. ESQ. EPI9 

Reginella—T. Rossi. COL. SEG7529 

Royal saunter—-H. Davidson. COL. $CD2038 

a Dance (Bartok)—/. Haendel. 


Saint bonheur—Y. Giraud. H.M.V. 7EGF50004 

Second fling—E. Arnold. H.M.V. 7MCI9 

Selection—A. Rodrigues. COL. 33CSI 

Shout for joy—A. Ammons. COL. SEG7528 

Silent night—Y. Giraud. H.M.V. 7EGF50004 

Skokiaan—E. Jupp. COL. SCM5140 

Skokiaan—P. Prado. H.M.V. 7M255 

Sleeping Beauty (Tchaikovsky)}—Waltz—Philharmonia. 
OL. SED5518 

Snowball—H. Carmichael. H.M.V. 7EG8037 

Some day sweetheart—W. Herman. COL. SEG6432 

— I’m happy—Swedish-American Stars. SQ. 


H.M.V. 


Stardust—H. Carmichael. H.M.V. 7EG8037 

Story of a starry night—G. Miller. H.M.V. 7EG8043 
Strange town—York Bros. PAR. CMSP22 

Summertime—E. Garner. COL. SEG7533 

Swing low sweet clarinet—W. Herman. COL. SEG7522 
That old feeling—D. Day. COL. SEG7531 
They say it’s wonderful—E. Fisher. H.M.V. 7M 
They were doin’ the mambo—E. Jupp. COL. SCMS140 
This ole house—Herb & Kaye. PAR. MSP6127 

This ole house—B. Anthony. COL. SCM5143 

This ole house—S. Hamblen. H.M.V. 7MC20 

This ole house—Herb & Kaye PAR. ‘CMSP23 

3 O'clock blues—York Bros. PAR. CMSP22 

Tico-tico—/. Fields. H.M.V. 7EG8038 

noe, *s La Fn aaa Act | & tl—Philharmonie. 


Trumpet’s all Oliver. H.M.V. 7EG8039 

Under the double eagle—H.M. Grenadier Guards Band. 
COL. SEG7526 

Uno—T. Martin. H.M.V. 7M254 

Until the day | die—G. Taylor. COL. SCM5137 

Vagabond dreams—G. Miller. H.M.V. 7EG8043 

Vieni vieni—T. Rossi. COL. SEG7529 

Washington ad | meainnees Grenadier Guards Band. 
COL. SEG752 

What a dream—B. ait COL. SCM5143 

We a eed picks up the phone—S. Hamblen. H.M.Y. 


Why not—G. Mulligan. ESQ. EP2I 

Wild one—S. Rogers. H.M.V. 7EG8044 
Windswept—S. Rogers. H.M.V. 7EG8044 
Yesterdays—/nk Spots. PAR. MSP6126 
Zonky—McKinney’s Cotton Pickers. H.M.V. 7EG804! 


78 R.P.M.. 


Adios—j. Burton. LON. HL8075 

Africana (Meyerbeer)—Mi batte il cor ; 
J. Bjorling. H.M.V. DB21621 

Akee blues—B. Pipp. LYR. J730 

Allez vous en—T. Johnson. COL. DB3521 

All the things you are—M. Bruel. ESQ. 10-399 

Analacoa—Franco E1G 5. COL. MC343 

An der ecke steht ein schreemann—Die Kleine Cornelia 
H.M.V. EG7672 

Angel eyes—M. Dennis. LON. HL8073 

Angels in the sky—Herb & Kaye. PAR. R3916 

Angels in the sky—Herb & Kaye. PAR. DP394 

Angels sing—R. Ronalde. COL. DB3523 

Anniversary song—Four Knights. CAP. CLI414I 

Anyone can fall in love—D. Day. PHI. PB325 

Anything can happen—X. Cugat. PHI. PB328 

Anything can happen—B. May. CAP. CLI4160 

April and you—J. Stafford & Liberace. PHI. PB317 

Archisan ta organa—N. Gounaris. COL. DCG279 

Are Pa looking for a sweetheart—K. Kallen. BRU. 


| 
Asia Minor—W. Atwell. PHI. PB332 
Ask me—M. Whiting. CAP. CL14034 
At the jazz band ball—B. Mickleburgh. ESQ. | 
At the spring outside the gate—Obenkirchen _ 
Choir. PAR. R3906 
Auctioneer—L. Paul, M.Ford. CAP. CL14140 
Autumn in Rome—P. Lee. U. 05258 
Ava—C. Stapleton. DEC. F10359 
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long playing records 
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- STD 78 R.P.M. 

: standard playing records 
2 also BROADCASTER SAPPHIRE NEEDLES 

TRAILER STRAIGHT LIGHTWEIGHT 
| for use with heavy for use with standard for use with miniature 

— magnetic pick-up. or crystal pick-up. pick-up. 


PACKED IN SMART PLASTIC CASES 


BRU Price 5/ ‘| each 


If supplies are unobtainable locally please write direct to 


J. & A. Margolin Ltd., Plusagram House, 112/116 Old Street, London, E.C.1 
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GIVING A FULL HOUR’S 
PLAYING TIME 


October, 1 054 





The Tape RecorderforEVERY HOME 


THE LOWEST PRICED RECORDER Here at last is YOUR Tape Recorder. !Play back your favourite 
recordings through your own high fidelity system ensuring the 
perfect reproduction you know so well. 


self contained for recording. 


The Playtime is completely 


Or supplied complete with matched crystal microphone 

and one hour spool of laboratory matched tape £31 : 4: 6, 

tape 26/6 per spool. 

HIRE PURCHASE TERMS: 20/- depost and 12 monthly 

payments of 56/8, if ——— complete with microphone 
and tape. 


A CUSTOM BUILT RADIOGRAM 


“ BURGOYNE 


8 VALVE SUPERHET DE LUXE 


22, ons 


SPECIFICATION 

FREQUENCY COVERAGE 
545/1,500—6,000/18,750 Kcs. 
16/50 Metres. 

POWER SUPPLY 200/250 Volts—S0 cycles A.C. Mains. 

VALVES Mazda 6C9—6F15—6LD20 — 6L1 — 2x6P25 — 
UU7—6MI1. 


Yours for 44/- DOWN 
Corr. & packing 7/6 





3 wave bands 165/385 — 
800/1,800—200/550— 


SIZE OVERALL Height 93 in.—Width 13 in.—Breadth 
8 in.—Chassis Depth 23 in. 

WEIGHT 16 lb. nett. 

FULL VISION DIAL Multi-coloured, fully illuminated, 
named, size 114 in. by 6} in. 

OUTPUT 8 watts undistorted, push-pull. 


TECHNICAL DATA 


@ “PLAYTIME” gives you ONE 
HOUR’S PLAYING TIME. 


@ THE ONLY RECORDER 
WITH SINGLE KNOB 
CONTROL FOR RECORD, 

PLAYBACK, REWIND AND 

FAST FORWARD WITHOUT 


UNLACING TAPE. 


@ “PLAYTIME” records and 
plays back with equal ease in any 
position even upside down or on 
its side. 


@ Because it is _ scientifically 
developed and precision 
engineered, there is absolute 
minimum wow and flutter. 


CHASSIS 


@ Separate variable control ensures 
correct volume for all types of 
recording. 

@ Built-in 3-stage specially maiched 
pre-amplifier with miniature 
MULLARD valves. 

@ Automatic erasure of unwanted 
recordings. 

@ Powered by specially designed 
motor. 

@ High fidelity twin track recording 
heads completely enclosed in 
handsome dress cover, affording 
complete protection against stray 
magnetic and electrostatic fields. 

@ SELF-CONTAINED FOR 
RECORDING. FOR PLAY- 
BACK PLUG INTO ANY 
RADIO OR AMPLIFIER. 


@ Miniature self-contained equip 
ment VERY portable and 
compact, finished in attractive 
2-tone leathercloth suitcase of 
ultra modern design with hand- 
some gilt fittings ; detachable lid 
for ease of handling. 


@ Uniform frequency response 
between 60/6,000 c.s. , 
and positive 


@ Instantaneous 
braking. 


@ Overall size: 12} in. by 
by 43 in. Weight 16 lb. 


@ Storage space for spare spools of 


10 in 


@ Size of tape table only 114 in. by 
9%, in. 
@ For use on A.C. mains 230/250 v. 


You will want to possess this super chassis which 
will provide years of service and satisfaction. 
High sensitivity enables distant stations to be 
received clear as a bell. Easy flywheel tuning 
with flexible control of bass and treble to suit 
individual taste. Power and quality to satisfy 
the most critical connoisseur. 


MAGIC EYE INDICATOR Providing accurate visual 
tuning, mounted on dial for easy reference. 

CHASSIS Heavy gauge steel, anticorrosion treated, finished 
in grey enamel. Size 12 in. by 74 in. by 23 in. with 
cabinet mounting brackets. 

MAINS TRANSFORMER Special design to minimise hum. 

AUDIO AMPLIFIER Incorporates negative feedback, with 
push-pull beam tetrodes providing 8 watts undistorted 
output, giving realistic reproduction from any good 
quality 3 or 15 ohm loudspeaker. Built-in output 
transformer and extension speaker socket. 

SPEECH COIL IMPEDANCE 3 or 15 ohm provided. 

BASS AND TREBLE CONTROLS Independently variable 
controls to cut or lift bass and treble. 





TWO YEARS’ GUARANTEE 


Our faith in this chassis is such that we offer 
with every chassis sold a two years’ guarantee 





TUNING Precision flywheel tuning with slide rule accuracy. 


First and Foremost... 


For a number of years we have been the first in 
presenting to the general public many different 
methods and schemes to enable all to obtain their 
requirements by means of easier and easier methods 
of repayment. We have also offered many items 
previously obtained elsewhere only for hard cash. 
Because of our initiative other companies have 
attempted to follow our lead. Therefore there 
exists a wonderful service to all, with healthy 
competition and a large range of products available 
on easy terms. We have much satisfaction in 
knowing that this has been brought about largely 


by our efforts in originating the facilities offered 
today. 

With the advent of the lifting of hire purchase 
restrictions, it is possible for us to lead once 
again in offering our customers whatever they 
require on extremely low deposit and easy re- 
payment terms. We detail on the right our 
PERSONAL CREDIT PLAN revised to meet the 
situation existing today. Whatever you want, 
whether it is advertised in this periodical or not, 
it is available under this scheme, and our reduced 
charges ensure you will get the best value from Mail 
Order Supply. 


M.O.S. PERSONAL CREDIT PLAN 
The Deposit may be any amount convenient to the Purchaser but 
must be at least one-tenth of the Total of Cash Prices for any item or 
items (which may be grouped). 
The Balance remaining when the Deposit is subtracted from the 
Total Cash Price may be spread over 6, 12, 18 or 24 months and for 
these periods the charges are on a sliding scale. 
for 6 months add 2/- in the £ to the Balance 
for 12 months add 2/6 in the £ to the Balance 
for 18 months add 3/6 in the £ to the Balance 
for 24 months add 4/- in the £ to the Balance 
Minimum Rates are necessary because administration costs are 
fixed for every transaction, no matter how small, and are as follows : 
20/- where the balance is £5 or under 
30/- where the balance is £10 or under 
40/- where the balance is £15 or under 
SEND OR BRING US YOUR ORDER TODAY WITH 
SECURING DEPOSIT. OUR RANGE OF MERCHANDISE IS 
UNSURPASSED. 
Please add sufficient to allow for carriage and packing. 





Have you seen The **EDITOR’’? 
The De-Luxe 2-SPEED Tape Recorder for 


YOURS FOR 
94/- DOWN 


45 ons. 











..e MAIL ORDER SUPPLY COMPANY 


The Radio Centre - 33 Tottenham Court Road - London : W.l. Tel. MUS 6667 
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Maria (Schubert)—R. Ronalde. COL. DB3523 

ees un Bavero—L. Tajoli. PAR. PO206 

Baby, then you're catching on—C. Bradshaw. 
HL80 


Back to back—G. Auld, S. McLawler. VOG. Q2017 

Baile de Bembe—L. Mambonicks. VOG. $V2268 

Bandit, The—D. Carlos. H.M.V. GV209 

Bank of sunshine—G. Elrick. DEC. F10344 

Beautiful spring—S. Black. DEC. F10351 

Beloved (Brodszky)—M. Lanza. Bat re “4 DA2062 

Bernie’s tune—T. Heath. DEC. F 

Big goof—Big Dave. CAP. CLisise 

Big slam, Parts | and II—G. Ammons. VOG. V2245 

Bike up the Strand—K. Graham. ESQ. 10-397 

Blaenwern—All Star Brass Band. PAX. PR637 

Blambo Feliz—L. Mambonicks. VOG. SV2268 

Blue night-—V. Musso. LON. HL8077 

Blues, The—A. Lombardy. LON. HL8076 

Boogie, The—A. Lombardy. LON. HL8076 

Breakfast in bed on Sunday—G. Elrick. DEC. F10345 

Bubbling over—P. Faith. PHI. PB327 

Bugler’s holiday—L. Anderson. BRU. 05234 

Bumbly song—M. Bentine. PAR. R3 

Bunny hop mambo—D. Ellington. CAP. CL14153 

Burnin’ the iceberg—J. R. Morton. H.M.V. B10762 

Butterflies in the rain—Hammond-Kvintetten. PAR. DK 1268 

Bye and bye—L. Armstrong. BRU. 05235 

California melodies—P. Rugolo. PHI. PB321 

Call of the south—B8. & G. Crosby. BRU. 05315 

Can-Can, Selection from—Theatre Orchestra. H.M.V. C4260 

Cara mia—Regent Ballroom Orch. DEC. F10365 

Caravan—j. Burton. LON. HL8075 

C’est magnifique—T. Johnson. COL. DB3521 

Change of heart—A. Cogan. H.M.V. B10761 

Chanson du Celibataire—Compagnons de la Chanson. 
COL. DC 


Chanson pour Noel—C. Trenet. COL. DCFI30 
Chapel on the hill—E. Arnold. H.M.V. JO417 
Christmas roses—H. Snow. H. O416 
Christmas song—D. Cossacks. COL. DCX107 
Cinnamon sinner—T. Bennett. PHI. PB322 
Cinnamon sinner—F, Vaughan. H.M.V. B10766 
Circassion circle—j. Cameron. BEL. BL2618 
Climb up the wall—E. Gorme. VOG. Q2014 
Come ashore jolly tar—j. Cameron. BEL. BL2618 
Come back to me—C. Gore. PAR. DP396 
Coppelia (Delibes)—Mazurka—S. Thompson. tong R3912 
Cornbelt Symphony—B. & G. Crosby. BRU. 05315 

Cornet —— Star Lag —_ PAX. PR635 

Corn rigs—J. Cameron. 

Crazy ‘bout ya baby—Johnston Bros. DEC. F10364 

Crazy Rhythm—D. Collins. LON. HL8069 

Crimond—All Star Brass Band. PAX. PR637 

Crying myself to sleep—R. Clooney PHI. PB313 

Cuban par a BN 3525 

Cuboogie—H. Deniz 

aes cries—Obenkirchen Children’s Choir. PAR. R3906 
Darling, they’re playing our song—J. Young. DEC. F10343 
Debut—T. Whittle. " 

Deep purple—W. Stott. PHI. PB275 

Diabolero—All Star Brass Band. PAX. PR635 ; 
Dial ‘‘M”’ for Murder—Theme—D. Tiomkin. 


2016 
Dixieanna—j. Wallace. POL. P1133 
Donne-moi—G. Becaud. H.M.V. JOF94 
Donne-moi des sous—Y. Montand. PAR. DPF7 
Down by the river side—B. Arnold. H.M.V. 10769 
Dream Angus—K. McKellar. DEC. F10342 
Dream o’hame—K. McKellar. DEC. F 10360 
Drunken piper—W. Starr. PAR. F3488 
East of Suez—C. Ventura. BRU. 05316 
Easy Street—Four Knights. CAP. CLI4154 
Effervescence—D. van der Linden. PAX. PR630 
Eins zwei drei—R. Burns, M. Daw. COL. DB3527 
Eleanora—cC. Stapleton. DEC. F10359 
Endless—D. Valentine. DEC. F10346 
Esucha mi enconto—Machito. VOG. $V2267 
Evening bells—Black Sea Cossack Choir. COL. DCW25 


LON. 


VOG. 


Fair maid of Perth (Bizet) —Romance—All Star Brass Band. 
PAX. PR634 


Fakapo oka to e kapapu—P. Ly res H.M.V. JO4I1 

Far away—A. Warren. PAR. R 

Fascinating rhythm—D. Rose. M. 6. M. 771 

Faust (Gounod)—Salut ! 
Bjorling. H.M.V. DB2162 

Fight about the fireside—J. ~| BEL. BL2619 

Flight of the bopple bee—j. M ESQ. 10-393 

Flowers of Edinburgh—J. Shand. d PAR. F3489 

Fools rush in—R. Scott. ESQ. 10-39 

For you alone—V. Feldman. ESQ. 10-394 

Frenesi—E. Gorme. VOG. Q2014 

Fussy Mabel—J. R. Morton. H.M.V. B10762 

Gato negro—B. Bennet. VOG. V2252 

Gaudeamus igitur—M. Lanza. H.M.V. DA2070 

Gay Cavalier—All Star Brass Band. PAX. PR636 

Gay 20’ J Anniversary Two Step—H. Davidson. 
DX1I917 


Get well soon—Beverley Sisters. PHI. PB324 

Get well soon—R. Murray. COL. DB3518 

Gioconda, La (Ponchielli)—Dance 
Stewart. M.G.M 

Girl and Boy—G. Miller. PHI. PB232 


Give me something to go with the wine—A. Martino. 


CAP. CLI4148 
Give me your word—E. Ford. CAP. CL14005° 
Go—8. Garrett. POL. P1132 
Go--j. Vale. PHI. PB323 
Good bait—K. Graham. ESQ. 10-397 
Goodin right, sweetheart, 
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Goce jnight, well it’s time to go—Johnnie & Jack. H.M.V. 
O414 
PHI. 


iQ 
Goodnight, well it’s time to go—Beverley Sisters. 
P5324 


Demeure chaste et pure—/J. 


COL. 


of the Hours—8B. 


goodnight—T. Heath. DEC. 
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Goodnight Waitz—W. Schumann. H.M.V. B10757 

Got no time—/j. Desmond. VOG. Q2019 

Green years—E. Fisher, H.M.V. B10763 

Grisbi, Le—R. Chesney. H.M.V. B10767 

Half as lovely—F. Sinatra. CAP. CL14152 

Handful of stars—G. Miller. H.M.V. MHI8I 

Happy wanderer—S. Thompson. PAR. R3912 

Have a heart—/J. la Roza. LON. HL8068 

Heaven was never like this—E. Fisher. H.M.V. B10755 

a Op. 3/3 (Schubert)—M. Dobbs. COL. 
161 


Hei so eine schneebalischlacht—Die 
H.M.V. EG7672 

Here and there—?. Franklin. PAX. PR629 

Here comes Santa Claus—E. Fisher. H.M.V. JO421 

He stands by his window—C. Copas. PAR. DP390 

He was there—J. Marine. BRU. 05233 

High and mighty—L. Baxter. CAP. CL14147 

High and mighty—V. Young. BRU. 05320 

High and mighty—R. Chesney. H.M.V. B10767 

High and mighty—P. Prado. H.M.V. B10760 

High and mighty—T. Mansell. PAR. R3919 

High and mighty—D. Tiomkin. VOG. Q2016 

High and mighty—/. Desmond. VOG. Q2019 

High and mighty—G. Miller. PHI. PB335 

High and mighty—H. James. PHI. PB326 

High as a mountain—/j. Brandon. POL. P1131 

Highway to happiness—/j. Witherspoon. PAR. R3914 

Hills of Perth—W. Starr. PAR. F3488 

Hit and run affair—T. Heath. DEC. F10349 

Hold ‘em Joe—Lili-Verona. H.M.V. GV2I1 

Hold my hand—R. Harris. COL. DB3520 

Hold my hand—T. Mansel/. PAR. R3919 

Hold my hand—D. Cornell. VOG. Q2013 

Hold my hand—G. Miller. PHI. PB335 

Holiday funfair—D. van der Linden. PAX. PR630 

Holy City—P. Mickleson. H.M.V. JO415 

Holy God—D. Cossacks. COL. DCX107 

Honey | need you—Johnnie & Jack. H.M.V. JO414 

Honey love—V. Young. CAP. CL14144 

Honky tonk rag—S. Phillips. H.M.V. BD6178 

Hop-a-long cassidy—M. Miller. PAR. R3908 

Hopelessly—Ames Bros. H.M.V. B10758 

Hound dog—W. M. Thornton. VOG. V2284 

How about me—The Stuarts. M.G.M. 773 

How about you—L. Brown. VOG. Q2018 

How do you speak to an angel—D. Martin. CAP. CL14150 

How, when or where—D. Whitfield. DEC. F10355 

Hungarian Rhapsody No. | in F min. (Liszt)}—Philharmonia. 
H.M.V. C4259 


1 ain t got nothin’ but time—H. Williams. M.G.M. 768 

1 can’t believe that you’re in love with me—V. Young. 
BRU. 05320 

| can’t believe that you're in love with me—V. Silvester. 
COL FC3722 


| could have told you—D. Valentine. DEC. F10346 
| cried—T. Leonetti. CAP. CLI4159 
I had someone else—T. roo vos Q2011 
| love Paris—R, Harris. COL. DB352' 
| married a man for his money—J. James. LON. HL8072 
I need you now—E. Fisher. H.M.V. B10755 
I still believe—R. Harris. COL. DB3529 
| surrender dear—M. Slavin. ESQ. 10-396 
| understand just how you feel—G. Miller. PHI. PB232 
| understand just how you feel—G. Miller. PHI. PB33! 
I'll follow you—J. Vale. PHI. PB323 
I'll know—C. Hawkins. VOG. V2266 
I'll walk with God (Brodszky)—M. Lanza. H.M.V. D 
I’m a fool to care—L. Paul, M. Ford. — CLI4140 
I’m blessed—D. Cornell. VOG. Q2013 
I’m for ever blowing bubbles—C. Ventura. BRU. 05316 
I’m going to lock you up—C. Gore. PAR. DP396 
I’m in the mood for love—M. Gould. COL. DC660 
I’m in the mood for love—S. Jones. H.M. V. 50407 
I’m not rough—lL. Armstrong. COL. DB3524 
I’m satisfied with you—H. Williams. M.G.M. 768 
I’ve found a new baby—S. Bechet. VOG. V2265 
I’ve got a date to meet an angel—Swanee River Boys. 
PAR. DP391 
I’ve never been in love before—G. pn ee M.G.M. 770 
ichabod—All Star Brass Band. PAX. PR637 
idle Gossip—/. Moreton, D. Kaye. PAR. F2540 
If | give my heart to you—D. Day. PHI. PB325 
If | give my heart to you—D. Shore. H.M.V. B10756 
lf | give my heart to you—8. Thorburn. PAR. F2539 
Indiscretion—J. Stafford & Liberace. PHI. PB317 
In the chapel in the moonlight—D. Hughes. PHI. PB320 
In oe Ro in the moonlight—Four Knights. CAP. 
In the chapel in the moonlight—N. Riddle. CAP. CL14073 
In the chapel in the moonlight—K. Kallen. BRU. 0526] 
In the mood—Bulawayo Sweet Rhythm Band. DEC. 
F10350 
lseisa—P. Tupou. H.M.V. JO412 
Isle joyeuse (Debussy) —W. sepeetins. COL. LX1618 
it—j. Witherspoon. PAR. R3914 
It may be silly—/J. Dickens. COL. DC663 
It’s a great day for the Irish—F. Parker. PHI. PB333 
Ja-da—B. Mickleburgh. ESQ. 10-400 
J’ai deux amours—). Baker. COL. DCFI29 
Jelly bean blues—H. Lyttelton. PAR, R3917 
a roll—S. Bechet. VOG. V2265 
Jeru—G. Mulligan. VOG. V2259 
Joey—M. Whiting. CAP. CL14034 
Joey—/J. Southern. BRU. 05232 
Johnny come home—D. Coupland. M.G.M. 772 
Johnny come home—Holland St. Organ. M.G.M. 772 
Just one of those things—D. Brubeck. VOG. V2263 
Kaloni Kakala—P. Tupou. H.M.V. JO410 
Lamplight—/. Chandler. BRU. 05260 
Lassie—/. Shand PAR. F3489 
Laura—A. Domnerus. ESQ.10-393 
Lazy Locomotive—S. Burnette. LON. HL8071 
Let me know—D. Shore. H.M.V. B10756 





Kleine Cornelia. 
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Let’s try again—T. Martin. H.M.V. B10759 

Let the wor'd be full of Sunshine—M. Miller. PAR. R390 

Lieber Gott, Lass die Sonne Wieder Scheinen—Die Kleine 
Cornelia. H.M.V. EG7911 

woes Oy allen gestalten (Schubert)—M. Dobbs. COL. 


Life was made for living—j. Morgan. LON. HL8067 

Little brown jug—/j. Daniels. PAR. R392! 

Little Johnny Rainbow—J. Day. PAR. R3917 

Little shoemaker—Regent Ballroom Orch. DEC. F10353 

Little things mean a lot—R. Anthony. CAP. CL14142 

Little things mean a lot—/. Moreton, D. Kay. PAR. F2540 

Lord’s prayer—P. Mickleson. H.M.V. JO415 

Louise—K. Griffin. COL. DC662 

Love is a beautiful stranger—R. Clooney. PHI. PB313 

Love is a beautiful stranger—L. Roza. DEC. F10356 

Love me or leave me—G. Mulligan. VOG. V2259 

Lupita—Franco E | G 5. COL. MC3437 

Make her mine—N. Cole. CAP. CL14149 

Mallard, The—B. Arnold. H.M.V. B10769 

Mama Nicolini—D. Capri. POL. P1134 

Mambeando—R. Inglez. PAR. R3907 

Mambo en Maracaibo—C. Conception. VOG. SV2269 

Mambo en Palladium—C. Conception. VOG. $V2269 

Mambo Gitan—B. Bennet. VOG. V2252 

Mambo Inn—G. Shearing. M.G.M. ‘70 

Mambo No. 8—X. Cugat. PHI. PB328 

Man behind the drum—S. oo PAR. R3912 

Man | love—W. Gray. VOG. V2262 

Man upstairs—C. Copas. PAR. DP390 

March of the Bumblies—B8umble Band. PA 

Marriage of Mexican Joe—C. Bradshaw. LON. HL8074 

Martha (Flotow)—Ach, so fromm—wN. Gedda. COL. LX1617 

ask waltz—D. Rose. M.G.M. 771 

Ma toulainoise—/. Baker. COL. by 

Maya Yaz Gelende—H. Akgum. P oo DPTI9 

Me and you—M. Brunel. ESQ. 10-399 

Merry Texas Xmas you all—E. Britt. H.M.V. JO418 

Mes mains—G. Becaud. H.M.V. JOF94 

Mexicana—D. Carlos. H.M.V. GV209 

Mexican Joe—Fontane Sisters. H.M.V. B10765 

Mezz’s tune—H. Lyttelton. PAR. R3917 

Midsummer Night’s Dream, Op. 6! (Mendelssohn)— 
Scherzo, No. |; ntermezzo No. 5—Philharmonia. 
COL. LX1I615 

Mi Gabriela—H. Deniz. COL. MC3436 

Mila mas ke mi mas agapas—S. Vembo. H.M.V. JOGI4I 

Military two-step—/. Cameron. BEL. BL2621 

Mischievious Boogie—W. M. Thornton. VOG. V2284 

Miss Goosey—L. Verona. LYR. 3731 

Mobleyzation—M. Roach. VOG. V2270 

Money burns a hole in my pocket—D. Martin. 
CLI4145 

Monkey business—V. Feldman. ESQ. 10-394 

Monotonously rings the little bell—Black Sea Cossack 
Choir. COL. DCW25 

Moonlight in Mayo—/j. Young. DEC. F10343 

Motelolo—P. Tupou. H.M.V JO412 

Mountain high, valley low—D. Collins. LON. HL8069 

Mountain Seeger Daniels. PAR. R392! 

Mr. and Mrs.—R. Burns, M. Daw. COL. DV3527 

My baby sends me—R. Clooney. PHI. PB336 

My friend—J. Marine. BRU. 05233 

My friend—R. Anthony. CAP. CL14146 

My heaven and earth—G. Mitchell. PHI. PB330 

My shawl—X. Cugat. COL. DC66! 

My song—K. McKellar. DEC. F10342 

My son, my son—F. Vaughan. H.M.V. B10766 

Nacht und traume (Schubert)—M. Dobbs. COL. LXI6I6 

Nao tem Solucao—L. Gatica. PAR. DP395 

Naughty little flea—L. Verona. LYR. J729 

New century march—S. Thompson. PAR. R3912 

Nisciuno (Cittadini)—B8. Gigli. H.M.V. DA2069 

Nobody met the train—/. Morgan. LON. HL8067 

Noche de luna—X. Cugat. a DC66! 

No one—L. Roza. DEC. F10347 

No one can change destiny—-V. Silvester: COL. FB3722 

No one can change destiny—R. Harris. COL. DB3520 

Norman Whitelaw—J. Shand. PAR. F3489 

Norwegian Dances Nos. 2, 3 and 4 (Grieg}—L.S.O. 
H.M.V. C4257 

Now—T. Leonetti. CAP. CL14159 

Now and forever—V. Lynn. DEC. F1036! 

Now and forever—B8. Thorburn. PAR. - as 

Now and forever—. Dawn. PAR. R391 

Now that you’ve gone away—J. James. OLON. HL8072 

Nursery Suite (Elgar)—Serious Doll ; Busy-ness ; Merry 
Doli—L.S.0. COL. DX1916 

O come all ye faithful—E. Fisher. H.M.V. }O420 

Oh what a dream—B. Anthony. COL. DB3519 

Olivettes, Les—C. Trenet. COL. DCFI30 

On and on—A. Martino. CAP. CL14148 

Oncle Bill—T. Rossi. COL. DCF127 

One for Prez—W. Gray. VOG. V2262 

One more time—Ames Bros. H.M.V. B10758 

One o'clock and two o’clock jumps—G. Norman. VOG. 


V2271 
On the waterfront—E. Boswell. PAR. R3913 
Orchids in the moonlight—M. Gould. COL. DC660 
Orientation—M. Roach. VOG. V2270 
O samba chamon—L. Gatica. PAR. DP396 
Out in the middle of the night—K. Chandler. VOG. Q2020 
Packet boat—D. van der linden. PAX. PR631 
Paddlin’ madelin’ home—W. Schumann. H.M.V. B10757 
Paradise St.—G. Elrick. DEC. F10344 
Paraguana—V. Silvester. COL. DB3525 
Perfidia—R. Scott. ESQ. 10-395 
Perfidia—D. Brubeck. VOG. V2264 
Period—Four Knights. CAP. CL1414] 
Person to Pearson—S. Freberg, D. Butler. CAP. CL14139 
Perth medley—J. Cameron. BEL. BL2619 
Piper in the heather—F. Chacksfield. DEC. F10354 
Planting rice—Ink Spots. PAR. R3915 
Play fiddle play—G. Taylor. COL. DB2528 


CAP. 
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Please play our song—Fontane Sisters. H.M.V. B10765 

Point of order—S. Freberg, D. Butier. CAP. CLI4139 

Politecrico—Santiago. H.M.V. GV210 

Pom pidi pom—The Nocturnes. M.G.M. 769 

Pongipongi—?P. Tupou. H.M.V. JO410 

Pony—Die Kleine Cornelia. H.M.V. EG7911 

Poor butterfly—The Hilltoppers. LON. HL8070 

Positive action—B. Pipp. LYR. J729 

Premiers Pas—Y. Montand. PAR. DPF75 

Priere, La—Compagnons de la Chanson. COL. DCFI28 

Put ’em down—L. Armstrong. COL. DB3524 

Rain—F. Sinatra. CAP. CLI4152 

Rain, rain, rain—F. Laine. PHI PB3II 

R. and B. Jazz Concert—G. Ammons. VOG. V2245 

Reindeer boogie—H. Snow. H.M.V. JO416 

Rigoletto (Verdi) —Ella mi fu rapita ; 
lagrime—N. Gedda. COL. LX1617 

Riot in cell block number nine—V. Young. CAP. CL14144 

River of no return—E. Ford. CAP. CL14005 

Robert le Diable—Excerpts from Ballet Music—Al/ Star 
Brass Band. PAX. PR633 

Rock and Wee Pickle Tow—/J. Cameron. BEL. BL2620 

Rock around the clock—B. Haley. BRU. OS 

Rock, roll, ball and wail—Big Dave. CAP. CLI4156 

Rory O’ More—J. Cameron. BEL. BL2620 

Rose-Marie—Selection—R. Dixon. COL. FB3719 

Rose-Marie—Selection—/J. Seal. Lean R391 1 

Rose of Tralee—F. Parker. PHI. PB333 

Royal saunter—H. Davidson. COL. DX1917 

Rum and coca cola—L. Verona. LYR. J729 

Runnin’ after love—j. Wallace. POL. P1133 


Said—B. Stewart. M.G.M. 767 

Satin doll—D. Ellington. CAP. CL14153 
Scotland the brave—W. Starr. PAR. F3488 
Scots bonnet—/. Cameron. BEL. BL2622 

Secret love—S. Jones. H.M.V. JO407 
Sentimental train—L. Brown. VOG. Q2005 
Serenade—Die Kleine Cornelia. H.M.V. EG7911 
Sh-boom—G. Miller. PHI. PB331 

Sh-boom— Johnston Bros. DEC. F10364 
Sh-boom—8B. Williams. VOG. Q2012 

Shadow waltz—Regent Ballroom Orch. DEC, F10352 
Shadow waltz—N. Riddle. CAP. CL14073 
Sigaramin Dumani—M. Senar. PAR. DPTI9 
Silent night—E. Fisher. H.M.V. JO420 

Silver gilt—D. van der Linden. PAX. PR631 
Singing in the rain—D. Brubeck. VOG. V2264 
Skinny Minnie Fishtail—T. Brewer. VOG. Q2011 
Skokiaan—Bulawayo Sweet Rhythms Band. DEC. F10350 
Skokiaan—E. Jupp. COL. DB3522 

Skokiaan—P. Prado. H.M.V. B10760 
Skokiaan—A. Cogan. H.M.V. B1076! 
Skokiaan—E. Boswell. PAR. R3913 
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Capacity 500 Records. Price 12 guineas 
Models from £5.19.6 


RECORD HOUSING 


_ Brock Road, London, N.22 Bowes Park 2446 


Write for illustrations. 
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STOP PRESS 
From an article in The Financial Times dated 
18th September 1954 we understand that Decca 
are to release 45 r.p.m. 
Since 1950 Decca have been exporting 45’s 
to America but this will be the first release by 
the Company on the home market 





Kindly note that with immediate 
effect the address of our London 
Trade Office will be changed 
from Barter Street to 11 Greek 
Street, Soho, London, W.1. 


Telephone: GERRARD 0850 











Skokiaan—Four Lads. PH!. PB329 

Sky-blue shirt-—/. Moreton, D. Kaye. PAR. F2540 

Slavonic Dance No. 8 in 6 min.—All Star Brass Band. PAX. 
PR636 


Sleeping Beauty, Op. 66 (Tchaikovsky)—Variation 2 ; 
Finale Act Ill; Pas de caractere ; Danse des demoi- 
selles d’honneur et des pages—Philharmonia. H.M.V. 


C4258 
Smile—F. Chacksfield. DEC. F10354 
Smile—D. Whitfield. DEC. F10355 
Smile—L. Roza. DEC. F10356 
Smile—N. Cole. CAP. CLI4149 
Smile—/. Moreton, D. Kaye. PAR. F2540 
Smile—B. Thorburn. PAR. F2539 
Soft shoe—B. Garrett. POL. P1132 
Solitaire—G. Auld. VOG. Q2002 
Somebody else’s love song—G. Shaw. BRU. O5318 
Someone else's roses—Regent Ballroom Orch. DEC. F10352 
Song for sweethearts—P. Faith. PHI. PB327 
Song is you—B. May. CAP. CL14160 
Spellbound—W. Stott. PH!. PB275 
Stardust—D. Brubeck. VOG. V2263 
Starlight souvenirs—F. Weir. DEC. F10357 
Stella by starlight—H. James. COL. DC657 
Sto mouraghio—T. Maroudas. COL. DCG279 
Stomp and whistle—T. Heath. DEC. F10358 
Story of Tina—Regent Ballroom Orch. DEC. F10365 
Story of Tina—/. Moreton, D. Kaye. PAR. F2540 
Stow Fair—B. Arnold. H.M.V. B10769 
Strange town—York Bros. PAR. DP393 
Student Prince—Selection—R. Dixon. COL. DB3720 
Summer skies—L. Anderson. BRU. 05234 
eB A2070 | in Heidelberg (Brodesion) OM. Lanza. H.M.V. 


er—H d-Kvintetten. PAR. DK 1268 
Sunrise samba—R. Inglez. PAR. R3907 
Superstition—L. Roza. DEC. F 10347 
Sway—R. Anthony. CAP. CL14146 
Sweet Georgia Brown—M. Slavin. ESQ. 10-396 
Swiss Polka—W. Starr. PAR. F3488 


Taio—P. Tupou. H.M.V. JO4I1 

Take my word—G. Auld. VOG. Q2017 

Tango blues—H. James. oe — 

Tani—Santiago. H.M.V. GV2 

Tant de fois—T. Rossi. COL 'DCFI27 

ee A flat, Op. 43 (Chopin)—A. Cortot. H.M.V. 


Tasty lips—The Nocturnes. M.G.M. 769 

Te he Venido—Machito. VOG. $V2267 

Terra straniera (Marletta)—B. Gigli. H.M.V. DA2069 

That certain feeling—V. Silvester. COL. FB3722 

That long white line—S. Burnette. LON. HL807! 

That’s all she’s waiting to hear—/. Chandler. BRU. O5260 
That’s what a woman is for—P. Lee. BRU. 05258 

That’s what | like—D. Martin. CAP. CL14145 

They say it’s wonderful—E. Fisher. H.M.V. B10763 

They were doin’ the mambo—E. Jupp. COL. DB3522 
They were doing the mambo—L. Brown. VOG. Q2018 
Thirteen women—8. Haley. BRU. 05317 

This ole house—B. Anthony. COL. DB3519 

This ole house—Herb and Kaye. PAR. R3916 

This ole house—F. Laine. PHI. PB31I1 

This ole house—Herb and Kaye. PAR. DP394 

Thistle o’ Scotland—K. McKellar. DEC. F10360 

Three coins in the fountain—T. Mercer. CAP. CL14143 
ate a in the fountain—/. Moreton, D. Kaye. PAR. 


Three coins in the fountain—H. James. PHI. PB326 
Three ‘‘D Mackintosh. H.M.V. BD1328 
Three o'clock and four o’clock jumps—G. Norman. VOG. 


Three o'clock blues—York Bros. PAR. DP393 
Tierra va limbla—Lili-Verona. H.M.V. GV2I11 
Tipica serenade—S. Black. DEC. F1035! 

To a wild rose—Melachrino Strings. H.M.V. B10764 
To be your love—B. O’Connor. POL. PI13 
Tomorrow—J. Brandon. POL. P1130 

To Rayismeno Yiali—S. Vembro. H.M.V. JOGI4I 
Top gear—K. Mackintosh. H.M.V. BD1328 
Tops, The—All Star Brass Band. PAX. PR629 
Touch of God's hand—E. Arnold. H.M.V. JO417 
Treble chance—P. Franklin. PAX. PR629 
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Try again—V. Lynn. DEC. F10361 

Try again—A. Warren. PAR. R3918 

Turmut hoeing—B. Arnold. H.M.V. B10768 
Tutte le Mamme—L. Tajoli. PAR. PO206 
Two kinds of tears—j. Regan. DEC. F10362 
Two kinds of tears—R. Murray. COL. DB3518 
Underground train—L. Verona. LYR. J731 
Under the moon—The Stuarts. M.G.M 
Uno—T. Martin. H.M.V. B10759 

Until the day | die—G. Taylor. COL. DB2528 
Until yesterday—T. Bennett. PHI. PB322 


Valse bleue—D. Olivieri. H.M.V. nal 
— oe py? ge H. “4 a or 2 (cho 
alse No. 7 in C sharp min. in}—A, C 
H.M.V. DA2071— — Pee Goth 


Vanity fair—London Prom. Orch. DEC. F10337 
Vendetta—W. Atwell. PHI. PB332 

Venezuela—L. Baxter. CAP. CL14147 

Vido’s boogie—V. Musso. LON. HL8077 

Vienna Concerto—Rawicz and Landauer. COL. DB3526 


Wait for me, darling—D. Hughes. PHI. PB320 

Wait for me, darling—J. Regan. DEC. F10362 

Waltz—j. Cameron. BEL. BL262! 

Waltz of love—V. Silvester. COL. FB3721 

Wanted—Regent Ballroom Orch. + ' F10353 

Wanted—R. Anthony. CAP. CL14142 

Wasps a ree Orch. 
V. DB21623 


Woverlay Steps—J. Shand. PAR. F3489 
We’ +4 bd, jolly fellows that follow the plou—B. Arnold. 


Wham—G. Miller. H.M.V. MHI8! 

What about you—J. Dickens. COL. DC663 

What am I doin’ in Kansas City—G. “wo Yann PB330 
Whenever wherever—B8. Williams. os Q20 

When | move—Swanee River Boys. SOPaoN 

When you’re in love—J. la Roza. LON: HL 

eg hair has turned to silver—K. Griffin. COL. 


| 
When you spread a little happiness—G. Elrick. DEC. 
F10345 


V’herever you may be—/J. Day. PAR. R3917 
V' 'hiffenpoof song—L. Armstrong. BRU. 05235 
Whispering—P. Whiteman. VOG. Q2015 
Whistle along the road—F. Weir. DEC. F10357 

White Christmas—E. Fisher. H.M.V. JO421 
Why didn’t you tell me—K. Chandler. VOG. Q2020 
Why should | love you—Four Lads. PHI. PB329 
With Emma to town—London Prom. Orch. DEC. F10337 
Wonderful—G. Shaw. BRU. 05318 
Words that | whisper—j. Dawn. PAR. R3910 
Words that | whisper—B. O’Connor. POL. P1130 
Wrapped up in a dream—The Hilltoppers. LON. HL8070 
Xmas will be here—E. Britt. H.M.V. JO4i8 


Yambu—Franco E | G 5. COL. MC3437 
Yesterdays—ink Spots. PAR. R3915 

You better go now—J. Southern. BRU. 05232 

Young at heart—T. Mercer. CAP. CL14143 

You’re driving me crazy—P. Whiteman. VOG. Q2015 
You’re so simpatico—D. Capri. POL. P1134 

You heart, my heart—F. Laine. PHI. PB311 

You stepped out of a dream—P. Rugolo. PHI. PB32! 

You turned the tables on me—S. Phillips. H.M.V. BD6178 
You’ve got me crying again—C. Hawkins. VOG. V2266 


Zythm—T. Whittle. ESQ. 10-398 





“The Gramophone” Exchange & Mart 


RATES.—Advertisements are accepted for this section 
at the rate of fourpence per word, with a minimum 
charge of 4s. Where the advertiser offers to send a list 
or requests a stamped addressed envelope, this will be 
ge as Trade and charged at the rate of sixpence 

word. If a Box Number is used an extra ls. &. 
noua be added to the cost: this includes the forward- 


ing of replies. Letters to Box Numbers should be posted © 


to ‘‘ Office’’ address as stated below. All vertise- 
ments (copy in block letters or typewritten) shoulé 
arrive by the 12th of any month and must be prepaid 
by the form of postal orders or cheques addressed to 

‘‘The Gramophone’’, 49 Ebrington Road, Kenton, 
Middlesex, The Proprietors retain the right to refuse or 
withdraw ‘‘copy’’ at their discretion and accept no 
responsibility for matters arising from clerical or 
— errors, or of an advertiser not completing his 
contrac 





RECORDS FOR SALE 


na BALANCED SELECTION OF CLASSICAL RECORDS 
of all kinds, speeds, sizes and composers! Please see 
Trade column for details—K. S. Holman, 143 Green- 
way, Ickenham, Middlesex. 

ABOUT 2,000 78s, no lists, not sold separately. 
Phonographs with cylinder records, four diameters. 
Gramophones. **Gramophone’’ from about number 
twelve. H.M.V. Advertisement Gramophone with black 
horn. Offers?—Box No. 3240. a 

A FEW VOCALS.—Amato; Caruso (quartets, sextets): 
Chaliapin; Culp; De Luca; Destinn; Flagstad; Hiisch:; 
Gerhardt Galli-Curci Lashanka; Lauri-Volpi: Lehmann, 
Martinelli; Panzera; Ruffo; Schumann- Heink Schipa; 
Tetrazzini: Zanelli.—Box 3241. 

ALDA AND PONSELLE VICTORS. Boninsegna, Calve- 
D’Andrade, Marconi, Zenatello, G. and T.s and Fono- 
tipias, etc. All at or below proper prices.—Box No. 3238. 

ALFRED PICCAVER, Comedy Harmonists, Paul Robe- 
son, Ronald Frankau, Frank Grumit, Harry Tate, Jack 
Smith. —Armstrong, 63 Haydn Avenue, Manchester, 14. 
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AMERICAN COLLECTOR has rare vocal operatic 
ingers consisting of Caruso, Battistini, Boninsegna, 
Martinelli, McCormack, Rethberg, Tetrazzini, others, old 
record catalogues, supplements, books on opera singers 
to sell to overseas buyers who can arrange to pay in 
dollars. Write for details. American readers please en- 
close 3 cent stamp for reply. Curiosity seekers and in- 
formation hunters, don’t bother to te as you will 
not get amy replies——Marvin Smissman, 5361 Ridge 
Avenue, St. Louis 12, Missouri, U.S.A. 

AS NEW.—Orchestral and chamber works. H.M.V. DB, 
etc., at 2s. 6d. each.—Box No. 3275. 

A VARIED COLLECTION of more than 1,000 Jazz and 
Swing records, to be sold preferably in one lot. Mostly 
of period 1928/39 and including many original pressings 
of historical interest. Inquiries to Box No. 3230. 

A WIDE RANGE of slightly used LPs at attractive 
prices. Still some left at 16s. to 21s, range. Stamp for 
details. Radio Feeder and Amplifier, approx. 6 watts, 
bass and treble controls, genuine bargain at 10 gns.— 
Devoy, 71 Lightburn Road, Halfway, Cambuslang, Lanark- 
shire 

















“BONCI, Chaliapin, Caruso, Melba, Supervia, Tamango, 
and a= others for sale from private collector.—Box 
No. ‘ 

CETRA OPERA on three LP, starring Lauri-Volpi; 

| £3 per disc.—Box No. 3271. 

COLLECTION CLASSICAL 78s, fibred, mint. Bach, 
Brahms, Beethoven, Mozart, Schumann, Debussy, etc.— 
Box No. 3,200 

COLLECTOR has available excellent selection 78s, 
- 78 unit, Connoisseur Lightweight PU.—Box No. 











CONNOTISSEUR’S FIBRED COLLECTION.—78s includ- 

ing deletions, operas, symphonies, etc. Mostly mint. 
Reasonable terms. List from: Graham, 33 Linden 
Avenue, Woodseats, Sheffield, 8. 





DISPOSING COLLECTION 1%78s.—Celebrities, Popular 
Gasties, Orchestral, Vocal, from 2s. List s.a.e.—Box 
0. 





FEW VOCALS.—Ansseau, Lehmann, Fleta, Krismer, 
Tauber, Supervia, Hislop, Pattiera, others.—Martin, 461 
Westborough Road, Southend, Essex. 

FIFTY-FOUR FIBRED 12-in. mainly orchestral includ- 
ing three symphonies, three concertos; one lot £8 10s. 
List from 37 Leamington Road, Blackburn. 


GOLDEN AGE VOCALS.—Melba, McCormack, Destinn, 
Farrar, Amato, De Gogorza and numerous others. — 
Winston, 62 West Drayton Road, Hillingdon, Middx. 
Phone Hayes 1578. 

GOOD SELECTION OF LPs for sale, low prices. Lon- 
don area. Inquiries welcomed.—Box No. 3248. 

LPs. — Rosenkavalier-Tannhauser, 
played once, Brahms ist Symovhony, 
Quartets, Op. 59, Op. 131; Haydn Symphonies. 78s, 
7 a ae. Gonnesies. chamber music, 

, refer reasonable offer 
LPs.-Box ‘No. 3267. lot or exchange 

MANY RARE VOCALS FOR SALE, part exchanges 

ee me —— invited. P Wanted: Mc. 
’ ruso, etc.—Crawley, 
pon ang iy y, 246 Church Street, 

MENUHIN.—Heifetz complete works, mostly in albums; 
also symphonies, piano, mainly concertos, H.M.V. Red 
Label 78s price 5s. per record, plus cost despatch. Send 


we Bag rove Cottage, Atherstone, War 














Nixa 95s. each; 
Decca, Beethoven 











MOZART. — ‘‘ Figaro’’ (Glyndbourne), ‘ Coronation 
ee _ Cantowsia), autos. Offers?—8 Bread Street, 





— 
PRIVATE COLLECTION 78s, about 3,000 Classical, 
mostly as mint, many deletions, complete operas, sym- 
phonies, concertos, quartets, etc. so Mahogany Cabinet, 
— Epa for 78s met rebuilt and in fine 
1 ndon by appointment. Bes 
over £450 inclusive-—Box No. 3148. vimantteras 
SALE.—Classical LPs and 78s all kinds. B i 
Also bought: Mint, slight] in, 5 Derby 
ay he F ghtly under.—G. Melvin, 5 Derby 
SEVERAL VOCAL DELETIONS.—McCormack, Ponselle 
Spani, Zenatello, De Lucia, Tamagno, Urlus. ‘Sembrich, 
.W.2. 








etc.—38 Crownstone Court, London, S.W 


TELEFUNKENS. — Spohr Concerto Beethoven 8th 
Handel Doppelchoriges Concerto; offers please. Also 
— Martinelli DB1411, 25s.; Schoene E503, £1; Lem- 
ee’, 21s.; and DB6802 (Freischutz, 25s.; Masini, 
— a4. 18s Schlusnus CA8109. 15s.; Slezak PO5037, 

— Farrar, Amato DK124, 30s. Box No. 3244. 

NUSED VOCAL DELETIONS.—DB 15/-, DA 10/ 
Includes Martinelli, De Luca . Tesch h h, 
er. McCormack, etc.—Box No. 3272, - 

SUAL NEW LP RECORDS, 18s. each: Troopin 

~~! Colour, 1954; R.N.V.R. Jubilee Review, 1954; BMS 
~i Police Review 1954; Bannister’s Vancouver Mile: 
7" n er's 1,500 Metres and Chataway’s Race Against 

topek; Opening of Radio Show, 1954.—Box No. 3231. 
~. CELEBRITY . DELETIONS: Opera, Lieder, Piano, 

c only: Edward Abdication Speech, etc.— 
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_ EQUIPMENT, ETC., FOR SALE 


BARGAIN.—“ Charles’ Concert Master Amplifier, 
~~ Player 3RC521, WB 10-in. Concentric Duplex 
~peaker. All in excellent condition. Complete outfit, 
«<0.—Whiteley, 68 Chevening Road, London, N.W.6. 
A BARGAIN.—Deccalian, quick sale, £20.—A. Newbury, 
208 Bridze Street, Pinner. Middlesex. Pin 847. 
Rings TRIXETET Three-speed Model, 0375, extension 
peaker socket, Collaro Studio pickup; cost 49 
pt 30 gens. or nearest offer.—Box No. 3261. 
t GP20 STD/LP Heads (new stylus). 50s. Loud- 
wearers. Magnavox 66 (12-in.) 63s. or exchange for 
8 HFisi2. New Rola 10-in., 20s.—Box No. 3255. 



































































The GRAMOPHONE 


ACOS GP20, LP HGP, LP, STD (three heads), HGP 


Leak Pre-amp RCPA (LP and 78 correc- 
£4.—Rowell, St. Ives, 


unused, £4. 
tion) connecting lead, as new, 
Huntingdonshire. 

ACOS HGP39 HEADS.—LP and 78 as new, 30s. each. 
Studio “‘“O” LP and 78 ‘‘ Turnover” head, Collaro 
2-pin, as new, 39s. 6d. (costs 60s. 9d.).—Reid, 32 Sey- 
mour Road, S.W.18 (after 6.30 p.m.). 

ACOUSTICAL QA12 AMPLIFIER (modified, overhauled 
by manufacturers) Quad control unit. V33/V78 com- 
pensator, £16. Goodman Axiom 150 MK.1, £4 10s. Leak 
LP Pickup (diamond) transformer, £10.—Box No. 3249. 

ACOUSTICAL QUAD AMPLIFIER and Pre-amplifier, 
good condition, £22.—14 Clifton Road, Watford. 

A.D.C. 15-in. REPRODUCER, cone assembly glass fibre, 
nil resonance, transients critical, wide range, £10 0.n.0o. 
Decca XMS Arm 10s.—Box No. 322 

AMPLIFIER AND PRE-AMPLIFIER QUAD, £25; Col- 
laro Three-speed Autochanger 3RC532, £10 10s.; Studio 
P Pickup 78 and LP, £2 10s. All as new.—BUC 0568. 

AS NEW.—Wharifedale Golden and ‘* Weyroc’’ Reflex 
Cabinet. Microgroove Equaliser. Acos ‘‘ Mic 22”, GP20 
-—. Offers.—Palmer, 53 Brondesbury Road, London, 





























BARKER DUODE 148A in Barker Reflex Cabinet. 
Good condition. Heard Glasgow, evenings, cost 35. 
Offers. Also Leak Pickup, new LP ruby stylus, £6, 0.n.o. 
Phone West 7782.—Box No. 3250. 

BARKER 150, E.M.G. filter, Decca PU with 78 and LP 
heads (unused). Lowther L.E.S. superhet tuner; reason- 
able offers please.—Box No. 3268. 

BATH GRAMOPHONE SOCIETY.—Good Amplifier, pre- 
amplifier with new and spare valves, £10 or reasonable 

















= Further details: Secretary, 24 Crescent Gardens, 

ath. 
CONNOISSEUR L/W PICKUP with two heads and 
Also Vitavox 


transformer, 90s., with standard head 60s. 
Ty Pressure, 10 w. 15 ohm, 60s.—11 Herringthorpe 
Avenue, Rotherham. 

CONNOISSEUR SUPER LIGHTWEIGHT PICKUP with 
standard and LP heads and transformer, £5 5s. Wanted: 
Leak with Vari-slope.—Box No. 3227. 

CONNOISSEUR 78 MOTOR, as new. Can have second 
speed fitted; what offers.—Box No. 3220. | 

DECCA AUTOCHANGE RECORD PLAYER (78s), light- 
weight pickup, new stylus; perfect order; offers.—Mil- 
ward. 8 Hickling Road, Mapperley, Nottingham. 

DECCA CORNER SPEAKER, 6 ohms, good condition, 
£10.—White, 46 Fitzroy Street, Ipswich, Suffolk. ee 

DECCA CORNER SPEAKER, 2-3 ohms, walnut cabinet. 
In first-class condition, £15.—Jones, 168 Northwood 
Road, Whitstable, Kent. 

DECCA ‘‘H’’? DIAMOND NEEDLE, 70s. 78 Diamond, 
40s. XMS PICKET ‘“‘H”’ and 78 Heads, 70s.—Ashcroft, 
63 Airedale Avenue, Chiswick 6794. 

DECCA ‘“ PORTRO ’*? Three-speed Portable Radio- 
=. almost new, with two pickup heads, £20.—Box No. 
































DECCALIAN ELECTRIC RECORD PRODUCER, sweet 
toned, sapphire needle, condition new, leather case, 
original cost £34, accept £15 or nearest offer.—Charles 
oe 18, 7 Maida Avenue, London, W.2. Phone 





DECOLA.—Garrard Three-speed motor, ‘‘H” head 
diamond, ‘‘ 78’’ head, 8-band radio; just overhauled and 
modernised by Decca. View appointment. £160 o.n.0o.— 
Greenburgh, 14 Chessington Avenue, Finchley, N.3. 

DISC JOCKEY FOR SALE to best offer over £6. In 
splendid condition in original carton; no reasonable offer 
refused.—Box No. 3201. 

E.M.G. GRAMOPHONE, 1936 model, inside horn, new 
spring, recent renovation, good order, little used, com- 
oo a table; any reasonable offer. Seen London. 

x No. A 











E.M.G. MARK 10 Acoustic Clockwork External Horn 
Gramophone, two soundboxes, fibres bowl and cutter. 
H.M.V. Large Oak Cabinet Re-entrant Clockwork Con- 
sole. Any reasonable offers to original owner all items. 
Large 9 cu. ft. Baffle Speaker Cabinet, walnut finish. 
Davey Corner Reproducer for 15 Tannoy or similar, suit- 
able also for 12-in. speaker, Buyer collects.— 
Wynne Browne c/o Glen Nurseries, Ely, Cambs. Tel. 
Haddenham, Cambs 350. 


EXPERT WALNUT BAFFLE with Goodman 12-in. 
Unit. Decca 12-in. Transcription Two-speed Motor and 
Pickup with three heads (‘‘H’”’ 
Pickup Sapphire Stylus and 
used, unwrapped. Philips Projection 4 ft. x 3 ft. Screen 
Television Model 6027. Any offers accepted.—Williams, 
12 Ebrington Road, West Bromwich. 


FERROGRAPH TAPE RECORDER, month old, £68. 
M.S.S. Portable Disc Recorder, perfect, £60. Twelve 
unopened Scotchboy Tapes, 25s. Liverpool.—Box No. 3206. 


FOR SALE (or exchange new LP records) WB 1012 
15 ohm speaker in white reflex 3} c.ft. box, £4 10s. 
DP4 Moving Coil Pickups (3), 30s. each and pivot. 
Transformer, £1. DR6 Amp and Pre-amp, suit above, 
£5 10s. Cabinet, walnut, 26 in. x 16 in. x 16 in. on 
detachable stool for above, or tape desk, £6 10s. Apply 
original owner.—Wynne Browne, Glen Nurseries, Ely, 
Cambs. 

GARRARD CHANGER RC75A, as new, makers carton. 
1}-in. Post Astatic and Studio Pickups. Offers over £17. 
—Box No. 3218. 

GARRARD AUTOCHANGE RC70A MOTOR, Decca 33C 
Playing Desk, excellent condition, £12 or singly, buyer 
collects.—Keeble. 10 Bellamy Street, S.W.12. 

GRUNDIG TWO-SPEED TAPE RECORDER (model 
7001), little used, clean, perfect order. Cost 80 gns. 
accept £65 inc. microphone.—Box No. 3208. 

GRUNDIG TWO-SPEED TAPE RECORDER, 700L. in 
new condition and still under guarantee, one accessory 
and extra tape. View Brighton or London area. £65. 
—Box No. 3229. 
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NOW 
A TRIO OF 


DUODE 


12" SOUND UNITS 
TO CHOOSE FROM 





We have received many requests for an 
up-to-date version of the original Barker 
150 Sound Unit, so widely considered the 
pre-eminent high quality unit of its day. 
We have also been asked for a Duode to 
bring the unique performance of the 
Barker drive into the average commercial 
price range. Well, we have done both, 
and this month, sees the release of this 
unequalled trio of Duode Units. 


DUODE I12A 

A full 12 inch unit with the famous dual 
drive. built-in-crossover, feed back 
and individual care which have made the 
Barker and Duode names so world known 
for NATURAL sound. Fitted with a 
magnet system giving about 12,000 gauss. 
List price £10. Full value—no tax. 


DUODE 12B 

The same cone and drive assembly with 
a better magnet giving about 15,000 gauss 
and similar performance to that of the 
standard Duode of the past two years. 
List price £14. Full value—no tax. 


DUODE 12C 

A very special unit, similar to the well- 
known 150 but now fitted with a cloth 
outer suspension and selected cone. Its 
bass range extends well down to 25 cps., 
almost sub-sonic, and the extreme top, 
to over 16,000 cps.—almost ultra-sonic. 
The large magnet gives about 17,000 
gauss, which, with the Duode built-in 
damping, holds all transients and the bass 
register in the firmest grip. Definition 
throughout the entire range is superb. 
We believe the Duode 12C is the finest 
high quality Sound Unit available at any 
price to-day. 

List price £20. Full value—no tax. 

Any recognised music or radio dealer can, if he wishes, 
buy Duode Units from us for his stock and demonstra- 
tion. If yours will not do this for you, we will help by 
offering you the facility of trying a Duode at home, 
under very fair and reasonable conditions. 


Write for details to-day. 


Barker Sound Reproducers 
3 Newman Yd., London, W.1 
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GRUNDIG TWO-SPEED, still under guarantee, little 
ay perfect condition, £60 o.n.o. (London).—Box No. 
3243. 





GRUNDIG 700L (two-speed tape recorder) with two 
tapes. Excellent condition. £60.—Box No. 3253. 


GRUNDIG 700L (two-speed) Portable Tape Recorder, 
as new, 60 gns. o.n.o.—Hirons, 4 Cripley Road, Oxford. 

HARTLEY 215, fitted latest tyne cone, £10. Wharfe- 
dale 8CS/AL 3 ohms, £4.—M. B. Tyson, ‘‘ Elkington ”’, 
93 Sandcliffe Road, Midway, Nr. Burton-on-Trent. 

H.M.V. COMPONENT PARTS.—12-in. Turntabie, auto- 
matic stop; double spring motor, Re-Entrant internal 
horn; tonearm, soundbox; perfect condition; £5.—Box 
No. 3257. - 

H.M.V. 1612A RADIOGRAM DE LUXE (new). H.M.V. 
Tape Recorder (Emicorda), new. Offers to Speechley, 7 
High Street, Old Chesterton, Lambridze. 

LATEST HARTLEY-TURNER 215 in cube baffle, £10. 
*“*Leak ’’ pre-amp, £5. E.M.G. Filter £3. All as new. 
—Box No. 3202. 

LEAK LP DIAMOND PICKUP and _ “Transformer, 
reasonable offer.—Gordon, Washabrook Mill, Kingsbridge, 
Devon. Phone 2058. 

LEAK LP DIAMOND PICKUP (played 500 sides), SP 
ruby movement (25 sides) matchine transformer. £10 
the lot, or separately.—Pove, 136 Walton Street. Oxford. 

LEAK PRE-SET 4-STATION TUNER UNIT, £11. 
Barker 150 in Rogers reflex cabinet, walnut, £18.—Box 
No. 3236. 

LEAK TL10, brand new, in carton, £20. Vitavox 12/20 
Speaker, as new, £8.—146 Curzon Road, Ashton-u-Lvne. 

LEAK TL/12 AMPLIFIER, “‘ Vari-slope’’ and Pickups 
(dismond stvli), with Connoisseur motor and FExp-rt 
radio tuner in console. Incuiries invited. Demonstra- 
tions by appointment.—L. Markson, 21 Oriental Road. 
Wokinz. Surrey. 

LEAK TL/12 AMPLIFIER with varislove (purch>sed 
Mav, 1954), £25. Goodmans Axiom 22, Mk. II, £8 10s. 
Garrard RC65 Record Chancer, Connoisseur head, 
£8 1%s.—14B Woodgrange Avenue, Ealing, London, W.5. 
Acorn 3678. 





















































The GRAMOPHONE 


SOUNDMIRROR RECORDER, speed 7iin. with micro- 


phone, ext. l.s., six reels tape. The lot £25.—Box No. 
3252. 





SOUND MIRROR TAPE RECORDER, £35. Pam Am- 
plifier and Loudspeaker, £15.—Young, 24 Fairfield Way, 
Ewell 5572. 

SOUND SALES SENIOR A.Z. AMPLIFIER and AZ 
Radio Unit, Collaro Three-speed Player Unit with studio 
P Pickup, all in oak cabinet. Sound Sales Phase In- 
vertor Speaker complete with cabinet, £60 o.n.o. Buyer 
collects.—Mockford, 21 Station Road, Liphook, Hants. 

SOUND SALES 15 WATT AMPLIFIER with TC/L Pre- 
Amplifier, two input circuits. push-pull output, bass and 
treble controls, black crackle finish, £16. Sound Sales 
Bass Reflex Cabinet with 6 ohm Sneaker, £8. Excellent 
condition. Manchester district.—Box No. 3256. _ 

SPEAKER BARGAIN.—Voigt Domestic (large) Corner 
Horn in cream, light twin-cone unit and rectifier, £35 
complete or £20 cash and three of £5. Surrey-London 
area.—Box No. 3260. 

SPEAKER (8 in. Wharfedale, 15 ohms) in bass reflex 
cabinet, no reasonable offer refused.—Carlill, 111 New 
Kings Road, S.W.6. REN 4111. 

TANNOY, 12-in. DUAL CONCENTRIC SPEAKER with 
crossover, £18.—Appletree Cottage, New Road, Esher 4266. 

TANNOY 12-in. DUAL CONCENTRIC with crossover, 
perfect, £17.—A. Raymond, 306 London Road, Slough, 
Bucks. 

TRUVOX TAPEDECK with Elpico, tape amplifier, Cos- 
mocord microphone, Stentorian HF810 speaker, cabinet, 
£32.—Box No. 3234. 

TWO DECCA XMS LP PICKUPS, one “H ” other 
“DD” type, new sannhires, 30s. each. Wharfedale W/12 
Speaker, £6.—Box No. 3219. 

TWO LEAK DIAMOND PICKUPS with transformers, 
mounted on Connoisseur two-speed turntable, £36. Leak 
Filter with slove, £4. All new condition.—14 Delaware 
Road, Blackpool. 

VOIGT H/C HORN with bass chamber. in the white, 
with Voict twin-cone energised unit, recently overhauled. 
Also suitable outnout transformer. ffers.—‘‘ Trelawn ’’, 
Lords Lane, Bradwell, Gt. Yarmouth. 












































LEAK TL12 RCPA/U, £24. Lowther DT4 Tuner, £21. 
Connoisseur Two-speed Motor and Pickup (45 adaptor). 
LP diamond head, 78 sapphire, £29. Leak Steep-cutting 
filter, £3 19s. Wharfedale 19CS, Super 8CS, Suner 
8CS/AL 9 c.ft. corner baffle, 759 cvcle crossover, £22. 
Polished oak cabinet for above. £5.—Box No. 3264. 

LEAK V/S TUNER. £%°5: Collaro Three-sneed Trans- 
cription Motor with Studio ‘‘P” pickup, £13. Offers 
considered —C?O 7062 after 7. 














LONDON READER wishes contact owner of light oak 


Decca Corner Speaker, 15 ohms, for exchance walnut 
ditto. Sale auto 78s, box as new. Toscanini, Beethoven 
7th, and Kindler-Tchsikovskv Polish Symphony, each 12s. 
Five-inch Reflex Loudcneaker, 2% inches high. ideal 
quality monitor. 44s.—Box No. 3225. 

LOWTHER AI10F AMPLIFIER, master control unit. 
Wharfedale Suner 5 and 19%-in. Corner Assembiv. 
complete.—B. Hainsworth, 48 Bruce Road, Kidderminster, 

ores. 








LOWTHER DYAMOND Stvlus Movine Coil Pickup for 
LP recordines with enclosed mumetal transformer, al] in 
finest instru- 


first-class condition: one of the world’e 
ments: cost £25, accept £15.—Box No. 3212. 








M/P/A MONARCH TUNIOR CASE. Red. excellent con- 


dition, waternroof cover, £1 12s. 6d. complete. 
Wellines, 94 Beaconsfield V'Ilas, Brichton, 6, Sussex. 





MORDAUNT DUPIEX LOTIDSPEAKER. complete, £75 
Demonstrations by appnintment.—Fnock, 


or near offer. 
The Studio. Mount Park Road, W.5. PERivale 3570. 


£60 





NEW.—Wherfedsle Movine Coil 
volume control, £3.—Rule, 
ter. 14 


Fxtens‘on Sverker, 
126 Horton Road, Manches- 





WHARFEDALE Sand-filled Twin Assembly, comprising 
Golden and Super 8 with crossover. In perfect order, 
£20.—Box No. 3251. ee 

WHARFEDALE SPEAKER SUPER 8/CS. still in 
original box. cost £6 6s. 7d., accept £5, post free.— 
Box No. 3207. a al a te 

WHARFEDALE SPEAKERS.—WI5CS, 15 ohms, £10; 
Super 8 CSAL, 3 chms, £4.—Allen, 37 Preston Avenue, 
Highams Park, E.4 ? 

WHARFEDALE W12/CS, £7 10s. 37 copies Audio En- 
gineering, 30s. Acos LP head and arm, unused, £1. 
Bargain for callers only. 6 volt PA amplifier and horn 
spearer, new, £10.—7 Norton Way, Letchworth. 

XMS LP DIAMOND, hardly used, 50s. XMS 78 Heaa, 
tvpe C, new s2pphire, 20s. GP20 Pickup with 78 and LP 
heads, 50s. Wharfedale Baffle for Super 5 with v.c., 
25s. Wharfedale, 15 ohm, two-way Crossover, 25s. Ali 
perfect.—Box No. 3213. 

10-VALVE RADIOGRAM CHASSIS plus Speaker, A.C. 
Excellent condition, no reascnable offer refused. Also 
many miniature scores, orchestral and chamber, offers.— 
Carlill, 111 New Kings Road, S.W.6. REN 4111. 

10-in. STENTORIAN, 3 onm, pertect, put unsuitea 
own equipment, 45s.—765 Woodbridge Road, Ipswicn, 
Suffolk. 

35 mm. ‘‘ G.B.’’ Semi-portable Sound Projector, theatre 
quality. Films. Exchanze good hi-fi equipment or tape 
recorder. or sell.—Box No. 3270. 

196% RADIAL TRACKING ARM, entirely novel.—Write 
98 Parkland Grove, Ashford, Middlesex. 












































PAIR LEAK RUBY PICKUPS, 78 and LP with trans- 
oe £10 complete.—Harris, 9 Quantock Gardens, 





PER FECT HI-FI AMPLIFTER. 10 watts. 12DCR cut and 


left. treble and bass, Dera three-sneed and 
E.MG. filter. Cost £47. accept 
Ewhrst Green. Surrev. Tel. 56. 


Y¥uws sé GC ’° 





£22.—The Fields. 





0.U.A.D. AMPIIFTER, Q.0.A.D./R. Tuner. 


Horn, £18. Sond Sales NF Plnc I Tuner, £14. 
perfect.—170 Bacinton Road, Coventry. 





£78. 
Lowther LP with transformer. £8. Rogers Junior Correr 
A 





QUAD ONE AND CONTROL UNIT in excellent condi- 
ae reasonable offers invited. 


tion. unused Andiom 
Middlesex.—Box No. 3247. 





U.A.D. RADIO WNIT. nerfect order, £14.—Stapleton. 


0.U.A.D. 
MAI 1141 (dav). LAD 5971 (evenings). 





0.U.A.D, I AMPI*FTER, V78/A23 Compensator. 
£20 109s. OCollaro 3R522. £8. Q.U.A.D., control 
separate, £8 10s.—Box No. 3222. 





ROGERS BABY DE LUXE Mark I Amplifier with 
junior pre-amp, £13.—34 Meadow Road. Hanworth, 
Middlesex. 





"ROGERS BABY-DE-LIXKE. Mer’ II ard Junior Pre- 
amp, brand new, £18. Garrard Three-speed Player and 
Deeca Heads, £10. Stentorian HF1012 Sneaker, 15 ohms, 
Low- 
Mahovanyv Record Cabinet, 


£2 1%. Uncut Mahogany Console Cabinet. £8. 
boy Walnut Cab‘net, #4. 
£10.—Box No. 3274. Telephone Imperial 4234. 





ROGERS CORNER HORN complete with Wharfedale 
New, unmarked condition. 
Comovlete £15 or £12 
Hich Wycombe 
area or would deliver to central London.—Box No. 3237. 


Suver 8/AL 10 ohm unit. 
really wide rance and no vices. 
without unit (near offers considered). 





ROGERS JUNIOR AMPLIFIER (December, 


and 
tuner, £18 or offer. Ruislip.—Box No. 323 





1951) 10 

watts push-pull, switched comvensation for 78, LP. radio, 

bass treble controls vlus 4-ststion wre-set radio 
5. 





SIMON DE-LUXE Two-speed Tape Recorder, 8 watts 
push-pull, separate treble and bass, 
Microphone, £7. 


£69. 
(London area).—Box No. 3262 





—_ Ribbon 


FOR SALE—MISCELLANEOUS 


ANNALS OF OPERA—what offers. 
singers. Vocal records.—Prince, 68 
London, S.W.7. WEStern 3399. 
BASF RECORDING TAPE, used twice only in perfect 
condition, erased, 17s. 6d. per 1,200 ft. spool.—Box No. 





Books on music, 
Cornwall Gardens, 








3197 

CATALOGUE, H.M.V. 1928 complete, offers? ‘‘ The 
Gramophone ’’ pre-war volumes; early monthly supple- 
ments; state requirements.—‘‘ Norma’’, Parlophone- 


Odeon, album, auto, 85s. 3209. 

LLECTION CONCERT PROGRAMMES.—British and 
Foreign 1910-1939. Magazines Munich Festival, 1927. 
Bavreuth Festivals, 1933-36. Best offer over £2 secures. 
—Box No. 3215 











E.M.G. LP CONTAINERS, all colours, half price.—Box 
No. 3242. _ 

** GRAMOPHONE ’”’, December, 1951-August, 1954. 
“Opera ’’, December, 1951-Aucust 1954, ‘‘ Music and 
Musicians ’’, October, 1952-August, 19°54. As new 60s.— 


Sherwood, 9 Hawk‘ns Avenue, Gravesend, Kent. 

*“* GRAMOPHONE ”’, March, 1946, to August, 1954, un- 
bound, three missing, offers.—Woolnough, 31 Roberts 
Road, Hich Wycombe. 














“GRAMOPHONE ”, January, 1949-December, 1953. 
Catalogues, H.M.V. 1931/49. Col. 1931/32/34/35, 1937, 
42/49. Few Parlo. Offers.—Sayer, Sralea, Bettystown, 
Co. Meath. 

** GRAMOPHONE ”, July, 1929, to March, 1933 (two 


missing) and September, 1935 to May, 1950. One or more 
lots. Offers. — Owen, Highmead, Belle "Vue Gardens, 
Shrewsbury. 


“GRAMOPHONE” 1951 complete; few copies 1938, 





1939/45/52/53. E.M.G. Monthly Letters, August, 1937- 
—- 1940; February, 1947-April, 1950.—Box No. 





$———__—_—__—_ - 


** GRAMOPHONE ”’, 1941/53, October, 1950, miss‘ng, 
 —liaratataans 4 Ashbrook Road, St. Leonards-on-Sea, 
ussex. 





October, 





f 354 








SPECIAL PURCHASE ! 
DECCA THREE-SPEED GRAM {UNITS 
‘ite three-speed quality 
2 single player ‘notor 
complete with '0 in. 
turntable and pickup, 
with the two famous 
ffrr magnetic plug-in 
heads type C and D, 
fitted with sapphire 
— styli. Latest Decca 
canti-lever type counter-balanced pickup arm. Matches 
the circuit of almost any radiogramophone or record 
reproducer. The first step towards the achievement of 
high-fidelity reproduction when used with amplifiers 
specially designed for this purpose. Automatic stop of 
entirely new design. Base-plate measures 122 in. by 
il in. Height above motor board 2} in. and 3 in. 
clearance required below. List price £13.19.6, our 
price only £7.19.6 tax paid, plus 5/- packing and post, 
Cream finish. We can also supply this same unit, but 
with special adapter, “‘ 3-pin to ACOS "’ and two GPI9 
heads. Price the same, £7.19.6.! 
THE NEW R.C. HIGH-FIDELITY AMPLIFIER. 
P.P. 6V6 output. Freq. 25—18,000 cps.—60db at 

















63 watts. Treble boost and cut—Bass boost—LP cor- |M% pp5537 
rection. Provision for Feeder Unit Max. UNDIS- |B No, 324 
TORTED OUTPUT 84 watts. Price 14 Gns., plus 7/6. |i GER 
NOW AVAILABLE. Kit of Parts, complete with [IR conditic 
fully illustrated instructions £11.19.6, plus 5/- carriage. ford, H 
Illustrated booklet available separately at 2/6. Attractive HAR 
metal cover, now available with built-in carrying | wanted 
handle, 19/6. H.M. 
4-WATT 2-STAGE STUPENDOUS HALF. —_™ 
AMPLIFIER. Valve line- PRICE OFFER ! DECCA stencro! 
up: 6L6, EF37 and GZ32, SINGLE SPEED RECORD | ——a7 
complete with in. PLAYING DESKS 33A. | chance 
Mains Energised Speaker, Easily converted to either Box No 
£6.19.6, plus 5/- packing Seanderd or UP. ila Tae 
and carriage. —- © a 

ELPICO 4-WATT With one crystal cartridge Matthe 
AMPLIFIER. AC/34. of either type, £4.19.6 ; or MEN‘ 
A small 3-valve 3-stage with both cartridges, mee 
audio amplifier. AC £5.19.6, plus 5/- P. & P. ae, 
200/250 v. Output 4 watts. 8 Tp. 
2/3 ohm. Suitable for HIRE PURCHASE others.- 


Radio, Microphone or We are pleased to MUSA. 





Gramophone input. - announce advantageous MEN 
ume and Tone Control hire purchase facie 3 
573—Engraved front panel. on ae * 0 oo > —_ No. 13 
Size of chassis only—7 in. OVEr . Schube! 


details, mentioning | 
what you are interested | 
in. 


Overall 







by 5 in. by 2 in. 
height—54 in. 
Price £7.10.0 


PORTABLE CABINETS. 
Manufacturers’ surplus. Well- 
made brown rexine-covered. 
Will take any standard single 
player with bottom clearance 
of 3 in. Total size closed, 
1S in. by 13} in. by 5% in., 
fitted with snap catches and 
carrying handle. 22/6 only, 
plus 2/6 P. & P. 





SPECIAL !!! 
DECCA LIGHTWEIGHT PICKUPS. — Complete 
with either Standard or LP Crystal Cartridge insets 
Complete with Rest and Tracking instructions, 32/6, 
plus 2/6 P. & P. Also their very latest type as above, 
but with turn-over head. 47/6 only ! 


VERY SPECIAL HIGH-QUALITY RADIOGRAM 
CHASSIS. We have purchased a limited quantity o 
these chassis by Britain's leading manufacturers of 
Ke im quality radio 
: grams. Circuit is 
a 3-waveband > 
valve superhet 
with A.V.C. 
Valves 6K8G fre 
quency-changer 
6B8G I.F. ampli 
fier, detector and 
Pp A.V.C.  6SL7GT. 
Combined pickup amplifier and A.F. Amplifier ™ 
Radio and Gram. 6V6G, beam-power output tetrode; 
5Z4G full-wave rectifier—Employing a special circult - 
gramophone pre-amplification—A continuously variable 
tone-control provides ample treble correction bese 
accentuating the bass. Large- glass dial, horizont# 
tuning measuring || in. by 3g in. Chassis measurement 
l4h in. by 9in. by8in. This is a superior chassis design 
to sell originally in a Radiogram costing £79. Our price 
is £11.19.6 only, tax paid, plus 5/- packing and carriage 
We will gladly demonstrate this chassis or any aaa 
working item from our stocks, to personal callers ! 
We can supply from stock speakers by Wharfede®. 
Goodmans, W.B., etc. Gram motors by Garrare, 
Collaro, Connoisseur, B.S.R., Plessey, etc. Pickups, 
heads, cartridges, stylii, cross-over units by 
ing manufacturers. Tape Recorders, , | 
Amplifiers, etc. It will pay you to pay us 4 vis! 
C.W.O. or C.O.D. (extra). Money-back Guarantee. 


CLYNE RADIO LTD. 


18 TOTTENHAM COURT ROAD, LONDON, W.! 
MUS. 5929/0095 
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October, 1954 
RECORDS WANTED 


{BOUT 35 McCORMACK TITLES required; good prices 
ffered.—Box No. 3269. 

aL IPs 3 REQUIRED.—Jazz, classocal, also jazz 78s.— 
pearse, 14 Mapleleafe Gardens, Ilford. VALentine 2286. _ 

“ANY QUANTITY OF REALLY MINT LPs, also vocal 
snd certain other good 78s. Best offers, especially in 
part-exchange for guaranteed new LPs (all makes except 
qM.V.), post free. Send lists for quotation.—K. S. 
Holman, 143 Greenway, Ickenham, Middlesex. (Ruislip 
1518). a a 
~* BLESSED VIRGIN’S EXPOSTULATION ” (Baillie, 
DX1031). ‘‘ Were You There?’’ (Hayes, Col. 
Delius Songs (Labette, Col. 12344).—Box 

















CARROLL GIBBONS, Rudy Vallee, Ted Lewis records. 
_Price, condition to Horley, Talltrees, Kent Hatch, 
Edenbridge, Kent. 

CLASSICAL LPs WANTED, especially choral and 

mber music; 22s. offered for many issues.—Devoy, 
11 Lightburn Road, Halfway, Cambuslang, Lanarkshire. 
“(LASSICAL LPs WANTED.—Better than ¢ dealers’ 

oO. 

















prices paid. Send lists for quotations.—Box 
“ELECTROLAS (WAR-TIME). — Lemnitz DEEDS. 
pA4491, DA4469, DB7656, DB5540, DA4486, DB5549; 





Husch A4466, DA4475-8, DB5524, 
DB5537; others. 
No, 3245. 
GERMAN LINGUAPHONE complete with books, good 
condition.—Boxall, 14 Hockerill Street, Bishop’s Stort- 
ford, Herts, 

HAROLD BAUER.—All his gramophone ag are 
wanted by advertiser.—Please write to Box No. 

#.M.V. — D2025/6, DA1471, DB3781. DB3664, ORE 
£566, DB21301, YR151, DB3719/21, EJ471, 487/8, 420/1, 
301, 482/3, 488, 486. Rosenkavalier, Wolf album.—Wol- 
stencroft, 4 Brook Avenue, Swinton, Manchester. 

1 WILL TAKE Your Fibred Classical 78s in part ex- 
change for new LPs; send me disposal lists; s.a.e.— 
Box No. 3258. 

LISZT, La Legierezza, at + ng 
Matthews, 2 Haddon Villas, Yalding, K 

MENGELBERGS FOR PRIVATE COLLECTION: a 
Private tapes and recordings of his concerts and re- 
hearsals, made in the hall itself or taken from radio 
broadcasts. Also mint, used, non issued, test pressing, 
7% r.p.m. Columbias, Telefunkens, Polydors, Philips, 
a 7136 W 181 Street, New York City, 


DB5522, DB5523; Erb 
High prices for perfect copies.—Box 




















be Polydor.— 





MENGELBERG & CONCERTGEBOUW ORCHESTRA. 
—Brahms Symphony No. 4 (Tel. SK-2773/77), Mengel- 
berg Salve Regina (Tel. SK-3084/85), Mozart Serenade 


Schubert Symphony No. 8 “‘ Unfinished ’’ (Tel. SK-3352/ 

54), Strauss Ein Heldenleben (Tel. SK-3181/85), Tchai- 

osky Symphony No. 4 ol. L-2366/70). others. 

a ee Kindly state condition and price.— 
0. ‘ 





NIKISCH RECORDS WANTED.—Orchestral record- 
ings of Arthur Nikisch with London Symphony or Berlin 
Philharmonic for H.M.V. or German Grammphon. 
Will pay over £2 a record or will exchange 78 rarities 
or American LPs.—H. C. Pendergast, Jr., 1904, 
Spaulding Street, Boise, Idaho, A. 

ORGAN RECORDS.—Trumpet Voluntary, Purcell (Col.) 
and The Storm, Lemmens (H.M.V.) in good condition. 
ag H. Goss Custard, Liverpool Cathedral.—Box 








PUCCINI OPERAS ‘‘La Rondine’’ and ‘ Manon 
Lescaut’, LP, complete in albums.—Box No. 3214. 
RECORDS of ‘‘ He Wants Adventure’’, any recordings 
oo show.—Marks, 22 Edmonscote Road, Leaming- 
EE a a es 

SEVEN SHILLINGS EACH OFFERED for McEachern’s 
“ Drinkin and Parlophones F2094 (Inglez), F2347 
(Geraldo) and R3331 (Torch). Perfect condition essential. 
~Coates, 41 Maidstone Street. Bedminster, Bristol. 


SIDNEY McEWAN, Plunkett Green, McCormack, W. 
Watt. Back issues ‘‘ The Gramophone ’’. Albert ee 
rm. Many records of all kinds especially Irish.—Box No. 














“SOUSA’S ¥ WANTED, — H.M.V.s: B2869 Wol Wolverines, 
83010 National Game, B3287 Golden Jubilee. American 






“a Volume, Two Sousa Marches. Fibred.—Box No. 


The GRAMOPHONE 


UP TO 25s. ALLOWED for mint LPs against the pur- 
chase of new ones; send details and s.a.e.—Box No. 3259. 

URGENTLY REQUIRED.—Scene from Shadow Play, 
H.M.V. C2816 and Princess Charming, Columbia 4186. 
Write stating price.—Box No. 3276. 

URGENTLY WANTED. Mengelberg, Columbias 
DHX20/4, L1798, L1799, L1848, L1770/1 and Brunswick 
50161 in good condition .—Dunand, 736 W 181 Street, 
New York City, U.S.A. 

URGENTLY WANTED RECORD, good condition. Lone 
Star Ranger ‘‘Song of the Condemned ’’.—Williams, 
‘“‘ Tanybryn ’’, Liancreuddyn, n, Aberystwyth. 

URGENTLY WANTED. — Strauss ngs ef 
Elgar In the South (D-K1381/3); Alquen P 
(Pol-15303/6); Holler Concerto (T-E31 50Y60). 
Francesca (T-SK3301/2) ; Lavagne Concerto Romantique 
































(PDT-66/68) ; rey Rhapsodie ae ge i. Falla 
oaetenes wee 38/40); Respighi —_ (DB2 edd 
Tchaiko Concerto (D-K1527/30) ; 


2nd = 
Moldau. (DB21496/7): Dvorak Piano Concerto in-3106,9)- 
Liszt Rhapsodie No. 1 (Hambourg, C2761/2); Schumann 
Sonata Op. 22 (Then-Bergh, EH1281/3); Brahms 2nd 
Symphony (DB21466/70), —. Op. 78 (Telmanyi, 
DB4633/5); Chopin Polonaise Op. 22 (Kentner, DX895/6); 
—— Mass in F (GA 5056/7); ‘Beethoven Sonatas Op. 

12/3 (Menuhin, DB5802/4s), Op. 30/2 (Dubois, 
DFX195/7); ozart Jupiter (Jochum, T-E3333/6), Sonata 
K332 ( 1, DB6336/7), Fantasia K475 (Fischer, 
DB5637/8) ; Haydn London No. 104 (Weisbach, 
Impol4066/8); Bach Brandenburg No. 2 _ (Fischer, 
DB7612/3), Toccata in D (Fischer, DB5687/8); following 
vocals: DA1053 (Granforte); DB986 (Fleta); DB5561/2 
(Leisner), 5630 (Ralf), 7700 and 7675/6 (Herrmann) .— 
T L. Clear, Fonthill, Godalming, Surrey. 

VOCALS (IN GERMAN).—Schlusnus, Hiisch, Lemnitz, 
Helga Mott, etc. High prices offered.—Box No. 3239. 

WANTED.—Final Scene of Glydebourne Don Giovanni. 
~-Box No. 3232. 

WANTED.—Recordings of Arthur Fear (Baritone). 
Must be in good condition. State price.—Lewis, 46 
Mactworth Street. Bridgend, Glam. 

WANTED.—Records featuring the late Stanley Lupino. 
—Details and prices to Bull, 159 Edward Street, 
Nuneaton, Warwickshire. . 

WANTED.—Records of actors speaking 
Good condition essential. 
Box Ne. Sait. 

WA D.—The following John McCormack records: 
DA- 1828 oo Verum; Oh! What Bitter Grief is Mine). 
DA-1808 (Battle Hymn of the Republic; God Bless 
America). DA-932 (Allerseelum; Du Meines Herzens 
Kronelein).—Box No. 3254. 

WANTED.—The following recordings in good condi- 
tion, H.M.V. B8935, B8987, B9003, B9044, B9057, C3113. 
Please state price.—Mr. Kitt, P.O. Box 40, Dargaville. 
North Auckland, New Zealand. 

WANTED URGENTLY. — ‘‘ The Physician’’, H.M.V. 
= sung by Gertrude Lawrence; state price.—Box No. 


EQUIPMENT, ETC., WANTED 


CONNOISSEUR PICKUP HEAD, take fibre needles.— 
P. Watts, 180 Colkett Road, Swansea. 

DECCA CORNER SPEAKER, 15 ohms required by 
a gg wag condition, price to Secretary, 120 Church- 
gate u 


WANTED—MISCELLANEOUS 


‘“GRAMOPHONE ”, | *, December, 1951, and ; oer 1953.— 
Dunkley, 43 Palmerston Road, Northampto 

WANTED.—‘‘ Gramophone ’’, Vol. XxXI 5. T. Bur- 
bidge, 4 Hinton Road, Edmonton, London, N.18. 

‘* THE GRAMOPHONE ”’, Vols. 1-31, with indices, com- 
plete.—Box No. 3203. 


MISCELLANEOUS 


A BADLY PLANNED INSTALLATION will not yield 
high fidelity results. It pays, first to consult an elec- 
tronic engineer.—Woollett, 137 Wells Park , S.E.26. 
Forest Hill, 2527. Advice, modifications and repairs. 

A BRAND NEW POSTAL RECORD LIBRARY. — LPs 
only. Borrow your records for less than a shilling each 
disc weekly. Change them whenever you wish (return of 
post service) no deposit. S.a.e. (14d.).—National Record 

Library, 27 St. James Road, Blackpool. 




















‘* Hamlet ’’. 
Particulars including price.— 















































XLII 


CARDIFF PROFESSIONAL MUSICIAN, technically 
ignorant, gramophone/wireless addict, wishes contact 
local oe 4 engineer for professional advice and help. 
—Box 

RECITALS.—United Free Church, Woodford Green (6th 
year). Saturdays, 8 p.m. October 9th: Bach, Handel, 
Mozart. November 13th: Mozart, Reger, Richard Strauss. 
December llth: Bach, Vitali, Ravel. Cenmnoisseur twin 
turntables, Leak amplifier TL12 and pickups, diamond 
styli, special speaker system—vVitavox (on air coupler), 
Good -in Dynamic Tweeter. London 








line; buses 20, 20a, 38a, 145. Programmes, large 5.a.@. 
to D. J. Steven, 36 Glengall Road, Woodford Green, 
Essex. 





SITUATIONS VACANT & WANTED 


GRAMOPHONE RECORD SALES ASSISTANT required 





immediately, must be fully experienced to eventually 
take over lively dept.; good wages and commission 
(approx. £10 and up). Permanency. N.W.10 area.— 


Apply 522 Harrow Road, W.9. Ladbroke 0026. 

LARGE RECORDING COMPANY requires two fully 
qualified experienced Sound Engineers with knowledge of 
studio and dubbing operations. Must be willing to travel. 
Applications, stating age, experience and salary required, 

will be treated in confidence, and suitable applicants 
invited for interview.—Box No. 3 

WANTED.—Manageress, fully conversant records and 
sheet music.—79 Craven Park Road, N.W.10. ELGar 

“YOUNG MAN, 25, single, good education, after five 
years in nationalised undertaking seeks employment (not 
sales) preferably connected with music. Only qualifica- 
tions unlimited enthusiasm for music; willing to start 
humbly provided prospects good.—Box No. 3224. 


TRADE 


Rates for this section—sixpence per word—with a 
minimum charge of eight shillings. 
Goods advertised in this section are available to all 














readers. 

A BALANCED SELECTION OF CLASSICAL RECORDS 
ds, speeds, sizes and composers! Such may 
be found in each issue of our well-known large 
free catalogue. If not already on our mailing list, 
please write or phone for October number, now ready, 
and future ones as issu On both Standard and LP 
recordings of every make are symphonies, concertos, 
quartets, sonatas, orchestral, instrumental, vocal. etc., 
mainly in mint condition at reasonable prices. All new 
LPs except H.M.V. post free; send cash and alternative 
titles for prompt oaealan, New h.f. equipment to order. 
Prompt and safe postal service of records to any U.K. 
address. S. Holman, 143 Greenway, Ickenham, 
Middlesex. ‘Ruislip 2518. 

A BIG FREE LIST of records and books including 
imported LPs and 78s. Please request vocal or non- 
vocal. Special (tax free) service for overseas collectors; 
inquiries welcomed.—Renton, Tiptree, Colchester, 

A COMPLETE STOCK of Slightly Used Records at 
attractive prices. Jazz, Classical, LPs and 78s. Send 
your list of requirements. Jazz collections and all LPs 
purchased.—Pioneer Sales/Service, Arcade, High Road, 
Chadwell Heath. Sevenkings 17787. 

ACQUIRE AMERICAN LPs DIRECT FOR XMAS.— 
No money needed. Everything from Bach to Bop. Free 
Hi-Fi LP with each order. Send 3s. stamps or coin 
(refundable) for our massive catalogue. Get details of 
wonderful plan to help you get your favourite records— 
tax free. Postage Stamp: Merchantine Exchange, Dept. 
49, 10 E. 49th Street, New York 17, N.Y., U.S.A. 

AGATE & CO. LTD., 183 Stoke Newington, Church 
Street, London, N.16. Record and Reproducing Equip- 
ment Specialists, can supply records and equipment re- 
viewed in ‘‘ The Gramophone ’’. Prompt delivery service. 
Purchase tax free overseas. 

ALL AMERICAN LPs egg A against sterling payment. 
12-in. 52s.; Cetra 55s.; 10-in. Schwann LP Catalogue 
2s. 3d. each. —Ross, ‘Court yy o>. (Canada), 121 Simcoe 
Street, Toronto, Ontario, Canada. 

ALL ENGLISH new LP and 78 r.p. m. Records supplied 
by safe and sure mail order service to all parts of world. 
—Ross, Court & Co., 92 Trafalgar Street, Brighton. 

ALL KINDS OF RECORDS WANTED.—Any quantities, 
state price.—Eddy’s (Nottm.) Ltd., 135 Alfreton d, 
Nottingham. 





























CHRISTOPHER DEANE recorps) trp. 


% A specialized service offered to customers 
% Best recorded performances 
% Reviews readily available 
% Very wide range of recordings 








for 


LONG PLAYING RECORDS 


& HIGH FIDELITY 


RECORDINGS 





TAPE 


8 KENSINGTON CHURCH STREET - LONDON - W.8 Phone: BAYswater 8212 








If you are busy all day, 
come in the evening. 
HOURS: 10.15 a.m. to | p.m. 
2.15 p.m. to 7.45 p.m. 
(Early closing Thursday) 
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AMERICAN MAGAZINES. — One year subscription: 
** Audio Engineering * 28s. 6d., specimen copy 3s.; 
‘High Fidelity ’’, 50s., specimen copy 4s. 6d. Send for 
free catalogue quoting all others.—Willen Ltd. (Dept. 
15), 101 Fleet Street, London, E.C.4. 

ANY QUANTITY OF RECORDS BOUGHT, also dealers 
es stocks of TV, Radio, Radiograms, Car Radio, 

etc.; state price and quantity—E. D. Godley, 
2 hudenill, ill, Manchester, 4. 

~AN EVER CHANGING STOCK OF LP’s AND 78’s for 
the personal caller. Guaranteed condition and reason- 
able prices. We give highest cash offers -y all records, 
no sets. Daily 10 to 6.30. Thursday to 1.—Gate 
Bookshop, 1 Ladbroke Road, Notting Tilt Gate, W.11. 
Park 5108. i 

ANOTHER BARG 
Complete works on 78s greatly reduced, also reasonably 
priced LP’s and Vocals. Send stamp for list.—Gray & 
Morton, 18 Strathtay Road, Sheffield 11. Tel. 62615. 

BIGGER AND BETTER GRAMPONGE SPONGES for 
the new season at the old low price. Our new Fracrodex 
comprehensive cross-reference Record Index will be avail- 
able shortly. Our Grampoo Antistatic is as popular as 
ever and is exported in growing quantities to all parts 
of the world.—Franell Laboratories Ltd., 117 Wellesley 
Court, Maida Vale, London, W.9. 

BORROW YOUR LPs and save tax. For three-and-half 
years we have been despatching parcels of records to 
our members in all parts of Gt. Britain and Ireland, 
many are still on our books after three years’ continuous 
borrowing. You can have the same pleasure and service. 
Details (23d. stamp) from ffs Record Library, 
25 and 27 Victoria Place, Fenton, Stoke-on-Trent. 

COBBETT’S CYCLOPAEDIC SURVEY of chamber 
music and other scholarly books on music wanted. Send 
lists to Ashbrook, 18c Belsize Park, London, N.W.3. 

DON’T BUY LPs before you have heard them. Play 
and try before you buy. Brand new and unplayed copies 
sent on approval without any obligation to purchase. 
Details (24d. stamp).—Play Try, and 27 Victoria 
Place, Fenton, Stoke-on-Trent. 

EXPERIENCE COUNTS “ Eroica’’ Recording Services 
offer you the benefit of years of first hand practical 
experience in recording and broadcasting and a service 
which keeps ahead of current practice. Our complete 
Neng service includes, Disks from your tapes 
from 8 in.), Mobile and Studio facilities, specia] record- 
ings for societies, programmes recorded for broadcasting. 
High-grade tape and gramophone equipment by British 
Ferrograph, ca, Connoisseur and E.M.I. ‘ Emitape 
88’"’ in stock. Prompt postal ser —~ ly We test in our 
own workshop everything we sell!—Peel Street, Eccles, 
Manchester. ECCles 1624. Musical Director, Thurlow 
Smith, A.R.M.C.M. 

GRAMOPHONE RECORDS bought, sold, exchanged. 
Wanted LPs, 78s, Jaz and Opera or redundant stocks. 
5,000 records available (3,000 mint).—Matthewsons, 64 
High West Street, Gateshead, 8, Co. Durham. 


HEAR YOURSELF as others hear you. H.M.V. Pri- 
vate Recording provides an invaluable service for pro- 
fessionals, amateurs and students of singing, speech 
and instrumental music. Bechstein Grand and Accom- 
panist available. Also “‘ tape-to-disc ’’ transfer service 
available. Call at 363 Oxford Street, W.1, or phone for 
appointment MAYfair 1240. 

HIGHEST PRICES PAID for good records, LP or 78, 
any quantity, no sets, send your wants list.—T. P. 
Winter, 48 Brunswick Road, Edinburgh, 


IF YOU ARE WANTING good fibre-played wr of 
classical or operatic music we have some 15, of such 
records in stock. We do not issue catalogues as they 
sell too quickly. If you cannot call, write and tell us 
what you require, no doubt we can supply. Only records 
in perfect condition sent. Prices approx. half what they 
would cost new. Deletions and other rarities at reason 
able prices.—The ae * Exchange Ltd., 121, 123 
Shaftesbury Avenue, London, W C2. 

IF YOU HAVE ANY RECORDS Sn Sound or Electrical 
Goods for sale, secondhand, write: Arcade Recording 
Circuit, Arcadian Gardens, London, N.22. 

KELLY’S OF DALTON ROAD, BARROW-IN-FURNESS 
invite you to order your new LPs and SPs by post with 
complete confidence; speedy, reliable service and entire 
satisfaction guaranteed. 

___LPs, AMERICAN AND CONTINENTAL.—Kenton, Miller, 

Ellington, Herman, Les Brown Orchestras. Peterson. 
J.A.T.P, etc. List on application.—Box No. 3221. 
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MANY VOCALS FOR SALE Spee. greatest artists. 
All at bargain prices. Free 1 t. Records for the 
specialist or beginner.—P. J. “West. 24 Dorset Avenue, 
Cheadle Hulme, Cheshire. 

MANY THOUSANDS of slightly used records in guaran- 
teed perfect condition, opera, lieder, orchestral and long 
playing. Regular lists issued of vocal and long playing 
records. Send 5s. for six issues (refunded from first 
purchase).—H. C. Harridge, 8 Moor Street, Cambridge 
Circus, London, W.1. Phone: Gerrard 7108. 

PROFESSIONAL recordists offer ‘‘ mobile.”’ ‘‘ off the 
air,’’ incl. TV. ‘‘ tape to disk’’ service at unrivalled 
charges. Also compositions performed and submitted 
to impresarios, tape recorders serviced, accessories, tested 
tapes supplied. Double s. = in. records 15s. 6d. incl., 
needles, also LP’s. Trade terms to equipment dealers.— 
ay vale any By Productions, 3 Clover Mews, London, 8.W.3. 











~ QUALITY EQUIPMENT ENT for the HI1-Fl enthusiast 
Acoustical, Connoisseur, Goodsell, Leak, Lowther, etc. 
G.E.C. Metal Cone Speaker. Cabinets built to customers 
specifications. Free demonstration and advice.— R. H. 
Cook, 814 Ormskirk Road, Pemberton, Wigan. Phone 
8 





RECORD BREAKING EQUIPMENT? Distortion borders 
on breakage. Our equipment breaks all records for 
quality and low price. Reproduction systems planned 
and produced; complete installations or plementary 
equipment. Advice free on receipt of s.a.e. Please state 
required price-range and existing equipment if any.— 
Gregory Bros., 14 Western Elms Avenue, Reading. _ 

** RECORD COLLECTING ”, by Boris Semeonoff, 100 
pages of facts and hints, illustrations, 8s. 6d. post free. 

akwood Press, Tanglewood, South Godstone, Surrey. 

RECORD COVERS.—Made of stiff board, 12-in. 2s. 6d. 
per doz.; 10-in. 2s. per doz.; 7-in. ls. 7d. per doz. Please 
add 1s. 6d. packing and carriage. Trade inquiries invited. 
—Young & Co., 194 Drayton Park, London, N.5. CANon- 
bury 2296. 

RECORDS, secondhand, posted from 2s. 
Silverdale, 47 Bank Street, Glasgow. 

SUBSCRIPTIONS to the Schwann long-playing and 
Harrison EP.45 catalogues, published monthly, cost 24s. 
and 18s. a year respectively and are indispensible for 
collectors wishing to keep themselves informed on 
American record issues. Specimen copy 2s. and Is. 6d. 
—William Lennard Concerts, 38 Norbury Avenue, 
Thornton Heath. 

WANTED URGENTLY.—Long playing and vocal records 
in perfect condition; high prices paid for perfect copies. 

—H. C. Harridge, 8 Moor Street, Cambridge Circus, W.1. 

“WE STILL PAY THE HIGHEST PRICES for your un- 
wanted 78s and LPs. Generous allowance on 78s for LPs 
(all makes). ddiscombe Music Stores, 235c Lower 
Addiscombe Road, Croydon. Add 2624. 

WOLF SOCIETY VOLUME ONE for sale, good condi- 
tion.—Collectors Records, 133 Lower Baggot Street, 
Dublin, Ireland. 

YOU MAY FIND that item you are seeking in our 
postal list, which covers all sections except vocal rarities. 
Send 6d. stamps.—‘‘ The Album,”’ 27 Gardner 
Street, Brighton. Condition guaranteed. 

YOUR PLEASURE—AT LEISURE order your records by 
Post! We will send you post-haste, post free any LP 
or 45 and 78s? Certainly, just add 1s. 6d. for p/p. 
** Factory-fresh ’’ copies, safe delivery and complete 
—— assured. Cash with — please.—Far-Rec 
(E) 1 De Crespigny Park, London, 8.E.5. 


BASS REFLEX CABINETS 


in Walnut, Mahogany or Oak. 
12in. Speaker Model = > ts 4 


in * ” 
8in. me a rH 0 0 
CORNER REFLEX CABINETS 
for Axiom 22 and Axiom 150 
Mk. Il veneered and French 
polished from €15, carriage paid. 
Armstrong Chassis and Amplifiers. 
The Leak TL/IO Amplifier. 
LOUDSPEAKERS. 
H.P. Terms available 

A. DAVIES & Co. (Cabinet Peep A Cabinet Dept. 


3 Parkhill Place, off Parkhill Road, Lendon, 
N. . (Gulliver 5775) 











Lists sent.— 
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YOUR TAPE RECORDING Transferred ise, 





Oc 





_— 


Queensway Private Recording Studios, 123 z.3 sway, 


W.2. Phone BAY 4992. 





15s. FIRST PAYMENT SECURES records approxima 


cash value, £5 balance payable eight monthly instal- 
ments of 12s. H.M.V., umbia, etc., special 
lists and long-playing. Also “ Encyclopedia of R: corded 
Music ’’ published at £5 5s., similar terms.—Har —_ 
of Bristol Ltd., 45/53 Church Road, Redfield, Bri: tol, 5. 


FIDELITY RADIO COMPANY 


presents a personal Mail Order Service and individual 
attention. All orders promptly dealt with; carefully 
packed and fully ured. Our business depends on 
your satisfaction. The following high ty equipment 
and accessories are strongly recommended for wide range 
reproducing:— 
VALVES—COMPONENTS—RGPAIRS 

We can supply matched pairs of Valves, or even 4 
complete set of Valves for all makes of Amplifiers, 
Replacement components, quotations by return on receipt 
of parts to be ange Amplifiers checked and repaired, 


FREQUENCY MOD 

Sound Sales Ltd. er ore 2 oN FM Unit complete and with 
aerial. Tuning range 86-100 m/cs. Power requirements 
30-40 m/a at 200/250 v. HT and 6.3 v. at 1.5 amp LT. 
Feed your amplifier from the highest quality sound 
source available. Price £15 10s. 1d. Or complete with 
Sound Sales power supply, £20. 
MOTORS AND RECORD CHANGERS £ 
‘* Connoisseur ’’ Three-speed Player less Pickup 23 
‘** Collaro ”’ Ye 2000 Transcription Motor less 

Dt. gunn én Rieienn ee ade 

Three-speed 

with Studio ang Type 
‘‘B.S.R.”’ GU4 Three-speed Player with two 

IER enrqeerntyy ten onc eng 
** Collaro ”’ oad 534 Three-speed Motor = 

Studio Picx 
‘* Garrard ”’ 'TA/AC Three-speed Player, eee * 

bend. Takes HGP39—I head with adaptor .. 7 
‘*Garrard’’ TB Three-speed Player, less head. 
“Te”, “Gareasc”,. “  Guaneety ” 


“se ee eer eeeneeereervnere 





S. d. 
8 Il 


Transcription Motor 
2010 


eeeerereeeeeeeee 





— 
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PICKUPS 
** Acos’’ GP20 Arm with HGP39-—-one LP or 
STD head 


~~ 
— 
= 


eee ee er eer ee eeaeeee 


- Connoisseur ** Super Lightweight—one head .. 

** Decca ’ —_S head 

‘*Collaro’’ Studio T.O.H. 

‘* Chancery ’’—one head with ‘‘Decca’’ arm .. 2 

SPECIAL PICKUP 

The greatest advance in Pickup design since the 
advent of LP Records. The new B-J Arm is 
a must for those seeking near ination, in 
record reproduction. See Technical Report, 


— 
— 
@aw-*owqg 


2 19 Il 
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** Decca ’’ XM and 
in Connoisseur ** Super Lightweight LP-78 
EE nnn 56 0666 6600060060 t's 03008 
‘*Collaro’’ Studio a dill ela . BS 
REPLACEMENT STY 
For ‘‘ Connoisseur ’’ _ = a. 
‘**Decca’’ XMS /8 ‘** Chancer 
in CE (cscecedanneés «sc evecease 
‘‘ Garrard ’’—all types available. In the 
ey of cases your new stylus is fitted 


LOUDSPEAKERS 
** Wharfedale ’’ Golden 10-in. Unit ............ 7 
**Goodman’s’’ Axiom 150 Mk II 12-in. Unit 
ee ee Ce cp scnccadeseseseoes 10 
‘* Whiteley Bros.’’ HP 1012 10-in. Unit .. oo ae 
“Ww f le ** Super 12CSAL 7. Unit .... 
v¥ larfec ale ad W10CSB 10-in. Uni 
larfec ale’’ Super 8CSAL 8-in. Unit 
fedale’’ Super 5 5-in. Unit 
E. C. ** Metal Cone Loudspeaker 
CROSSOVER UNITS 
‘‘ Wharfedale’’ Type B 7-16 ohms 
Pe —._—s ee eneeeneeeessntanee’ Cone e st 404 be somes 
‘* Wharfedale °’ 
cycles 
We will 
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promptly send on request 
on all the equip 


Illustrated ’’ and descriptive literature 

ment listed above. At your service:— 
FIDELITY RADIO COMPANY 

40 Hoiloway Road, Leytonstone, London, E.1! 


4 Soho Street, London, W.1. GER 9139 





INGERTHORPE 
GREAT NORTH ROAD 
LONDON, N.2 


COMPLETE OUTFITS, 


AMPLIFIERS, LOUD SPEAKERS, 


For over thirty years the expert gramophile 


bxo etl 


PICK-UPS, TAPE EQUIPMENT 


FOR THOSE WHO 
EXPECT THE 
EXCEPTIONAL 








has used Expert equipment 











WRITE FOR LISTS OR TELEPHONE MOUNTVIEW 6875 FOR A DEMONSTRATION 
DEFERRED TERMS BY ARRANGEMENT 
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Handsome though this cabinet is, you may not think it looks so 
startling. It’s not meant to. Within this good-looking, but not 
extreme exterior is a combination of equipment capable of giving 
you quality truly “‘ Out of this world.”’ 

Record reproduction, the true re-creation of the original 
performance is what the Hi-Fi enthusiast wants, and that is what 
we at Classic always provide. 

If it’s Hi-Fi, write to Classic about it, or better still, come to 
Croydon and hear for yourself. 


bul weve got i al Croydon 





The equipment illustrated incorporates a 


8 8 transcription type 3-speed motor, diamond ; ' ‘ ; 
re stylus pick-ups, a frequency modulated Classic are agents for all leading makes including : Acos, Chap man 
‘3 radio receiver, Williamson amplifier, and Connoisseur, Decca, Goodmans, Goodsell, Leak, Lowther, Pye, 


a 12-in. high-fidelity loudspeaker. Quad, Rogers, Tannoy, Wharfedale, Vitavox, etc. 


me GLASSIG BLECLTRIGAL CGO LTD 
| | 
2 


352-364 LOWER ADDISCOMBE ROAD - CROYDON - SURREY TEL ~- ADDISCOMBE 6061-2 


Specialists in High Quality Reproduction for over 20 years. 


TWIN 


stored in 
* 8 VALVES push - pull 


| WHITAKER 
ae and negative feed Cc ABI N ET 


* TWIN 10” P.M. WITH A TWO-COLOUR 
speakers FILING SYSTEM 

















Protect Your Reeords 
AND SAVE MONEY 


by having them 
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* 
oo * ARM - CHAIR CON- CAPACITY OF OVER fia 
My TROL by unique “ hop- 100 RECORDS ‘af me 
4 2 77S aia 10 in., $2 in. and LP TAL 
YAY, * 3 SPEED Collaro record IN COVERS 
VALS change with studio 
; ths pick-up Complete with Index 
mY, Cards and Card 
ef * BASS AND TREBLE 
LK Lift and Cut, continu- snes 
i * ously variable. 7 RB / & 
F 
DNLY 7 G Ul | i AS (inc. PURCHASE TAX) apberes 





ane 


IRE PURCHASE TERMS available. Money back guarantee on every Radiogram 
supplied. 


Write to us for descriptive booklet : 


ARMSTRONG wikcE.ess & TELEVISION Co. Ltd. 


ARLTERS ROAD, HOLLOWAY, LONDON, N.7 Tel. NORth 3213 








This cabinet is strong and well made, covered in High Grade Rexine, with 
stop-action hinges to hold lid securely when open, and two locks. Send 
now for details of complete range of record carrying cases and nearest stockist. 


Trade inquiries invited 


G. WHITAKER & SON 


5 and 6 LORRIMORE BUILDINGS, OLNEY ROAD, S.E.17 
Telephone : RODNEY 3730 
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GOODSELL FMT/40! 


@ Also demonstrated 

are the latest versions of 
quality equipment by 
ACOUSTICAL, GOOD- 
SELL, LEAK and ROGERS, 
as well as the NEW HIGH 
FIDELITY AMPLIFIER by 
ARMSTRONG. 


These Equipments can be heard 
with a wide range of high quality 
loudspeaker systems and associated 
equipment. 


% H.P. TERMS AVAILABLE 


FoR A DEMONSTRATION 


of the latest precision built 


CHAPMAN 


and 


GOODSELL 


FM TUNER 





These and other high fidelity equip- 
ment are demonstrated at our 


Daily 10.30 a.m.-5.30 p.m. 
Saturdays 10.30 a.m.-12.30 p.m. 


cordially invite all 
High Fidelity enthusiasts 
TO VISIT THEIR 


REGENT ST. SHOWROOM 


The GRAMOPHONE 


UNITS 


CHAPMAN FM8&! 


showrooms. 


B.K. PARTNERS LTD. 


229 REGENT ST., LONDON W.|. (Entrance in Hanover St.) 


Phone: REG. 7363 








BASS 


(Designs displayed 
at the Radio Show) 





A. 27 in. high 





B. 37 in. high. 
Supplied in Rectangular and Corner Designs 
AS TESTED AND APPROVED BY MESSRS. GOODMANS 


REFLEX CABINETS 


The “Minuet” Range for 
Goodmans’ Loud speakers 





C. 48 in. high. 





CASH Deposit 
A. For Axiom 101 £ s.d. £s. d. 
Rectangular ... 9 902 76 
Corner ... 0762120 
For Axiom 102 
Rectangular ... 9 902 76 
Corner ... . 0 762120 
B. For Audiom 60 
Bass Rectangular 13 15 0 3 90 
Corner ... -. 4763120 
C. For Axiom 150 Mk Ill. 
Rectangular ...15 00 3150 
Corner ... .. 15150 400 


A. L. STAMFORD 





6 Mthly. 


Paymts. 
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CARRIAGE 12/6 EXTRA 
(Dept. 16), 


MPL 
WITH LOUDSPEAKERS 
CREDIT TERMS 


Made to their design of 3? in. thick acoustic chipboard and lined with | in. 
thick cotton felt and supplied in selected oak, walnut and mahogany veneers. 
Finished light, medium and dark shades. 


CABINETS ONLY 
CREDIT TERMS 


ETE 
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Sed 


20 COLLEGE PARADE 
SALUSBURY RD., LONDON, N.W. 
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Well and TRULY taped.. 
| W 















The “Elizabethan” has _ been 
designed with one sole aim— 
accurate, high-fidelity reproduction. 
This quality instrument captures each 
note faithfully—recording every 2 
sound with an authenticity of tone 
and range, hitherto only available in 
more expensive equipment. Yet, 
the “Elizabethan” is modestly 
priced. Supplied complete with — 

filtercell microphone and tape. — 


48 gns 


TWO BIG FEATURES! 


The ‘‘ Elizabethan” can 
be used as a high-fidelity 
gram amplifier and is also 
fully equalised to playback 
the new EMI pre-recorded 
tapes. 


BRIEF TECH. SPEC.: Frequency response of 
50-10,000 c/s ; mixing facilities for mike 
and gram ; twin-track recording ; single 
slot loading; ‘* magic-eye”’ and head- 
phone monitoring ; contemporary cabinet. 
Write for leaflet and name and address 
of your nearest dealer, who will gladly 
arrange a demonstration. 





Tape Division 
E.A.P. (Tape Recorders) LTD. 


Telephone: Clissold 7586 


October, 1° 4 


546 Kingsland Road, London, E8 
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London’s Famed 
Reeord Centre 


Lt 










+**+ FOR BOOKS * * 


Foyles Gramophone Records Department 
holds a huge stock of Classical, Popular 
and Jazz records — in all labels. Big 
selection of LP records. 


RECORDS BY POST—FROM FOYLES! 


Foyles. specialise in post orders for 
records. We despatch to all parts of 
the world. 


Subscriptions taken for British, 
American and Continental magazines. 


Gramophone Records for overseas 
customers are exempt from purchase 
tax. 


119-125 CHARING CROSS ROAD 
LONDON, W.C.2 


Gerrard 5660 (16 lines) @ Open 9-6 incl. Sats. 
Record Dept. closes at 1 p.m. Thursdays. 
Nearest Station : Tottenham Court Road 
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New Ideas in 
Loud Speakers 


We have recommended the W.B. Stentorian HF1012 for 
some months past as a remarkable performer, especially 
Now a new development will 
make it even more popular, a universal speech coil pro- 
viding matching to 3, 7 and 15 ohms, a feature exclusive 
to W.B., as also is the cambric cone which gives the low 
This 10 in. unit has a die-cast 
frame, 2 12,000 gauss magnet and a handling capacity of 
First supplies are now in stock of the new 


attractive at its low price. 


bass resonance of 35 c.p.s. 


10 watts. 
* model, 77/6d. 


Send stamp for details of this and other Stentorian speakers from 5” to 12” 


DUAL SPEAKER SYSTEMS 


The use of two speaker units, one for treble, the other 
for bass covers an extended frequency range with 
reduced distortion, providing better definition 
particularly on orchestral music. W.B.’s new range 
includes two small horn speakers for treble response, 
the TIO at 4 gns., the TI2 at 12 gns. and a crossover 
unit at 30/- which is interposed between amplifier and 
speakers to supply each unit with its appropriate 
range. We can supply the TIO with crossover in a 


Th GRAMOPHONE 


6-in. square walnut veneered cabinet at £7 for use 
with any 15 ohm speaker for bass response. 


Goodmans gave an impressive demonstration at the 
Radio Show of the Audiom 70 1!2-in. bass speaker at 
£13.15.0 with the 8-in. Axiom 102 for treble, £9.18.2. 
Units combining both bass and treble units in one 
assembly are made by W.B. at 10 gns. and £25; 
also by Tannoy at £27.10.0 and £33.10.0. 
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When buying LP records 
be sure that they are 
factory-fresh—they always 
are from Quality Mart ! 


HOWEVER CAREFUL your choice of records your 
enjoyment may lack something if the copies you buy 
have not reached you unplayed. 


We believe that every buyer has a right to expect the 
factory-fresh record and obviously an increasing 
number think the same way as every month we send 
more records by post to all parts. 


Send us your trial order this month—or a stamp will 
bring full details of our postal service. 


Postage and insurance is free on all home parcels 
over £2 value. Add 2/6 for orders which include 78’s. 
Export record orders at overall cost including postage 
and packing averaging 4/Sths of home prices. 





“The Gramophone ”’ Amplifier 


The appearance of many new amplifiers has not 
affected the popularity of this established favourite, 
providing remarkable performance and at such modest 
cost. Ready buile the basic amplifier costs 17 gns., 
a pre-amplifier at 5 gns. (or a control unit for crystal 
pickup, 37/6) completes. Tested to exacting perform- 
ance figures—only 0.1°% harmonic at 5 watts, maximum 
output 9 watts. Also available for home construction, 
booklet 1/9 post free. Demonstration at our address 
(within 20 mins. Charing X) by appointment. 





Collaro Transcription Motors 
**2000’’ is a high quality 3-speed motor turntable 
wow 
beautifully made to give long and exacting service, it 
allows the use of any type of pickup. 


unit remarkably free from 


**2010”’ 


£18.5.3. 


See test report by Mr. P. Wilson, M.A., in August issue. 


comprises the above motor turntable, 
together with the Studio *‘ P ’’ pickup with a specially 
developed arm, mounted on a unit plate 153 x 123 in. 


OVERSEAS GIFT PARCELS—Orders should be 
placed now to ensure arrival before Christmas. 


Quality Mlart 


Mail Orders and Enquiries to 


8 Dartmouth Park Avenue, London, N.W:5 | 


Demonstrations by appointment. Gulliver 1131 





or rumble, 


£13.9.6. 











; for Sound 





If you haven’t yet heard two of NIXA’S quite recent 


rectify the omission immediately. 


ving of a small bouquet ourselves. 


i ‘SCOTCH BOY , 


REGO TRADE MARP 


MAGNETIC 
RECORDING TAPE 


Both recordings are already being hailed everywhere 
by music lovers and critics alike as near masterpieces— 
an opinion with which we wholeheartedly agree. 
Congratulations then to NIXA and a big bouquet to 
Sir Adrian. And since both the original recordings 
were made on “Scotch Boy ’’ Magnetic Recording 
Tape, we feel we are not entirely undeser- 


sed by leading Recording Companies and the B.B.C. 


releases, ““ The Planets”’ and “* Belshazzar’s Feast,” 
performed by the Philharmonic Promenade Orchestra 


with Sir Adrian Boult conducting, you should a 












Minnescta Mining & Manufacturing Co. Ltd., Adderley Park, Shendiesher 8 


§7Strand, London, W.C.2 90 Mitchell St.,Glasgow,C.1 16 Mosley St., Manchester, 2 








“Record Housing” Cabinets 


— and we're proud to stock them! 
the ‘MARLOW B’ Capacity 275 Records. 


Two-tier compartment for 7” records. (Detach- 
able shelf). 


Price £7.18.0. plus 10/- Pkg. carr. ins. 
also 


the ‘UNIVERSAL’ DE LUXE ".7." 


Capacity 175 Records. Size 20” wide, 133” deep, 
26” high. 

& . 
Price £5. 19.6. plus 10/- Pkg. carr. Ins. 
ALL THE ABOVE CABINETS ARE AVAILABLE IN LIGHT, MEDIUM AND DARK WALNUT—OAK 
OR MAHOGANY TO SPECIAL ORDER—EVERY CABINET WILL ACCOMMODATE 7 in., 10 in., 
12 in. AND LP RECORDS AND IS PROVIDED WITH A RECORD INDEX COMPLETE WITH 
SET OF GUMMED INDEX NUMBERS. WRITE FOR LIST OF FULL RANGE NOW? 
MAIL ORDER—U.K. ONLY. Our Mail Order Dept. 
is ready to despatch your order immediately it is received. When 
ordering RECORDS please state record number where possible. 


TERMS OF BUSINESS: Cash with order. Records under €1 please 
add 1/6 pkg. post. Over £1 post free. 





Telephones : MUSEUM 7461 & NEW CROSS 3782 


“<-> PRODUCERS 


38a TOTTENHAM COURT RD - LONDON - W.! 





In association with REG. W. REED (MUSIC) LTD., 

163 RYE LANE, PECKHAM, LONDON, S.E.15 

TIMES OF BUSINESS : Mon., Tues., Wed., Fri., 9-6 p.m. Thurs. 9-1 p.m. 
OPEN ON SATURDAYS UNTIL 6 P.M. 
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THE 
RD JUNIOR 
CORNER HORN 


“ The ideal reproducer 
for domestic use” 











Designed to house a limited number of carefully selected 8 in. 
or 10 in. loudspeakers, this reproducer provides a standard of 
performance far superior to that suggested by its modest price. 
Horn loading ensures excellent bass response down to approxi- 
mately 35 cps., whilst virtually perfect diffusion of the extreme 
treble gives that illusion of perspective so necessary for the 
realistic reproduction of orchestral music. 

We invite you to send for a copy of the new illustrated leaflet 
which deals with this cabinet in detail and also covers our 
‘*RD UNIFLEX,”’ a universal bass reflex cabinet for housing 


either 10 in. or 12 in. units. 
£18.17.6d. 


RD JUNIOR CORNER HORN, less 
speaker and louvred side panels 


Trade enquiries invited 


RoGers DEVELOPMENTS Co 


Manufacturers of Precision Built Sound Equipment 
**RODEVCO HOUSE” 
116 Blackheath Road, Greenwich, London, S.E.10 
Telephone : TiDeway 1723 


Demonstration times : Mon.-Fri. 9.30-5.30 
Sat. 9.30-12.30 
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TUNEFUL 


BUT 
100 
TALL 


for the average bookcase or shelf, the scores of your 
favourite Operas, or symphonies, as well as other 
‘‘ outsize ’’ items in your library, present a tricky 
housing problem. 

The solution—Phoenix UNIX records sections 
which are extra-deep and extra-high and which match 
the standard units. Economical in space, easy to 
rearrange, of solid oak construction, with glass fronts 
or open, UNIX can contain with grace everything 
from maps to Mozart. 

Write or call at our showroom for details. You 
will be under no obligation. 





RECORDS SECTIONS 
AND BOOKCASES 


Dept. H2, Phoenix Gallery, 38 William IV Street, 
Charing Cross, London, W.C.2. TEMple Bar 0525. 


Propnetors: Phoenix House Ltd. 


UNIX 























We Offer 


(1) NEW LP’s per return POST FREE. 
Each one guaranteed VEIRGIN in 
‘* Stave-sealed ’’ container. 


ef @ 


(2) SLIGHTLY-USED LP’s — List of 
hundreds for sale. (Send S.A.E.) 


ef @ 


(3) SLIGHTLY-USED LP’s purchased 
for absolutely best prices (send discs 
or write for offer). 


e*?e2¢ @ 


(4) NEW LP’s supplied in exchange for 
slightly-used LP’s (or 78 r.p.m. 
Classical Vocal Records). 


*?e¢ @ 


STAVE & COMPANY 


(THE POSTAL DEALERS) 


70 HAMPDEN WAY, SOUTHGATE, LONDON, N.14 
Telephone: ENTERPRISE 3668 
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LP. Records 


BY POST 


ALL MAKES AND TITLES 
SENT BY RETURN 








Terms— 
CASH WITH ORDER 
PERFECT COPIES GUARANTEED 
POST FREE 


A SELECTION OF USED L.P.s AVAILABLE 
SEND FOR LIST 


H. C. HARRIDGE 
8 Moor St., Cambridge Circus, London, W.| 


HOURS : 
Monday to Friday—i! a.m. to 5.30 p.m. 
Saturday—10 a.m. to 5 p.m. Thursday—Closed All Day 











Designed for 
Musie Lovers 


who desire quality reproduction at a 
price they can well afford. 


—_—MODEL D5/8N———— 
AMPLIFIER 


AC OR AC/DC 


price £7 . 19 . 6 


COMPLETE WITH 10’ SPEAKER 


Please specify voltage when ordering 











This amplifier has proved highly popular 
among the most exacting hi-fi enthusiasts. 


6 VALVE CIRCUIT. * 6 WATT OUTPUT. 
CORRECTLY MATCHED 10” MOVING COIL SPEAKER. 
AC AND AC/DC MODELS AVAILABLE. 

INDIVIDUALLY CONSTRUCTED AND GUARANTEED 
FOR ONE YEAR. 


SPECIAL MODEL now available with the new W/B Stentorian 
IS ohm H.F. 1012 speaker for ONLY £11.5.0 
CALL FOR 4 DEMONSTRATION or SEND S.4.EBE. for BROCHURE “ G"' 
= CHARLES BRITAIN (RADIO) LTD. 
11 UPPER SAINT MARTINS LANE, LONDON, W.C.2 


(i minute from Leicester Square Station, Cranborne Street) 
TEMple Bar 0545 


Open All Day Saturday. Shop Hours : 9 to 6 p.m. (9 to | p.m. Thursday) 


‘See. 


+ + + + 


.7e 
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good recording 


... £000 





reproduction 





Here is an amplified record reproducer truly worthy of the finest 
recording. Hand-built for the connoisseur, the Junior Eight is an 
instrument of superb quality—the result of many years manufac- 
turing experience and research. The perfect record reproducer 
for Schools, Home, Clubs, etc. See and hear it for yourself at any 
reputable dealer. 


5 valve push-pull output - 10 inch x 
6 inch elliptical speaker - 8 models 
available - three speed autochange 
speed controlled - AC or DC supply 
Garrard or Collaro motors : finished 
in Oak, Pigskin, Crocodile, Lizard, 
and Blue leathercloth. 


Portogram 


RADIO ELECTRICAL INDUSTRIES LTD. 
8 


Supplied to Government Departments, Schools, Education 
Authorities, Clubs, etc. 


for fully illustrated leaflet please writ? to: -PORTOGRAM 
Radio Electrical Industries, Ltd., Dept. G , PREIL WORKS, St. Rule Street, London, $.W.8 


JUNIOR EIGHT 
from £31.13 .9 inc. Tax 
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SPECIALISED LOUDSPEAKER y / 
” ENCLOSURES Y) / i 
The H.R.L.&S CWUM, 
This latest B.K. - at bts , 
> . Boer We know that VOLMAR electric gramophones are d 
cabinet for use with + built to the miost exacting standards and are | 



















8-in. loudspeaker 
units has magnifi- 
cent qualities of 
tone reproduction. 
*FULL BODIED 
CLEAN BASS 

* WELL DIFFUSEC 
TREBLE TONES 


*EXCEPTIONAL 
‘ PRESENCE’ 


The unusual 
dimensions 30” x 
30” x 9” and pleas- 
ing line, enhance 
the attractive 
appearance of 
the H.R.L.8— 
plus the advan- 
tage that it can 
be used against 
a flat wall. 


It is available in oak, walnut, mahogany, maple, or 
sycamore veneers, with contrasting colours if desired. 


This and other high fidelity equipment 
is demonstrated at our showrooms Daily 
10.30 a.m.—5.30 p.m. Saturdays 10.30 
a.m.— 12.30 p.m. 


* H.P. TERMS AVAILABLE 


B. K. PARTNERS LTD. 


229 Regent Street, London, W.! (Entrance Hanover St.), Phone: REG 7363 


£14.10s. (carriage and packing extra) 


Modified version for 10” units with cross- 
over and H.F. pressure unit if desired. 








—— 
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Careful Selection is never more vital than 
when choosing a Sapphire Gramophone 
Needle. It can be the difference between 
first-rate production and distortion. 


Each of our five types of Needles incorporates 
a Sapphire Playing Tip manufactured to very 
precise limits to ensure an exact fit and 
penetration into the record groove—thus 
providing a medium which is capable of the 
highest quality of reproduction with the very 
minimum of wear. 


Write to us for descriptive Brochure ‘‘G ”’ 
and price details. 


Be Selective! It will repay you in length of 
playing life for both Needles and Records 


om — 
Sa (Ss y : > SHAKESPEARE ST., WATFORD. HERTS. 
oe .5rown i , Telephone: Watford 724] 











designed to give the finest quality reproduction. 
That is why we confidently suggest that you 
take your favourite recording to your nearest 
stockist and hear it 
played on other Instru- 
ments as well as the 
VOLMAR. You'll hear 
then why VOLMAR 
electric gramophones 
are the choice of music 
enthusiasts everywhere 
—for their clarity, 
purity of tone, and 
power. 






























Illustrated here is Model 
L 425, one of a wide 
range of quality instru- 
ments available. Details 
of the complete 
VOLMAR 
range are avail- 
able on request. 








* . 
de 3-VALVE AMPLIFIER % 
= % MODEL K 425 
NEGATIVE FEEDBACK If you prefer a 
* manual change in- 
te COLLARD 3/ACS3E * strument you can- 
3-SPEED not do better than 
AUTOCHANGE UNIT * Model K.425 cna 
RO incorporates all the 
pen item * features of the 
* Autochange Model 
PURPOSE FCKEP 4 L425 but is fitted 
se EXTENDED RANGE with a Collaro 
7-INCH ELLIPTICAL * 3/544 manual@ 
SPEAKER mn change unit.@ 
dc SOLIDLY BUILT * 20GNS. ne, SP 
REXINE COVERED * ~~ 
CABINET 
* 


xkKweKkkk«kk 
OBTAINABLE FROM LEADING STOCKISTS EVERYWHERE 





INDUSTRIAL SOUND EQUIPMENT LTD., 141 High Street, Brentford, Middlesex 


CUT OUT THIS COUPON AND POST TO ABOVE ADDRESS™ Gio 


| Please send me further details of the Volmar range:- 





PTT UTERO eee eee 
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“‘ MICROGRAM ” 


AMPLIFIERS 
£4. 19. 6 


Suitable for fitting into all types of record players (overall 
chassis dimensions 10 in. by 3 in. by 24 in.), leaving room for 


speaker and giving 4 watts quality output. 


HI-FI model with separate bass/treble controls £6.15.0 


SPECIAL “‘ flat midget ”’ 
complete with special speaker. 


model to fit Philips ‘* Disc Jockey ’’ 
£6.19.6 


TRUVOX mark Ill TAPE RECORDERS £40 inc. portable 


cabinet. 


6d. brings illustrated catalogue by return. 


ELECTRO-ACOUSTIC LABORATORIES 


TAIN _ 


ROSS-SHIRE 


SCOTLAND 


SOME NEW IDEAS 
IN CABINETS 


W.B. BASS REFLEX CONSOLE CABINET 


is designed for use with 12” units, in particular with the 
WB 12” Concentric Duplex. In highly-polished walnut 
veneer, supplied packed flat for simple home assembly. 
Size of cabinet is 32” x 22” x 16” and the price complete 
with fixing screws is £10. 10.0. 


WHARFEDALE “R.J.” CABINET 


Made under licence from a U.S.A. design giving optimum 
performance in a relatively small space. Size is 234” x lI” x 

10}”, weight less unit being 15} 1b. The recommended unit 
is the Wharfedale ‘‘ Super 8CS/AL ’’. The ‘‘R.J.’’ cabinet 
is finished in veneered polished walnut and the price is 








£9.10.0. 








Now being demonstrated at LANCASTER HI-FIDELITY 


AMPLIFIERS 


Acoustical Quad Il 
‘ Leak TL/IO & 12 


Connoisseur HQ 10 
Goodsell 
Armstrong AIO 


Radio 
TUNER UNITS 


Sound Sales 
Chapman 
and others 


GRAM MOTORS 


Connoisseur 
Thorens 
Garrard 
Collaro 


PICKUPS 


Lowther 
Acos 
New Leak 
Decca 
Studio 

. and the 
new BJ Arm 











LOUDSPEAKERS 


Wharfedale 
3 Speaker Assembly 


Barker Duode 





Goodmans Axiom 


G.E.C. Metal Cone 








Decca Corner 
Sound Sales * P.I.’’ 
Whitely HF 1012 











Expert advice and assistance as to correct choice of equipment. Hire Purchase 


facilities now available. 


THE NORTH’S MUSIC REPRODUCTION SPECIALISTS 
L.H.F. Acoustical Equipment Co., 27/29/31 Lancaster Avenue, Fennel 


Street, MANCHESTER, 4 


DEA 2503 


WEBB’S CORNER CABINET 


A good example of high-grade British cabinet-work, of 
pleasing design and beautifully made in walnut. Accepts 
most 12” units, gives 6 cubic feet of air, and makes a very 
nice noise when fitted with a good unit like the Tannoy 12’ 
Dual Concentric. The sound pleases the connoisseur while 
the appearance and finish is second to none. Size 373?” high 


x 31” wide, and the price is £18. 18.0 without unit. 


All on demonstration and available from stock at Webb’s. 


WEBB S [See 


14 SOHO STREET, OXFORD STREET, LONDON, W.I 
Tel. : GERrard 2089. Shop Hours: 9 a.m.-5.30 p.m. Sats. 9 a.m.-1 p.m. 


























HIGH QUALITY EQUIPMENT 


NUSOUND EQUIPMENT 
THE FAMOUS MAJOR. _ High 3 W/Band LMS Var 


Quality Reproducer. 
model available to order. 


8§ WATT OUTPUT—PP 6V6S— 
independent bass and treble boost 
and cut—switch for LP records— 
neg. feedback—provision for radio 
feeder unit—freq. response 23 to 
20,000 c.p.s. + § d.b.—hum 80 d.b. 
down at 6.5 watts—feedback 14 d.b. 


—sensitivity .05 volt. 


odel 
3 WiBand LMS Feeder. . 


Universal Selectivity Feeder...... £1710 0 
NSP Precision Scratch 


Filter 





the H 


mistuning, 


£19 listeners using 
£12 i4 0 gramme. 


~~) pro- 
910 0 


NUSOUND PRODUCTS 
136 WARDOUR STREET, LONDON, W.1. 


Tel. : Gerrard 8845 


£2 19 6 
PRE-SET TRF FEEDER. A wide 
band-width unit for the reception of 
ight and Third pro- 
grammes on the Medium band. No 
instability. Take 
advantage of your amplifier quality 
on the radio programmes. £8 10 0 
PRE-SET S/HET FEEDER. As 
£17 10 0 above, with the choice of any three 

: stations on any waveband. Ideal for 


When you need a CABINET think 
‘‘ STAMFORD ” 





RUTLAND 





17 in. £7.15.0 
DEVON 
Delivery 12/6, !7 in. £8.15.0 
Supplied in selected veneers of DO 
walnut, oak or mahogany.Finished, 24in. £11.11.0 
light, medium or dark. Satisfaction guaranteed or Money YORK 
Refunded. Write for details of full range from €5.10.0 24 in. £13.13.0 


DEFERRED Payments grvenge ed. 


Dep , 20 COLLEGE ery 
A. L. STAMFORD CALUSBURY RD., LONDON, N.W.6 

















CABINETS MADE TO ORDER 


ANY SIZE OR FINISH 


CALL OR SEND DRAWINGS FOR QUOTATION 


B. KOSKIE (Dept. F.), 72-76 Leather Lane, Holborn, E.C.1 


Phone: CHANCERY 6791-6792 


4 


Wa N18) fa 


SOUND EQUIPMENT 


Tells you what’s going on clearly 
OY NEST NORWOOD-S.E.27°Tel: GiPsy Hill 1131 (7 lines) SS 




















THE COLLECTOR’S 


Tel.: CEN. 0052 


COLLECTORS’ ITEMS : 


SHOP OF THE NORTH 


FONOTIPIA, G. & T. AND LATER tra LISTS I/-. 


LIEDER AND SONG DELETIONS: SPECIAL a LIST. PRICE 


GUARANTEED yey ED NEW LP's 


PERFECT COPIE 


I/-. 
POST FREE (ALL MAKES EXCEPT H.M.V.). CASH WITH ORDER. 
S USED LP’s AT REDUCTIONS OF AT LEAST 25 PER 


R CENT. 
HALF PRICE PAID FOR PERFECT COPIES OF GOOD LP’s (CLASSICAL ONLY). 
EQUIPMENT AND ACCESSORIES. 


RARE RECORDS (REGD) 8 OXFORD STREET, MANCHESTER |! OPEN DAILY 10.30 a.m.—6.0° p.m. 
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RECORD CASES for 
LONG PLAYING RECORDS 


By 
BRIER MO FOR 7" and 12” RECORDS 


@ OBTAINABLE FROM YOUR OWN RETAILER @© 
a TRADE ENQUIRIES TO THE MANUFACTURERS : 


IN VARIOUS COLOURS 


@uee Thace W480" 


& 
e@ HENRY ELWIN LTD., NOTTINGHAM 6 
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The Gramophone Exchange L* 


15,000 slightly-used Gramophone Records of good music-- 
Symphonies, Concertos, Chamber Music, Complete 
Operas, Society Editions, etc.—in perfect condition at 
about half the usual cost. 

We also have a stock of slightly-used Long-Playing 
Records available at prices substantially below their 
usual cost. 





Records of good music taken in part-exchange if these are in 
perfect condition. 


121-3 Shaftesbury Avenue - London, W.C.2 
Telephone: TEMPLE BAR 3007 
10 a.m. to 5.30 p.m. | o‘clock Thursdays. 


Hours: 4 p.m. Saturdays 














THE COLLECTORS’ SHOP 


INTERNATIONAL COLLECTORS’ AGENCY, LTD. 
20 Newport Court, W.C.2 Phone: GER 8589 


Thousands of current and out-of-print gramophone records at 
bargain prices. Everything from swing to symphonies in fibred 
condition only. 

We specialise in Personality records, Film, Cabaret, Musical 
Comedy and Music Hail stars. 


NO LiSTS—callers only. Open daily 11-6 p.m. Closed all day 














RECORDS BY POST 


Classical, Popular and jazz — All Makes — All Speeds 


TAX FREE TO OVERSEAS READERS ALL INSPECTED AND SECURELY PACKED 
I makes of Record Playing Equipment in stock. 


AGATE & CO. 


183 STOKE NEWINGTON CHURCH ST., LONDON, N.I6 
Established 1869 Phone : CLI 2991 


THURSDAY. 
SHOP FOR SLIGHTLY 
USED RECORDS 


padi 


THE DRAWDA HALL BOOKSHOP 


33 HIGH STREET, OXFORD 

















L.P. RECORDS POST FREE 


Each record packed guaranteed in perfect condition. All makes supplied, including 
Decca, Nixa, Brunswick, Capitol, Oriole, Vox, H.M.V., Columbia, Parlophone, 


L. & H. CLOAKE 


334 HIGH ROAD, STREATHAM, S.W.16 Phone: STR 7304 
SOUTH LONDON’S LARGEST RECORD DEALERS 


A. T. FURLONG & SONS 
40 DEPTFORD BRIDGE, S.E.8 (TID 1189) 
Visit our new branch at 
la Bromley High Street, BROMLEY, Kent 


H.M.V., DECCA, VOX, NIXA, etc. 














HAVE YOU ANY DIFFICULTY 


in obtaining your LP Records ? 


WE CAN DESPATCH, WITHIN 24 HOURS, 45 or 334 R.P.M. RECORDS, 
POSTAGE FREE AND IN GUARANTEED CONDITION 


BENSTED’S ‘7. ™ {Axnuogy, 0% 


Telephone : Ealing 0379 











sapphire or diamond stylus? 


WE CAN FIT OR SUPPLY FOR YOUR PICKUP 


if type of sapphire required is not known—SEND US DETAILS— 
Make and Model No. of R/Gram or Player, or rough sketch of underneath 
of pickup will enable type to be recognised. S.A.E. PLEASE. 
DIAMOND STYLI FOR ALL PICKUPS—£3.15.0 each (.003—£4.0.0.). 
S.R.S. (Dept. SH), 11 HEATHERLEY DRIVE, ILFORD, ESSEX 








ORDER FORM 


THE GRAMOPHONE, 
49 EBRINGTON ROAD, KENTON, MIDDLESEX. 


I enclose my subscription for 14s. (or 16s. including Index) 
for one year, post free. Subscription to U.S.A. $.250, beginning 


Pr ,  S  cctccocdscheeas icees 





Mr., Mrs. Miss eheeadecebaskedesesedhsesesdtsee 
(BLOCK CAPITALS) 


Copies of The “‘ Gramophone” are obtainable from Newsagents 
and Railway Bookstalls throughout the country. 











QUERY COUPON.—This coupon must be cut out 
and attached to any inquiry, together with stamped 
addressed envelope if a personal reply is desired 
relating to matter editorial. It does not refer to 
display or classified advertisements. 
Available until October 31st. 


Printed = 
General 





Gibbs & Bamforth Ltd., St. Albans, and Published by the Proprietors, 
ramophone Publications Lt 


enton, Middlesex. 
MADE IN ENGLAND 


d., 49 Ebrington Road, 
Telephone: Wordsworth 2010. 
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If yu require THE FINEST QUALITY REPRODUC- 
' TION, together with WORKMANSHIP OF THE 


The GRAMOPHONE COVER Il 











L-R:S 





EASY TERMS 





HIGHEST ORDER, your choice must be 





WLIEAIK 





The total Cash Price for these Two Units 








Estd. 1925 


ONCE AGAIN LEAK LEADS THE WAY 
with the completely new 


AMPLIFIER ~~ PRE-AMPLIFIER 


The ** TL/10”’ D “* POINT ONE ”’ 


This |0-watt amplifier maintains, in every respect, the world- 
renowned LEAK reputation for precision engineering, fine 
appearance and fastidious wiring. 

The Pre-amplifier will operate from any well-known pick-up, 
whether crystal, moving iron or moving coil. Provision is made 
for Tape Recorder and Play back ; and as an exclusive feature, 


readily accessible jacks are provided on the front panel for 
instantaneous use. 


See makers’ advertisement page XXXIX 
for full technical specification. SENT FOR 


J 
is £28.7.0 and our EASY TERMS are £3.0.0 60- 
Deposit with order and 14 monthly instal- 
ments of 40/-, carriage and crate free. DEPOSIT 





Suitable Wharfedale, Tannoy and Goodmans Loudspeakers, the latest 
Connoisseur 3-Speed Motors and Pick-ups, also available on EASY TERMS 





The L.R. SUPPLY COMPANY LTD - I, BALCOMBE - SUSSEX "Si" 








Leak TL/10 Amplifier, with Point One 
preamplifier 


Acoustical Quad Mark 1 “Amplifier and 
control unit 


R.D. Baby a with Senior control 
unit ne 


Chapman $.6 high quality tuner 
Salex 3-valve 3-wave tuner, superhet ... 
Lowther corner horn speaker ... 


Wharfedale Super 12 _— | unit on 
sandfilled baffle - 


CITY SALE 
& EXCHANGE Ltd. 


—— The High Fidelity Specialists —— 


Offer the following ex stock : 


27 guineas 
£42.0.0 


£29 ..0.0 
£30.0.0 
10 guineas 
£70.0.0 


£28 ..0.0 








WHY NOT PART EXCHANGE 
your existing equipment for the latest type ? 
Write giving details for an approximate offer. 








HIRE PURCHASE arranged on all NEW apparatus. 


Details on application. Mail Orders dealt with promptly. 


93-94 FLEET STREET 


LONDON, E.C.4 (Ludgate Circus) Phone : 


Central 9391 


ALLOY CORED SCRATCH FILTER CHOKE 
°F Th TYPICAL 
RESPONSE 
. CURVES 
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8 A Tuned :for maximum 
re [rejection at 4,000 
A |Bs cycles 




















B Tuned for maximum 
rejection at 9,200 
cycles 


























a aan 
100 1000 10,000 
CPS 

WHERE SURFACE NOISE !S THE LIMITING 
FACTOR TO SUPREME QUALITY OF REPRO- 
DUCTION, fit a Sound Sales alloy cored steep trough 
tuneable filter. We know the problem of removing Surface 
Noise or Heterodyne Whistle is not easy to solve, but the 
steep trough filter has so far produced the most encouraging 
results we have encountered when using a compact com- 
ponent which can be incorporated in existing apparatus. 

CHOKE TYPE. C/SF, Dia. 2%”, length 3}”. PRICE £1.8.9 each. 


Obtainable directly from Sound Sales Ltd., appointed Agents, and the best 
Retailers. 


SOUND SALES LIMITED 


MANUFACTURERS OF ELECTRONIC PRODUCTS SINCE 1931 











Offices and Works : West Street, Farnham, Surrey. Farnham 6461/2/3 
Contractors to the Admiralty, Air Ministry, Ministry of Supply, 
G.P.O., B.B.C., etc. On A.I.D. List. 
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in 
the new 
H.M.V. 


catalogue ! 
Everything for every taste, 
from the soaring grandeur 
of Beethoven’s ‘Choral’ to 
the cool and crazy harmonies 
of the Shorty Rogers 
Orchestra, can be found in 
this catalogue, detailing 

all Long Play 334, 7” 45 

and E.P. 45, and 78 r.p.m. 
records issued up to 

June, 1954. Price 2J= 


. .. and, to bring deeper 
pleasure to opera lovers 
line-by-line libretti 

of widely-loved operas 
These libretti link each line of 
the original sung text with an 
English version, enabling those 
who do not understand the 


original to follow the action 
at a glance. Price 4/@@ each. 


The first in the series are 

‘Boris Godounov’, ‘La Traviata’, 
‘Carmen’, ‘Il Trovatore’, 
‘Cavalleria Rusticana’ and 

‘I Pagliacci’, ‘Otello’, and 

‘La Boheme’. Others are in 
course of preparation. 


THE GRAMOPHONE COMPANY LIMITED 
(RECORD DIVISION) 
8-II GREAT CASTLE STREET * LONDON - W.I 





